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Here’s to the whole coun 
feeling closer this Saturday. 


Saturday is Armed Forces Day. And this year, Americans have 
something very special to celebrate. 

We can all feel proud. And united. And grateful to our servicemen 
and women for all they've done. 

AT&T would like to make it easier for all our customers to be 
together that day. Call anywhere in the US,, state-to-state, 
for a special price of 11¢ a minute, for 24 hours, May 18th? 

So share something in common with the rest of the country. 
Reach out this Saturday and feel a little closer to loved ones far away. 


“Does not apply to all AT&T Calling Plan calls. Service charges —— 

for AT&T Calling Card and Operator Assisted calls still apply. —S 

For information, call 1 800 222-0300. — 
———S—S—=—_ 
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With the release of 
bition 
tour documenta 


her Blond | 


Madonna- 
inspired —joins 
the short list of pop 
tars immortalized on 
st for being 
themselves 
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NEWS & NOTES 


6/A Different World: More homosexuals arrive in prime 
time...Susan Dey gets a retrial on L.A: Law...A TV schedule for 
New York’s ubiquitous senator, Al D’Amato...HoT SHEET...The 
restoration of The Bridge on the River Kwai and A Streetcar 
Named Desire...Cartoonist Lynda Barry’s new stage...and more. 


FEATURES 


14/COVER: ‘Truth’ Be Told An interview with Madonna 
at her home in the Hollywood Hills reveals the same formidable 
performer as the relentless attention addict she chooses to expose 
in her new feature-length docu-diary, Truth or Dare. Or does it? 


22/News Plugs They look and sound just like TV news 
stories, but in reality these short info segments, called “video news 
releases,” are nothing but thinly disguised advertisements. 


26/Busy Ms. Lizzy Liz Smith, the queen of gossip 
columnists, has new Texas-size contracts with New York Newsday 
and Personalities, a nationally syndicated TV show—and both 
show biz and society at her cowboy-booted feet. 


30/Smart Alec In what he claims will be his last interview, 
actor Alec Baldwin explains his feud with Disney, discusses 
Marrying Man costay/lover Kim Basinger, and tells how he’s 
moving forward with Prelude to a Kiss. 


REVIEWS 


38/MOVIES Switch, Jowrney of Hope, A Rage in Harlem, 
Rich Girl 

44/TELEVISION Saturday Night Live; Our Sons; A Seduc- 
tion in Travis County; Omen IV: The Awakening; Reason for 
Living: The Jill Ireland Story; 48 Hours: For Better, For Worse 
50/BOOKS Three new novels: The Choiring of the Trees, by 
Donald Harington; China Boy, by Gus Lee; The Planets, by James 
Finney Boylan; and more 

56/MUSIC Paula Abdul, Huey Lewis & the News, Yes, 808 
State, Marshall Crenshaw, Joe Jackson, Inspiral Carpets, Billy 


Squier, Tribe After Tribe, Ronald Shannon Jackson, Steve Lacy & 
Mal Waldron, and more 


62/VIDEO Cooley High, J.D.’s Revenge, Truck Turner, Mon- 
key Hustle, Avalon, Predator 2, The Executioner’s Song, and more 


68/KIDS Ten magazines for children; The Frog Prince, Contin- 
ued (Books); and highlights of Saturday-morning television this fall 
DEPARTMENTS 

4/Mail Kitty Kelley takes a beating for her Nancy Reagan bio 


72/Encore May 1963: The Kingsmen record “Louie, Louie” 


Gover: PHOTOGRAPH BY STEVEN MBISEL 
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BAD KITTY 


jae YOUR cover 
story on Kitty Kelley 
(April 26): The reputation 
rapist strikes again! Who 
is next on the Kitty “Lit- 
ter” list? The Pope? Kel- 
ley’s Nancy Reagan bio is 
not only poorly written 
and documented, it’s bor- 
ing. This book is nothing 
more than the fabrications of a jealous, 
bitter woman who profits from the pain 
and public humiliation she inflicts. 


Weatogue, Conn. 


S., AS YOU reported, George Car- 
pozi Jr. is “putting the final barbs into 


Kelley, who (aside from Jackie Onassis, 
Liz, Frank, and Nancy) cares? 


New York City 


HORROR SHOWS 


movie audiences struck a nerve. On va- 
eation in L.A., a friend and I decided to 
take in a movie. What we encountered 
was moviegoers from hell. Inconsider- 
ate, uncontrollable, and turbulent, these 


ously by theater owners. It certainly : 
cheapens the cinematic experience. It : 
has for me. The movies I see now cost a : : 
Y,. OWEN. C’mon, bud, Steven Sea- : 
: gal’s Out for Justice deserved better : 
: than a D-. This movie wasn’t made in | 
: the hope that it would be hanging around : 

A BIG THUMBS-UP for the “shush | come Oscar time, but it’s perfect for av- 
patrol” you described, which polices a | erage Joes like me who like to kick back, - 
Washington, D.C., movie theater. Per- : relax, and watch a kick-butt action movie: 
Victor Roy Jr. : 
Red Lake, Minn. ‘ 


mere $1.99 at my video store. 
PETER CIAMBOLI 
Roseland, N.J. 


haps more theater owners can supply : 
this service. I’d also like to suggest an | 
annual award for the most annoying in- : 
terruptions of a movie. Here’s my nom- | ENTERTAINMENT WEEKLY welcomes mail — 
: from its readers. Please address letters to : 
: ENTERTAINMENT WEEKLY, 1675 Broad- 
way, New York, N.Y. 10019, and include : 
briefly at the prospect of seeing Tom : 
Cruise [nude] and were rapt during the | 


inee: the teenage girls who chattered 
through Born on the Fourth of July 
when I saw it. They became silent 


MAY 2:7; 19°91 


THENANCY & KITTY SHOW 


FOREVER A FAN 


/ CRITICAL MASSES 
RICHARD M. Morss : 
Wes KAREN CARPENTER was : 
: alive, most critics went after her witha : 
: vengeance. They totally ignored her tal- 

: ent asa singer and described her as plas- : 
Y, UR STORY on “Unshushable” : tic, wooden, and emotionless. Now your : 
: Owen Gleiberman ooohs and aaahs over : 
: a 43-minute movie with Barbie dolls tel- : 
: ling Karen’s story. This movie is sup- 
: posed to be a supreme tribute to Karen : 
: and the music she created? To me, and : 
people would not shut up. Constant : other Carpenters fans, this movie seems : 
clamor from patrons must be taken seri- : more likea slap in the face to her memory. ° 
BRIAN MICKELSON : 


Milwaukee 


hospital scenes in which : 
his privates were briefly : 
visible. But they went right : 
back to their nattering as : 
soon as Cruise covered up. : 
DAN WECKERLY | 
Jeffersonville, Pa. 


| FOR not writ- 
ing an item in obvious sup- : 
: port of Yvette Marine, the backup vocal- : 
: ist for Paula Abdul who is suing Abdul. : 
: Does Marine think we're deaf? Paula has : 
FostER JACK : a very distinctive voice whether she’s : 
: singing or talking, and it’s plain that the : 
: lead vocals in question are Abdul's. It’s : 
: time to bring the plane in, Yvette...your : 
: ego trip is over. 
Poison Pen, his unauthorized biography : 


LOREN MANNING 
of Kitty Kelley.” With all due respect to | : 


Carmen, Idaho : 


your name, address, and telephone number. 
Letiers may be edited for clarity or length. 
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NASHVILLE Now 
LIVE! Monpbay, May 20, 9 PM ET 


GUEST HOST 
KATHY MATTEA 


Join Kathy Mattea as she hosts Nashville Now. 

A few close friends, a couple of surprises and special 
performances by Kathy herself round out the evening. 

Be there for television’s liveliest 90 minutes of 


entertainment. 


THE NASHVILLE NETWORK; 
The Heart of Country 


‘© 1991 Group W Satellite Communications. THE NASHVILLE NETWORK, TNN and the TNN logo are registered service marks of Opryland USA Inc. 
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IV Gets 
Real 


Three prestigious network 
series now include at least 


one character whos gay 


T WAS CLOSING TIME at the | 
department store restaurant and | 
Roseanne’s boss, Leon (Martin : 
Mull), uttered, “Oh, there’s my : 
blue shirt. I was looking all over : 
for that this morning” to his re- : 
cently arrived dinner date. This : 
seemingly innocuous observation : 
on the April 30 episode of Rose- 
anne was much more than a sar- 
torial statement: Mull was ad- : 
dressing another man. His comment | 
sent a clear signal to viewers that both | 
his shirt and his sexual identity were no | 
longer in the closet. And Leon’s not : 
alone: thirtysomething and L.A. Lau 
also have had gay or bisexual charac- 
ters. This season may prove significant 
after all by being the first to have three 
high-profile prime-time shows with re- 
curring gay characters. 

Matter-of-fact depictions of gay life 
and sexuality represent a long leap 
from TV’s first ongoing prime-time gay 
character, Jodie Dallas (Billy Crystal), :§ 
who appeared on the controversial PRIME-TIME PASSIONS: On NBC's L.A. Law (top), Amanda Donohoe, left, and Michele 
satire Soap from 1977 to 1981. Dallas’ Greene contemplate an intra-office romance. On ABC’s Roseanne, boss Martin Mull, right, 
sexuality was rarely discussed, and he : introduces his date, Michael Des Barres, to a surprised Roseanne—and 25 million viewers. : 
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; actually sired a child on the show. The : 
: ’90s world of thirtysomething is a more : 
: accepting place. In the show’s second : 
: season, Melissa thought she had found : 


: the perfect man in Russell (David : 
Marshall Grant), her artist friend. It 
: wasn’t until she expressed romantic in- : 
: terest that viewers discovered he was : 
: gay. This season, two episodes have in- : 
: volved Michael’s gay colleague Peter : 
: Montefiore (Peter Frechette). “One | 
: of the things we do is reflect the world | 
: as itis,” says producer Richard Kramer. | 
: Though ABC lost a reported $1 million : 
: in revenue last season when unidenti- : 
: fied advertisers pulled out of an episode : 
: with Russell and Peter chatting in bed, : 
: Kramer says that the network has never : 


: tried to censor a script. 


: Roseanne executive producer Bob : 
: Myer intends to continue portraying : 
: Leon as the strong character he has : 
: been and promises that he'll have along : 
: and happy future. “We felt that the best : 
: thing to do was not to make a conscious | 
: introduction of a gay character but to | 
: develop him as a character who hap- | 


: pened to be gay.” 


: L.A. Law introduced a bisexual : 
: lawyer this season, hotshot litigator : 
: C.J. Lamb. After a February episode : 
: in which she planted a lingering kiss on : 
: the lips of colleague Abby Perkins, the : 
: show’s producers said they had no plans : 
: to pursue the romance. Since then | 
: they’ve done an about-face (perhaps : 
: due toa reported favorable response by : 
: viewers), and the women’s romantic : 
: leanings continue to be explored. | 
: Though the show has lost advertisers : 
: because of the tentative lesbian ro- : 
: mance, NBC hasn’t suffered financially. 
says | 
: Pat Schultz, NBC’s director of media re- : 


: “Some advertisers backed out,” 


: lations, “but we were able to fill their 
: spots with other advertisers.” 

: But programmers are still skittish. 
: Allen Sabinson, ABC’s executive vice 

: president in charge of motion pictures 
for TV, just shepherded Our Sons—a 

: film about the mothers of a gay couple 


: dealing with AIDS—onto the air. But he | 
: doubts that the story could ever focus : 
: simply on the gay men’s relationship. : 
i “My job is to put on movies that will be : 
watched,” says Sabinson. “T think much : 
: of the country would say, ‘What does that : 


: have to do with me?” —Kate Meyers 


‘L.A. Saves the Dey 


T WAS AN OFF-CAMERA PLOT TWIST worthy of one of L.A. Law’s last- 

minute courtroom flourishes: As litigator Grace Van Owen bade farewell to 

McKenzie, Brackman, actress Susan Dey was reconsidering her deci- 
sion to leave. One day after shooting ended (the season finale airs May 16), Dey 
made it official: She’ll be back next fall. “The producers called and said, ‘Will 
you come back for one more season?’” Dey told ENTERTAINMENT WEEKLY. 
Besides a salary renegotiation, “they were willing to give me the freedom to 
pursue projects outside 
and alongside L.A. Law, 
so I thought about it. Then, 
a few weeks later, they 
called frantically and said, 
“You have to decide right 
now—we're about to throw 
you and Harry [Hamlin] 
and Jimmy [Smits] a sur- 
prise farewell party!’ And 
I said, ‘Well, take my name 
off the cake.” 

Dey’s turnabout capped a 
roller-coaster season for her 
on L.A. Law. “When we 
did the scene where Brack- 
man fired all of us, it was 
very emotional on the set. 
I said to Alan Rachins, 
‘Couldn’t this all be Brackman’s bad dream?’ All year, there were those kinds 
of thoughts.” And for one “very brief’ moment, says Dey, Grace’s name may 
have been on the elevator shaft that doomed Rosalind Shays (Diana Muldaur). 
“Tt quickly became a joke. David Kelley [Law’s departing producer] said that 
Grace would fall down the shaft. You’d hear her scream, cut to Victor’s shocked 
face...and then she’d crawl out.” After a season in which Dey’s role was re- 
duced in anticipation of her departure (“I was frustrated, but it was very un- 
derstandable,” she says), L.A. Law’s writers will work hard to bring her back. 
In a few weeks, the actress will meet with Patricia Green, the show’s new ex- 
ecutive producer, to discuss her return. “I’m delighted,” she says. “And I’ll 


GRACE UNDER PRESSURE: Dey will return to court 


miss Jimmy and Harry, but the door is open for them, too.” —Mark Harris 
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ENTERTAINMENT WEEKLY 


NEWS @ NOTES 


HOT OHEET 


What the country is talking about this week... 


o MADONNA Madame Ovary. See i RAW FOOTAGE: 
ieee BASS er OPE GSO SaPT VELL PRT PEAT EN UE CRA AoE : a i ; ey TR : “More Desire, 
ROBIN GIVENS What is it with : b i darker Strangers 
that hair? Tell me it doesn’t make her i 14 Mi ¥ Ge in upcoming 
look like a shrunken head. _ © | is restored classics 


MICHAEL JACKSON BIO 


; / Michael’s weird, Michael has sex ® 
problems, Michael had surgery. Bor-ing. Doesn't this : l 
“biographer” know how to make things up? : 


41894010Hd 


5 FANGIFUL “FRESH” LABELS PARTACUS AND CITIZEN KANE aren't the only 
Ifthe FDA thought orange juice was mislabeled, I can’t wait restored film classics coming our way. Other vintage 
till they find out what Summer's Eve is all about. : performances now being prepared for theatrical and 

eae Net AR AE 8 Ro ORO ec oe ORO OP Sees : gibascuent vlan aiid laasvdibe ralessa insides 

SBRANDON TON none @ A franker version of A Streetcar Named Desire, the 


He’s already working on some new movies for Paramount: 
‘night Court, On Golden Girls, and That’s Infotainment. 


: 1951 adaptation of Tennessee Williams’ stage play that brought 
: stardom to Marlon Brando. Five minutes of new material, 
7 TELEVISING EXECUTIONS [f Pacific Gas & Electric : ante bent e ries ae isles : ~~ eae — 
fgn'i planting togponsor'this theyranuts, the rape scene (in whic Bran o’s Kowals i attac s t e fan- 

Sera eenrenoe ero : tasy-obsessed Blanche DuBois, played by Vivien Leigh) and 


NAZI VIDEO GAMES : some charged moments that the Catholic Legion of Decency 

Would those néo-Nazis thinka : demanded be cut prior to Streetcar’s release. Warner Bros. 

Nuremberg trials game was funny? will open the restored film in New York and L.A. early this 

Fa Pa RR REO esti eceiece : fall, with video and laserdisc releases to follow by year’s end. 

9 CANNES FILM FESTIVAL A vulgar, tasteless exhibition @ Alfred Hitcheock’s “director’s cut” of his 1951 thriller, 
for tacky wheeler-dealers. So why aren’t we there? : Strangers ona Train. According to Warner Bros. preser- 

A ewe ROU al OAC le RU NIE os aes Therein - vationist Mike Arick, itis “considerably darker” than the film 
10 ROBIN HOOD Kevin Costner lays another golden egg. : that was released. Hiteh’s first cut casts an ambiguous, not- 
What do you think? A talented guy or a deal with the devil? =~ so-glossy light on the romance between tennis player Guy 


11 900 POLLING NUMBERS To vote “yes,” Kevin Costner 
signed a deal with the devil, call 1-900-555-6666. Remember, 
each call costs 95 cents and we keep it. 


12 TSONGASMANIA “Tsongas” haircuts. Women throwing . The Guns of Navarone, the 1961 adventure thriller eid 
panties. No room on his press bus.... He can dream, can’t he? : ring Gregory Peck, David Niven, and Anthony Quinn. Su- 
Fe Per OE NTC SSE EASY BORE CEST Ader ea AE oY Me EES aT EC : perbly crafted with top-notch special effects, Navarone has 


: Haines (Farley Granger) and his fiancée (Ruth Roman), and 
: delves more deeply into the personality of the villain, Bruno 
: Anthony (Robert Walker). No release date has been set, but 
: Strangers will probably come after Streetcar. 


13 COMMENCEMENT ADDRESSES | wasted a whole day : been deteriorating badly. Columbia Pictures expects to open 

trying to find the perfect “Carpe Diem” T-shirt. ih : the film later this year to commemorate its 30th anniversary. 

op eCoranpapanradsboureaeeacnsepesnnvancnnenah iareeeneeateee acest teennntanieyeTEAe rote @ David Lean’s classic 1957 antiwar melodrama, The Bridge 

: 14 SERIAL KILLERS Finally popular. Honestly, on the River Kwai, starring William Holden, Alec Guin- 

: can you even remember why you didn’t like _ S39 : ness, and Jack Hawkins. Columbia has only recently given 

i them in the first place? : approval for work to begin on Kwai, regarded by most film 

rig ear ih Sain eS i a a to : historians as Lean’s best work. The project could take weeks 

§ 15 AL SHARPTON INLONDON 4% : or months, depending on the condition of the original materi- 

i ive payback time for: Rebar: Leach, Muro. als. Kwai is unlikely to hit screens before the late spring or 
i : summer of 92. —Jeffrey Wells 


8 MAY 1975 19:91 


— 


GHHNA DAVIS 


“SARANDON 


y" 


Somebody said get a life...so they did. 
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NEWS @NOTES 


Foes in High Places 


arth Brooks has 
sold over 3 million 
copies of his latest 
album, No Fences; 
he walked off with 
six Academy of Country 
Music Awards late last 
month. Plus he’s just about 
the most polite, humble, 
gosh-darn likable super- 
star around. But can he get 
his latest video played on 
country music’s foremost 
TV outlet, the Nashville 
Network, available in 53 


“THUNDER” ZAPPED: Garth Brooks’ video depiction of 
domestic violence is banned by the Nashville Network 


million homes? 


Nope. TNN has banned Brooks’ video of his new song, “The Thunder Rolls,” 
because it contains scenes of domestic violence. Brooks sings about a woman : 
who suspects her husband of having an affair; the video portrays her as a bat- 
tered wife who picks up a pistol just after her husband has beaten her once 
again. The man turns to advance on his little daughter and—ka-POW!—his wife : 
plugs him, as the home audience (in : 
theory) cheers. The husband is : 
played by nice, polite ol’ Garth | 
himself, disguised by a wispy : 


Macho Wateh 


teven Seagal’s latest punch- 

’em-up is hanging tough at the 
box office, with grosses of close to $30 
million in its first month. But what 
about his on-screen wallop? By our 
body count, Seagal shows mercy in 
Out for Justice. Beatings are way up, 
but deaths are near the record low of 
10 set in his first feature, Above the 
Law. —Pat H. Broeske 


ABOVE THE LAW (1988) 
BEATINGS: 16 KILLINGS: 10 


o 

$ HARD TO KILL (1990) 

= BEATINGS: 13 KILLINGS: 16 
8 MARKED FOR DEATH (1990) 
; BEATINGS: 12 KILLINGS: 15 
: OUT FOR JUSTIGE (1991) 
: BEATINGS: 20 KILLINGS: 12 
> 
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eard and dark wig. 


So a villain gets his comeup- : 
pance. What’s the problem? “We : 
wanted to be more responsible in | 
airing it,” says TNN spokesperson | 
Jerry Bailey. “We felt the video : 
needs to be put in a proper context, : 
that it couldn’t be intermingled... : 


with our regular programming.” 


The network asked Brooks to add : 
a statement to the video about the : 
dangers of domestic violence. The : 
singer wrote and filmed the state- : 
ment but ultimately decided : 
against adding it to the video. “It : 
doesn’t bother me that TNN and : 
CMT [Country Music Television, : 
also owned by Opryland USA] de- : 
cided not to run the video,” Brooks : 


says. “I’m not angry with them.” 


Without the controversy, this : 
production would rate about a C: a : 
well-made, melodramatic video | 
that implies an important message. : 
As the first country video to fall : 
victim to politically-correct prim- 
“The Thunder Rolls” de- : 


ness, 
serves an upgrade. B+ 


—Ken Tucker with Kate Meyers 
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‘Drawing | 
‘Attention 


From strip to stage, the 
comic “Love Doctor” 
Lynda Barry mixes her 
business with pleasure 


YNDA BARRY’S comic : 
strips light little, brilliant : 
fires. Whether her character 
is a caveman talking about | 
love (“You are the best wom- : 
an I have ever dragged”) or : 
an adolescent trying to figure : 
it out (“He called me for : 
around nine straight nights | 
and I was wondering: does it equal he } 
is my boyfriend?”), Barry, 35, conjures : 
the essence of life’s experiences in her : 
drawings with oddball insight and a per- : 
fect ear for the way people talk. Her } 
comics were first published in 1977 by | 
friend Matt Groening (The Simpsons) : 
in the Evergreen State College paper; : 
her strip, Ernie Pook’s Comeek, now 
appears in more than 55 newspapers. : 
The self-proclaimed Love Doctor has : 
published six comics collections about : 
childhood, young adulthood, romance, : 
and loss, and has just adapted her 1988 : 
novel for the stage. The Good Times : 
Are Killing Me opened to admiring re- : 
views Off Broadway this month. 


Q: Does it take you long to create your 
characters? 
A: No, they just show up. Edna [the : 
novel's protagonist] will say “my friend” : 
and I have to name her. All the charac- | 
ters in Good Times are named out of the : 
phone book in Eunice, Louisiana. I al- | 
ways read phone books in little towns | 
to see if there are some really good | 
names. Eunice is full of them. 
Q: Your play deals with the years of : 
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: childhood and impending adolescence... : J 
: A: I think about Adam and Eve a lot, : 
: and I realized something last week. We : 
: knew they were in paradise, right? : 
: They didn’t. They did not know. They : 
: only knew it after they took a bite. : 
: That’s childhood to me. It kills me that : 
: they didn’t even know. They didn’t even : 
: know the word “good.” And what hap- : 
: pens in adolescence is like the Garden : 
: of Eden in a way, too, because that’s : § 
: when you’re first cast out. 2 
: Q: You’ve dealt a lot with romance. | 
: What’s your idea of the perfect guy? | 
: A: Really funny, really smart, really - 
: sexy. 
: Q: What’s sexy? ff 
: A: It’s not about looks, it’s about that : 

: thing when they’re talking you sorta : | 
: can’t concentrate. While they're talking : 

: you just look at their lips and you can’t | 
: tell what they’re saying. It’s like fishin | 
: an aquarium and you just have to fig- | 
: ure out the part when they stop so you | 
: ean go, “Uh-huh.” But really funny, : 
: that’s the main thing. It’s also good if : 
: they like women. That’s handy. 
: Q: Did you ever wish you were a guy? : 
: A: Yeah, didn’t you? I knew boys had it : 
: a lot easier. I think girls get lied to or | 
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BY LUNWOe GooFBALL BALRY ©€ 1988 
MY COUSIN MARLYS STARTED LIKING A 
Boy SHE NEVER EVEN THOUGHT OF 
UNTIL HE STARTED LIKING HER SO THEN 
SHE STARTED LIKING HIM So THEN HE 


QUIT LIKING HER SO NoW SHE Is SAD. 
=— QJ 


ME ON HE SAID LETS GO To THE SToRE 
| HAVE MY 25¢ I'LL SPEND IT ALL ON 
YOU WHICH TO MARLYS WAS THE 

BIGGEST WORDS A BOY EVER SAID 
To HER IN HER LIFE AND THEN So 
She BELIEVED IN IT. 


SHE PICKED ALL HER FAVORITES OF 
RED HOTS, JOLLY ROGERS, TAW BREAKERS 
AND M+M5 AND THE NEXT DAY HE AVTO- 
MATICALLY QUIT LIKING HER AND SO 
Now She THINKS ITS Because SHE 

PICKE 


©1988 BY LYNDA BARRY 


PHOTOGRAPH BY LEN IRISH 


JON THE BOARDS: 
/ Gartoonist Barry 
/ = rings Good Times 
Ai to the stage and 
, |; 4 introspection to the 
page. Below, an 

Ernie Pook comic. 
BS Be Ws 3 


: we're missing a vowel or something. We 
: got some very wrong information or 
: something early on, and the information 
: led us to kind of hang in the back. You 
: know how people always talk about 
: guys having trouble with their feelings? 
: It’s a trade-off. Sometimes I wish I had 
: more trouble with my feelings. 

: Q: What’s with all the weenies in your 
: comics? 

i A: There are two kinds of foods that are 
: perfect, that whenever you bring them 
up, you'll get people laughing. One is 
: hot dogs and the other is doughnuts. 
: There's a pathetic quality to a hot dog 
: and also a glory init. 

: Q: I’ve read that you have some inter- 
: esting ideas about God. 

: A: I used to pray to light bulbs because 
: of that thing, “In the beginning there 
: was light.” And everybody knows that 
: God, if he’s going to do anything at 
: all, he’s going to glow. I still find that 
: in times of stress, I put my eyes on a 
: light bulb. Yesterday I was thinking 
: about how, if I had a kid, I’d name her 
: Sylvania. —KM 


ENTERTAINMENT WEEKLY 


11 


12 


NEW S 


— 

ul. cA 
MOVIES: Is the world ready for 
a sore-infested, crooning Dustin 
Hoffman? Ready or not, Tri-Star is 
making a screen version of Dennis 
Potter's acclaimed British TV series, 
The Singing Detective, in September. 
Potter himself adapted the American- 
ization, which will now be set in 1950s 
Chicago instead of wartime England. 
Hoffman is committed to the project, 
but he’s also committed to Hero and a Half, Stephen 
Frears’ film about a petty thief who inadvertently be- 
comes what the title suggests. The romantic comedy is sup- 
posed to film through the summer. A Detective coproducer 
says Hoffman is trying to stuff both films in his schedule 
—but should he fail, Haft has calls from four other mar- 
quee names who are ready to step into the role.... 


STEVE SANDS/OUTLINE 


HOFFMAN: Singer 


MUSIC: When Spike 
Lee’s new movie, Jungle 
Fever, debuts next month, 
keep an eye peeled for Queen 
Latifah. The rapper has a 
cameo as a waitress at 
Sylvia’s, Harlem’s famous 
soul-food spot. Lee and crew 
took over the restaurant last 
month for a one-day shoot in 
which Latifah sounds off at 
Wesley Snipes, who plays 


LATIFAH: Lady in waiting 


her boss. Snipes tells her, “You're fired.” She snaps back, 


“You're tired.” Also seen at Sylvia’s recently: Stevie 
Wonder and singer Mike Bivens of chart toppers Bell, 
Biv, Devoe, who ordered chicken with yams and banana 
pudding without even glancing at the menu. Says Biv: “You 
could say I’m a regular.”... @ Is 75-year-old Frank Sinatra 
really going to listen to countless telephone messages from 
fans? “Of course he'll listen,” says Angie Dickinson, 
who set up Ol’ Blue Eyes with his own 900 num- 
ber, the Diamond Jubilee Tour Hotline, which 
fans can call to record their personal wishes. 
Proceeds from the $2-per-minute calls go 
to a favorite Sinatra charity, the Vari- 
ety Clubs International. Is Dickinson 
absolutely sure he’ll catch every word? 
“He said he’ll listen to one hour here, 
one hour there. He said he’ll listen on 
planes, maybe putting the tapes on a 
speaker for everyone to hear.” Oh, joy... 


VIDEO: It’s hard to believe that 
Arnie Becker didn’t recruit Roxanne 
Pulitzer to trumpet his self-help 
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: divorce video on L.A. Law. Not to worry though: Life Man- 
: agement, a South Carolina company, has picked up where 
: Arnie left off, selecting Pulitzer as its prize pitchwoman 
: for a video series on divorce. Due out this summer are six 
: new videos in which 
: Pulitzer helps teach 
: consumers how to 
: deal with legal, emo- 
: tional, and financial 
: issues in divorce, as 
: well as how to plot 
' a healthy rebound. 
: “The producers said 
: that I represented 
: everything that could 
: go wrong,” says the 
: twice-divorced Pulit- 
: zer, 40, who admits 
: she has made a lot of 
: mistakes. (“About 45.”) Now she lectures on joint custody 
: and is working on her third book. “I messed up at step one,” 
: she warns. “You have to captain your ship. Don’t rely on 
: lawyers. They can’t remember to tell you everything. 
: They’re only human. And most of them are below human.”... 
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TV: 60 Minutes may not have Meredith Vieira to kick 


2 = around anymore, but the CBS newswoman, who was boot- 


: ed off the series in February after becoming pregnant with 
: her second child, isn’t planning to idle away the rest of her 
: $500,000-per-year contract. This summer she'll turn up as 
one of the reporters contributing to The Verdict, a prime- 
: time CBS News series that will focus on a different high- 
: drama trial each week. The half-hour series is expected to 
: begin an eight-week run in June.... @ James L. Brooks 
: (The Simpsons, Cheers) has just gotten some good broad- 
: cast news. Insiders say that ABC has green-lighted Brooks’ 
: long-awaited new comedy series. ABC announced Brooks 
: was developing a series early in 1990; last 
month came word that Marsha 
Mason had agreed to star in it. 
Official confirmation won’t come 
until May 22, when ABC unveils 
its fall lineup, but a source says 
that the network committed to 
13 episodes after seeing a 10-min- 
ute presentation. The series will 
be a half-hour comedy show about 
Mason and two younger sisters. 
—Leonard Klady, Casey David- 
son, Cindy Pearlman, Kate Meyers, 
Mark Harris, Deborah Mitchell 


SINATRA: Gall me and I'll be around 


PULITZER: Divorce trials and errors 
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3% Off?” 


MasterCard’ Presents MasterValues” for Summer. 
Now with MasterCard, you can save anywhere from 
10% to 25% on a lot of summer items. At a lot of your 
favorite stores. It’s our MasterValues for Summer pro- 
gram. And it can save you money on everything from sun 
block to classic rock. So 
visit your local participating 
retailer and ask for your 
MasterValues coupons. 


S#12 345b 7890 & And instead of paying cash, yy N 


oi waite 7 pay less. 
PHILIP P VEROI 
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MasterCard. 


sma stores and MasterCard statements for details. 
Void where prohibited. Offers reeeny to 
merchandise 
and coupon 
availability. 


x ) Program dates May 1—July 31, 1991. Coupon re- SQ) . Fy 
rV Was demption dates vary by retailer. See participating i, 
en stC OUR vy, 
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The 
Naked 
Truth 


BY JAMES KAPLAN 


PHOTOGRAPHS BY STEVEN MEISEL 
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HE IS SMALL, and her hair looks 


ratty, a bad white-yellow with a 
greenish tinge (dark roots are 
struggling back), it appears to 
have fallen victim to one too 
many dye jobs. Blond Ambition 
takes its toll in more ways than 
one. She does not quite glow with 
health. Her less-than-perfect skin 


lipstick is dark red. She is wear- 
ing a cream-of-asparagus car- 


an edge of gray-blue brassiere 


is freckled. Her denim cutoffs are 
festooned with a nightmarish 
profusion of spangles, doodles, 
flags. On her feet are pointy 
: turquoise mules. Madonna at 
: home would have pleased Charles Addams. 


: Yet withal, she is a lovely woman. She could, you have the : 
: feeling, change clothes, do something with her hair, and look : 


: ravishing in five minutes. And she’s done it, a thousand times. 
: Only she could bring it off. There is, first of all, that body. 
: And her blue humorous eyes, which pierce and search. Her 
: calm, measured, only slightly provocative presence. And her 


: speaking voice, which sounds the way a pretty girl would : 
: sound over the telephone before you ever met her: subtle, : 


: teasing, with just a hint of brass. 


: She can say singular things with it, too. I met her once be- : 
: fore, in passing, when an actor I was interviewing introduced : 
: me. The chirpy remark she made, at the actor’s expense, was : 
: as funny as it is unprintable. Today, however, she’s on her : 
: best behavior. Sort of. One does not enter Madonna’s home : 
: ground with equanimity, nor does she exude phony hospital- : 


: ity to unknown inquisitors. A certain tension hovers in the 


: air, like sachet. We're sitting in the living room of her home, : 


: atop one of the Hollywood Hills. The exterior of the house 


: is rectilinear and severe; the terrain is steeply sloped and : 
forbidding. This is reclaimed desert, after all: There are 
: snakes, of many varieties, in these hills. Not to mention : 
: armed security guards. It’s not the kind of neighborhood you : 


: stroll through at night. 


: The inside of Madonna’s house is also severe, with the : 
: saving grace of a sexuality that reaches every corner of : ” 
: the sparsely but quirkily decorated place. The art is beau- : 
: tiful and eclectic but, like its owner, dark and challeng- : 
: ing. A consistent theme, in paintings, photographs, and : 
: books, is the female nude. One remarkable black-and- : 
: white photo, prominently displayed in Madonna’s office, 
: superimposes the outline of a cross on the naked posteri- : 


: or of a woman. 


“That’s a Man Ray—that butt right there,” Madonna says, 


as she shows me around. 
“That’s great,” I say. “He really foresaw...” 
She finishes my sentence for me. “My future,” she says. 


terrible. Distressed. Long and : 


is pale and lightly powdered; her : 


digan over a decolleté blouse; : 


shows. Her trademark. Her chest : 


: MADONNA LOUISE VERONICA CICCONE—a petite : 
Italian/French Canadian brunet out of Pontiac, Mich., with 
: gapped teeth, badly bleached hair, and a mole on her upper | 
: lip—appears to unsettle us inordinately. How does she do | 
: that? Hard to say. Precise definition, in any case, would di- 
: minish her omnipresence. And her longevity. A public figure, 
; any public figure, is Scheherazade. The moment she ceases : 
: to interest us in her story, she’s dead. (Where have you 
: gone, Cyndi Lauper? Debbie Harry?) Madonna has lasted far 
: longer than 1,001 nights (it’s been eight years now, a pop-cul- 
ture eternity) by never repeating herself, never pinning her- : 
: self down. Were she a more than effective singer-songwriter, 
: she would somehow matter less; were she a great movie star, : 
she would not impinge so on our dreams. And now here she is 
: ina movie that will probably lift her star above the zenith. 
Truth or Dare, opening nationally this week, dares to pre- 
: sume that a great many of us are sufficiently fascinated by : 
: Madonna to want to watch a two-hour quasidocumentary : 
: about her last tour, the one entitled Blond Ambition. It ap- : 
: pears very likely that, as has almost always been the case : 
: with Madonna, her presumption will guarantee our interest. : 
The movie takes its title from a party game that Madonna : 
and the rest of her group played while relaxing on tour: It is 

a game of psychic (and some- : 
: times physical) disrobing, : 


: the star is engaging inasim- : 
: ilar self-revelation by ap- : 
: pearing in the film. 

It’s a strange and complex : 


: THINK 


SEXUALITYIS AT | 
: move. The very form of the : 
THE CORE OF : movie is presumptuous: Doc- : 
: umentaries are usually a | 
EVERYONE’S : type of journalism, in which : 
: the filmmaker has some kind : 
BEING. : of objective distance from : 
: the subject. In this case, the : 
: EVERYBODY’SINA - filmmaker, 26-year-old mu- | 
: sic-video director Alek Ke- : 
: DIFFERENT STATE : shishian, was hired by the ; 
: subject; some rumors had : 
OF DENYINGIT.’ : the filmmaker literally in ; 


: bed with the subject. At the : 
: very least, he was a big fan. : 
: Madonna herself put up the | 
: money ($4 million) for the : 
: project, and served as its | 
: executive producer. 
i And yet the movie's dark : 
: and often unflattering vision ' 
: ofits own star makes it more | 
: than an exercise in vanity. | 
: Or does it? If there’s one : 
: thing Madonna’s always : 
: claimed to be, it’s an artist: : 
_ : Now she seems to have : 
: latched onto the extraordi- : 
: nary idea that not just her : 


Posing, a la Marilyn 
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: and the title’s conceit is that : _ 
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: image but her life itself can be art. It’s a facile, open-ended 
: aesthetic, one in which no excess is out of bounds. But excess 
: has always been right up Madonna’s alley. The gamble she’s 
: taking here is that she might—heaven forbid—bore us. 


THE BOOKS—provocatively placed?—on the coffee table be- : 
: tween us are Jewa des Dames Cruelles, by Serge N azarieff, 
: which would appear from its cover to be a history of spanking, ‘ 
: and two books by the French photographer Bettina Rheims, | 
: whose pictures of women are harsh, raw, and erotic. Directly 
: overhead, fixed to the ceiling, is a huge 19th-century French : 
oil of a nude Diana with an unclothed Endymion—the only 
: naked guy in the place. 
: “It’s something that I felt compelled to do,” Madonna says : 
: of Truth or Dare. “I was very moved by the group of people I : 
: was with. I felt like their brother, their sister, their mother, : 
: their daughter—and then I also thought that they could do | 
: anything. And that we could do anything on stage. ! 
: “Because the show was so demanding, so complex—when- 
: ever you go through something really intense with a group of 
: people it brings you closer together. And ultimately, though 
: I'd set out to document the show, just to get it on film, when 
: I started looking at the footage I said, ‘This is so interesting : 
: tome. There’s a movie here. There’s something here. : 
: Much will be made of the psychodrama within the tour’s : 
; all-male dance troupe, all but one of whom is gay. But the 
: most highly charged passages in Truth or Dare revolve : 
: around (who else?) Madonna herself. One is a brief téte-a- 
: téte between the star and her close friend, actress Sandra : 
: Bernhard; the two were the subject of much buzzing a couple 
: of years ago when a coy joint appearance on Late Night With : 
: David Letterman seemed to hint there might be more to their : 
: friendship than friendliness. In the movie Madonna tells : 
Bernhard how, as a little girl whose mother had just died, 
: she slept in her father’s bed; she then makes an unsettling : 
: joke about having sex with him. (“It’s a joke, for God’s sakes!” 
Madonna protests to me.) This, in turn, leads to more sex 
: talk, Madonna: “Are you still sleeping with her?” Bernhard: “I 
: hate her.” Madonna: “I hate everybody I sleep with.” Bern- 
: hard: “That's why you sleep with them.” Bernhard asks who 
: in the world she’d most like to meet. Madonna says, “I don’t : 
: know. I think I’ve met everybody.” 


,” 


This is, of course, a cozy meeting between two visible par- 


: ticipants and four unseen ones: camera, light, sound, and di- 
: rector. And as is the case throughout Truth or Dare, there 
: are several levels of meaning at work, some intended and 
: some not, many ajar with each other. 


The star seems perfectly comfortable with the contradic- 


tions; her friend does not. Bernhard, a powerful, abrasive 
; presence onstage, a wonderful actress when the situation : 
: calls for acting, seems shy, ill at ease. Is this an intimate meet- 
: ing between friends or a movie scene? If it’s a movie, where is : 
: the script? If it’s a documentary, where's the reality? 
: Now I mention the scene to Madonna, and say that one ‘ 
: charge her critics have consistently made is that she lacks 
: vulnerability. “It seemed to me,” I say, “that even in those 
: moments in the movie when you would appear to be most 
: vulnerable, you’re so in control.” 
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: She folds her arms. “Uh- : 
: huh.” 
: I tell her I thought Sandra : 
: Bernhard had the look, in 
: that sequence, of a civilian. : 


a 
i F YOU TAKE 


EVERYTHINGIDO “And I didn’t?” 
“Not for a second.” ; 
ATFACEVALUE, She laughs nervously. : 
: “What did I look like?” i 
YOU’REGOINGTO — = “You looked like Madon- : 
: na,” I say. 
BEHORRIFIED.OR = “And I’m not a civilian?” : 
:  “T can’t imagine you being : 
INTIMIDATED. OR a civilian. Now, that may be 
: my failure of imagination.” | 
INSULTED.OR “It is,” she says. “I think | 
: that you’re suffering from | 
BORED.’ : what the mass population | 


: suffers from—once you put | 
: somebody on a pedestal, you : 
: can’t see them any other : 
: way. I think you should : 
: watch the movie again. I dis- : 
: agree with you.” 
: “I’m glad you do.” 
: “Because you would hate | 
: to think I was invulnera- | 
: ble—is that what you were ; 
: going to say next? I don’t : 
2: think one can get through | 
E : life being invulnerable.” 
:: Nevertheless, I say, her 
: strength is formidable. 
“Well, you better be : 
strong if you're gonna be in this fight—that’s all I can say.” 
That superstars are embattled comes as no surprise. But | 

: few have girded themselves this well: You have to look hard 
: to find signs of Madonna’s vulnerability in Truth or Dare. 
: Still, in revealing her toughness, the movie appears to have ; 
: gone further than even she expected. 
: “I think she didn’t understand what she was getting into,” 
‘ Bernhard says, later. “Her life is all about staying in the pub- : 
: lic eye, and staying revered and needed and desired. Her : 
addiction to attention is so intense that she’ll go to any 
: lengths to get it—to the detriment of her sanity, and of her : 
: soul, sometimes. It’s not necessarily an admirable trait.” 
: “Does anyone talk about how crazy this is?” Warren Beat- | 
: ty says, on-screen and mid-tour in Truth or Dare, while 
: Madonna has her severely taxed larynx examined by a doctor. 
“Ts there anything you want to say off-camera?” the doctor : 
: asks Madonna. 
“She doesn’t want to live off-camera, much less talk,” : 
: Beatty says. : 
(Madonna says she felt Beatty didn’t take Truth or Dare : 
: seriously while it was being made—“He just thought I : 
: was...making a home movie”—and hasn't seen it. “I think : 
: that his agents and his publicists and people close to his | 
: lawyers—they’ve all seen it,” she says. “And basically re- 


hey 
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: ported back to him that he’s okay in it, that it’s not a debacle.”) 
: Madonna herself appears to be calm, even happy, about her 


: level she’s bored; she has to do something to scare herself.” 


: BuT HOW HIGH was the high wire? Was there a safety net 
: underneath? Who had final cut? “Madonna was the executive 
: producer, okay?” director Keshishian says. “But I think by 
: the time we finished shooting, she respected my autonomy. 
: Still, you have to understand, I really did look to her for her 
: input, which was not based on vanity or self-protection, but on 
: the correct pacing for the movie.” 


We're sitting in Alek Keshishian’s cubicle at Propaganda 


: Films, the production company he joined after directing mu- 
: sic videos for such stars as Elton John and Bobby Brown be- 
: fore he got the big call. It was a call Keshishian had waited a 
: long time for: He’d avidly followed Madonna’s career while 


: a very up-to-date theater translation of Wuthering Heights. 
:  “T’d seen a lot of his videos,” Madonna says, smiling. “I’d 
: seen him around in nightclubs and stuff. I liked the people he 
: was with; I liked the way he . 


: looked; I liked the way he G 
: danced. I knew he was edu- : 
: eated. And I felt that I had | See THe 


: something in common with | 
: him. So—I just called him.” | 


:  Keshishian is handsome : DANCES Oe ee 
: and intense, with big, close- : 

: set brown eyes and dark hair Ba 
slicked back in a ponytail. He : LITTLE GIRL 

: smokes steadily, and speaks : 

with a world-weary rasp that ABANDONED BY 
: makes it easy to forget his : 

age. (At one point in our in- MY MOTHER. AND 
: terview, I ask him how much : 

more time I have. “Till you THENIMOTHER 
: keep me interested,” he says, : 

: exhaling smoke.) On the | THEM.’ 


: walls behind him are a still | 
: from A Hard Day’s Night 
‘ and a large calendar for May, 
: with “Cannes” printed over | 
: the week of the 13th. 
: “Is Truth or Dare a docu- | 
: mentary?” I ask. 
: “I would consider this | 
: more of an emotional docu- ' 
: mentary,” Keshishian says. ' 
: “The overall effect certainly : 
: is to document what the tour ! 
: was like. And there was a: § 
: very fine line between allow- : 
: ing reality to happen as it : 
: were to happen, and pushing : 


ear’s MTV awards 


: it to the limit, where at times you try to manipulate the con- : 
: frontation between people.” 
: movie. Or maybe it’s just that she’s girded herself yet again. 
: “I think she’s very nervous,” Bernhard says. “I think she’s bit- 
: ten off more than she can chew. But I’m sure that on some | 


“So some things were manipulated?” 
“Sure. I mean, there was stuff like Moira McFarland.” 


When, during the Japan leg of the tour, Madonna men- 
. tioned her childhood friend on camera—‘the girl who taught 
: me how to stuff my bra, insert a tampon...and French kiss”— 
: Keshishian looked up McFarland, a housewife and mother : 
: in South Carolina, and put her in touch with Madonna. When : 
: Blond Ambition went to Washington, D.C., Keshishian : 
: brought McFarland to town and, without telling Madonna, 
: placed her in the hotel hallway so that the star would : 
: encounter her on her way to a sound check. Then he turned ‘ 
: on the cameras. 
The result is painful and complex. McFarland is eager for : 
. this reunion—she presents her friend with a painting—but : 
: says Madonna hasn’t answered her letters. The bushwhacked : 
: star seems distracted and chilly. Then McFarland makes a : 
: dramatic request: Will Madonna be godmother to the child : 
: he was at Harvard—where she wasn’t exactly a popular 
: taste—and included songs from True Blue in his senior thesis, 


she’s carrying? Madonna hedges, then leaves. 


Their parting is awkward. “Goodbye, Madonna,” McFar- 
: land says. “Goodbye, Moira,” says Madonna. Moira, under her 
breath: “You little shit.” Later, in her room, Madonna makes : 
: fun of the painting Moira has given her. 
: “She was still really a stranger, in a lot of ways,” Madonna : 
: tells me. “My concentration is on the show. I couldn’t really : 
: sit down, and I knew she was feeling very vulnerable, and 
: she asked me to do something which was very flattering 
: and very personal, and it really took me by surprise. And : 
: you can see—I absolutely don’t know what to do. And I think : 
: probably I come off as being cold.” 
: “Madonna grabs my arm when we see that scene togeth- 
: er,” Keshishian says, with satisfaction. Indeed, the moments 
: he manipulated are the ones that show her at her most vul- : 
: nerable or unattractive. Scaring herself—and risking our : 
: alienation—all seem to be part of the high-stakes gamble. 
: Despite Madonna’s initial pull toward her director, she was _: 
: brusque with him when he and his crew first joined the tour : 
: in Japan—probably because neither he nor she had any idea : 
: what he should do. For all anyone knew, this would be a stan- : 
: dard rock documentary. Only when the first rushes were : 
: shown did it become clear what the picture might become. : 
And only when Keshishian, brusque in return, demanded his 
: crews have unlimited access to Madonna’s life did his star : 
: warm up. He had found his idol’s preferred mode: tough love. : 
Both he and Madonna claim they were never romantically 
: involved; in any case, it's clear where their mutual passion : 
: lies. “Madonna and I share a very similar viewpoint on the : 
i way one can use image in an artistic yet also commercial : 
: light,” Keshishian says, dead serious. Truth or Dare is a joint- 
: ly conceived, barbed-wire valentine, crafted by two media : 
: wizards: one who often seems to need a male muse to goad ; 
: her vision from her, one who needed his heroine to stimulate : 
: him to his best work. Their joint calculation can lead to weird : 
: results. In what might have been a pivotal emotional mo- : 
: ment, Madonna makes a rare visit—for the cameras—to her : 
: mother’s grave. (Madonna Fortin Ciccone died of breast can- : 
: cer at 30, when her daughter and namesake was 6. “She’s : 


ENTERTAINMENT WEEKLY 


19 


20 


: still running from it,” Sandra : 
: Bernhard says.) It becomes : 
: another manipulated mo- : 


scene was done, I was in the : | 
: ear with her, and she was : 
: very moved. It was an exor- : | 
: cism for her. And no matter ; 
: what anyone says, I think : 
: there are glimmers of truth, : 
: and loneliness, there. It might : 
: have been more emotional if : 
: the cameras hadn’t been : 
: there; it might’ve been less. : 
: All can tell you is that it was : 
: emotional for me watching it, : 
: there behind the tree.” 


: tried to do was put the cam- | 
: eras behind trees and stuff. 


“When that graveyard 


Truth director Keshishian 


5 SAYS PHOTOGRAPHER HERB RITTS, her longtime icono- 
: grapher: “The first time I worked with her was when I was 
: doing the poster for Desperately Seeking Susan. She : 
: marched in with this little cigar box full of jewels and trinkets 
: that she wanted to wear. She knew exactly how she wanted 
: to look. I liked that. She’s very open to trying and doing.” 

: As long, that is, as she has significant control of the pro- : 
: cess. Where Madonna’s ability to enthrall has fallen short has 
: usually been when she’s stepped into other people’s projects. 
: The problem is that movie acting—perhaps her highest ambi- 
: tion—is usually someone else’s project, by virtue of the sheer 
: capital involved. And the essence of acting is not just command 
: but surrender. How could this woman ever surrender? 


“She once came in and read for me on a picture I was do- 


: ing,” director and actress Lee Grant says. “This was just af- 
: ter Desperately Seeking Susan. And she was wonderful— 
: open, alive. She cried during that reading. These days she’s so 
: busy packaging herself that she’s covering whatever she had. 
: She had talent, and she closed up like a clam.” 


I mention to Grant that some of Madonna’s recent glamour 


: photographs, as well as her performance on the Oscars, have 
: made reference to Marilyn Monroe. Should we compare icons? 
: “She hasn’t a clwe to what made Marilyn Monroe,” Grant says. 
: “Tt was vulnerability. What she is is Jean Harlow.” 


But this doesn’t seem exactly right, either. Harlow was 


Mead ET A -SyStk 


: ment—a photo opportunity : HE TOLD | 
: taken to wrenching extremes. : 

: “That’s the one place’ ME,“OKAY, YOU 

: where it’s such a private mo- : 

' ment that the sheer act of: CGANSHOOTANY 

: capturing it on camera is 
: gonna give you that sense,” : SCENE YOU WANT, | 
: Keshishian says. “I had my 

: erew go there earlier; we hid: BUTIWILL ONLY 

: a microphone in the ground. 

' She didn’t know she was be-: GIWE YOU ONE 

‘ ing miked. There weren’t : 

: wires or anything. What we | TAKE.”’ 
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: soft, if brassy, with an easygoing, wisecracking sense of hu- : 
: mor. The Madonna we see in Truth or Dare—with her hard, 
: sculpted body, her ritualized stage posturing, her tough- : 
: mama act behind the scenes, and her willingness to let it all be 
: filmed—isn’t quite like anyone else, ever. ; 


“There’s a moment at the end of Truth or Dare,” I say to 


Madonna, “when you and your dancers are all in bed togeth- : 
: er, and you all say, ‘Do we care what Hollywood thinks?’ And 
: everybody shouts, ‘No!’ Is that true of you?” 


She shifts in her chair. “I think that’s our way of saying, 


Well, we just filmed some crazy stuff, and if they don’t like it, : 
: we don’t care,” she says. “I mean, we were being silly toa : 
: certain extent, but I know that a lot of the things I do are | 
: not necessarily accepted. Even by Hollywood.” 


“But there’s this whole question of your movie career.” 
A silence you could slice. “Mm-hmm,” she says. 
“Which has had its ups and downs.” 

“Yes.” 

“And which you seem to be planning to keep going.” : 
“Yes—because I would like to make some good movies. : 


But just because I want to be good doesn’t mean I want to : 
: conform.” 


I’m curious if she has any role models in mind. “Who's been 


good without conforming?” I ask. 


The answer is instant. “Me.” 


: SHE IS, THOSE CLOSE TO HER SAY, asweet girl, a ro- : 
: mantic at heart, who loves to make spaghetti in her kitchen : 
: for friends. She is also, she admits, an “emotional cripple. | 
: I’m not a completely evolved, whole human being.” This : 
: would certainly account for some of the less pleasant parts : 
: of Truth or Dare, as well as for her outsize ambition. i 


But we should keep in mind how little we tolerate ambi- 


: tion in women. It’s easy, in Truth or Dare, to see Madonna as : 
: a cold, domineering, emasculating mother to her dancers— : 


yet as Vincent Paterson, the tour’s choreographer and codi- : 


rector, points out, the road creates unimaginable pressures, : 
: and the star is also, after all, an employer. It’s also easy to 
: see her, throughout her career, as a demon of calculation, 


inventing and reinventing herself at exactly the right : 


: moments. “I’m very flattered that everyone thinks I’m such : 
: a good businesswoman,” she says. “But I think that to say | 


that I’m a great manipulator, that I have great marketing ; 


: savvy, is ultimately an insult, because it undermines my 
: power as an artist.” 


Her power can’t be denied; only her artistic intent is : 


: puzzling. By applying her image-making skills to what ap- : 
: pears to be her actual life, she has passed some point of no | 
: return and moved into anxious new territory: How, after : 
: this, could she ever give us less? It’s remarkable how the : 
: calculated provocativeness of the Blond Ambition produc- : 
: tion numbers in Truth or Dare, in color, pales next to the : 
: black-and-white footage of what went on off the stage: She : 
: has outdistanced herself that fast. Now the ante seems im- : 
: possibly high. In the nine months since her tour ended, : 
: Madonna has brought the state of her art—whatever it is— | 
: to a new level. She’s found her true medium at last: This is 
: her greatest, her only, role. @ ; 
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They call 


them “video 


NEWS 


releases,” 
but the 


footage 
On-Screen 1s 


often really 


a sneaky 


product 
plug 


BY 


GISELLE 


BENATAR 


SPECIAL REPORT 


would have known some- 
thing odd was afoot when 


the 16th annual Interna- 
tional Rotten Sneaker con- 


test. The cameras panned : 
over an impressive lineup of : 
: uct, a DWJ production crew had created a “video : 


scuffed sneakers, then cut 


to close-ups of gum-smack- : 
ing contestants sporting 
TV stations. 
most of them emblazoned with the logo of the de- 
: ing its airs on the news these days. Product man- 
closed with a shot of 9-year-old contest winner : : 
Maura Commito, who was asked to reveal the se- : 
: to market their goods on TV news. And entertain- : 
: ment companies often employ VNRs to hype pro- : 
veal wriggling toes. “I used them for brakes on my i 


baseball caps and T-shirts, 


odorizing sneaker inserts Odor-Eaters. The report 


cret of her competitive strategy. Commito pointed 
to sneakers that peeled back at the seams to re- 


bike,” she shrugged demurely. End of footage. 
As it happened, Commito’s footwear wasn’t the 


OST VIEWERS NEVER : 
: “news report,” which aired on some 200 local : 
: news shows around the country last year (even the : 
2 News at 5 on KTVI in St. : 
Louis broadcast a report on : 
: Sneaker segment was actually a promotional video : 
: produced by DWJ Associates, a marketing firm 


Bad News 


only thing that smelled funny in this 90-second : 


Today show and CNN picked it up). Though most : 
of the TV stations never said so, the Rotten i 


retained by none other than Combe Inc., the man- E 
ufacturers of Odor-Eaters. To help sell the prod- 


news release,” or VNR, carefully crafted to be in- 
distinguishable from news reports produced by the 


Odor-Eaters is far from the only company tout- 
ufacturers and retailers from McDonald’s and : 


Sears to IBM, Chrysler, and Ford have used VNRs : 


jects such as Universal's new movie Backdraft. : 
Ata crisis point in TV news—when longer pro- : 


grams and shrinking budgets have left station di- : 


MAY 


Morgan Fairchild gave StarKist's Dolphin Safe tuna star 
power and environmental chic in a video news release 


Uti 


The report on NutraSweet’s fat substitute (used in 
Simple Pleasures frozen dairy product) had high hype content 


: rectors scrambling to fill an ever-expanding “news 


: news shows has virtually doubled, says Steve 
: Ridge, a vice president at Frank N. Magid Associ- 


: VNRs, which provide professional-quality footage 
: at no cost. 
: Medialink, a major distributor of VNRs, esti- 


: lated to TV news stations in 1991. As ForTUNE 


: magazine has pointed out, VNRs are almost as : 
: ubiquitous as music videos. And as they become : 
: be done so that it isn’t perceived as a commercial.” 
coming big—and controversial—news. In TV cir- i 

cles, the releases are sparking serious debate i 
: about corporate manipulation of the news. New i 
: York Times advertising columnist Randall Rothen- : 
: berg, for instance, is disturbed by the intentional : 
: blurring of the line between objective news and : 
: rectors aren’t stupid,” Minkalis points out. “They 


: increasingly pervasive, VNRs themselves are be- 


: commercial propaganda. “Video news releases 


: appear to be used by marketers as a way of dis- 
: guising advertising messages in order to get them : 
: onto the news. To the extent that VNRs’ messages | 
: remain hidden, they pose troubling questions,” : 
: says Rothenberg. “They're one of the most omi- 
: VNR featuring images of Soviet citizens lining up 


: nous trends on TV.” 


On the other side of the argument, David : 
: into Big Macs; the resultant VNR was shown on 


Bartlett, president of the Radio-Television News 


: Directors Association, claims that with proper ed- : 
: reaching an estimated 22 million viewers. (In some 


itorial handling, VNRs can be a legitimate news 


' 


| - ne \ 
Orns PS 
TT! eae 


i Scat to 


: source. “The main issues here are editorial control 
: hole”’—corporate-sponsored VNRs are infiltrating : 
: the airwaves. In the last five years, the number : 
: of independents producing their own morning : 
: appropriately has as much news value as a story 
: you get from a wire or a written press release.” 

5; ates, a media research and consulting company. : 
: But at the same time, budget cutbacks ranging : 
: from 20 percent at stations in larger markets to 50 : 
: percent at smaller ones have hampered their abil- ; 
: ity to produce top-quality news, notes Ridge. The : 
: resulting squeeze has created an opening for : 
: footage more attractive to news directors, VNR 
: producers package their videos with meticulous 
: eraft. “They are very subtle commercials,” says 
: mates that as many as 5,000 releases will be circu- i 
: West Glen Communications, which produces and 


and identification,” says Bartlett. “A VNR that’s 
used improperly or isn’t identified is promotion, 
and that’s not news. However, a VNR that’s used 


From the marketer's point of view, promotional 
messages hidden in the context of the news are 
uniquely powerful. “Nobody can deny that the 
news has a lot more credibility than a commercial,” 
says Daniel Johnson, president of DWJ, the mak- 
ers of the Odor-Eaters video. To make their 


Annette Minkalis, senior vice president of TV at 


distributes VNRs. “The client is definitely going to 
have its name mentioned, but it’s going to have to 


0 EMPHASIZE THE SOFT-SELL ap- 
proach to the products, VNR producers 
also devote a great deal of energy to de- 
veloping effective news “hooks” and sto- 
ry angles for their releases. “News di- 


can tell fluff from a story that is really legitimate.” 
If a major corporation is involved, the VNR usu- 
ally stresses a business angle. When McDonald's 
opened its first outlet in the Soviet Union, Patter- 
son-Partington of Toronto produced a business 


before the Golden Arches and Muscovites biting 


159 American TV stations—and the networks— 


PP OLL OLDS OW NOT 


> The manufacturer of Odor-Eaters pulled off a 


Hershey’s ushered in a new era in sales stunts | 
mean feat with Rotten Sneaker champion Maura Gommito | 


with a video news release shot in New York's Times Square 
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“VNEs pose 
troubling 
questions. 


They're one 


of the most land VNR featured a Maine farmer's cow 
' that had spots on its side in the shape of Mickey | 
OmuUnoUs Mouse’s head. Disney dispatched its in-house : 
production team to shoot the release known as 

trends the “Mickey Moo” VNR. (The enormously suc- 
cessful clip ran on Good Morning America and : 

on TVG 69 other stations nationwide.) In another example, : 
the birth of a killer whale in captivity at San | 

SAYS AN ad Diego’s Sea World in 1988 furnished the tourist 
; attraction with an opportunity to film its own : 
columnist human-interest VNR, which included the actual : 


cases, the VNR footage was edited into network : 
and cable news-bureau reports.) Products that 
don’t obviously qualify as business news are usu- : CNN, ABC’s World News Tonight, and more than 
ally linked to current issues. For example, when : 
StarKist Seafood Co. announced its new line of : 
Dolphin Safe tuna, Edelman Public Relations : 
Worldwide tailored two VNRs to emphasize the : 
story’s animal-rights angle. The two spots, the sec- 
ond of which featured comments from celebrity ac- : 
tivist-dolphin lover Morgan Fairchild, were aired : 
on more than 200 stations and reached some 81 : 
: Kiss, covered in gold sequins and foil, from the : 
© game building in New York's Times Square where : 
NOTHER POPULAR FORM of VNR . 
is “trend,” or “human-interest,” pieces 
that serve as upbeat “kickers” at the | 
end of the news. One memorable Disney- 


million news viewers. 


birth and closed with shots of Sea World em- 
ployees slapping relieved high-fives. It aired on : 


a hundred local stations. 

If all else fails, producers often develop elabo- : 
rate visual stunts to make their footage more | 
palatable to news directors. For instance, when : 
Hershey introduced its Kisses with almonds last | 
September, Ketchum Public Relations orchestrat- : 
ed a complex marketing event that involved drop- : 
ping a 6-foot, 500-pound replica of a Hershey’s 3 


the New Year’s ball is traditionally dropped. Ac- 
cording to Carolyn Okin, director of media rela- § 
tions for Ketchum, the VNR’s great visuals imme- : 
diately sold news directors on the story. Says Okin, 
“Tt really had this ‘Gee-whiz-Molly-did-you-see- 
that?’ kind of appeal to it.” : 

While VNR producers are fairly open about : 
their unusual business, news directors tend to be 
reticent on the subject. “Most folks will say they : 
don’t use VNRs when what they really mean is : 
that they don’t use one of the prepackaged news : 
stories [in unedited form],” says Bartlett. “I think : 
an awful lot of video is picked up and cut into sto- : 
ries.” Directors in the field insist they treat VNRs : 
in the same way that print journalists handle press | 


AY BACK EN 1948, two tawny-haired 19-year-old twins 
named Alva and Alice Anderson first appeared on Jocal 
‘EV and radio shows, championing the simplicity of home 
permanents: The sisters were two of the first “experts” 
made for TV, hired by a company to pitch products on 
news and entertainment programs, and they proved sa 
good at it that they and their products (Toni Home Per- 
manents) became part of the language. Their hit “media tour” also 
sparked a thousand TV marketing campaigns. 

In the ‘90s, the proliferation of morning-TV home shows and talk re- 
dio is giving new life to the old art of product plugging. Although video 
news releases are becoming marketers’ favored promotional devices, 
corporate pitchmen continue to infiltrate programs, and their patter is 
slicker than ever. “They have to know how to bring a commercial cred- 
it on the ai in a subtle way, as part of normal conversation,” says 
Daniel J. Edelman, who launched the Toni Twins and today manages 
Edelman Public Relations. The unofficial bible of the spokesperson in- 
dustry, The Yearbook of Experts, Authorities & Spokespersons, lists 
1,400 groups and personalities available for radio and TV interviews, 
ranging from household-cleaning authorities to experts on romance 
(though some of these experts operate independently, most are ad- 
mittedly affiliated with corporations). The morning chat shows seem 
most susceptible to their charms. 


Chef Donovan Jon Fandre, Microwave Master 

Del Monte Vegetable Classics 
Host of PBS’ The Microwave Master cooking se- 
ries and author of 1 Got More Time for Lovin’ Since I Got My Mi- 

crowave Oven (self-published) 

On the April 8 broadcast of KABC’s A.M. Los Angeles, 
Fandre presented a full menu with Oriental stir fry and Maine lobster. 
One item Fandre prepared was a side dish made with Del 
Monte Vegetable Classics. “My biggest fear,” he confesses, “is that 
the host will taste the sponsor's product and say, ‘That's just awful!” 


: releases. But as Debby Rogers, executive news 


: uses VNRs in edited form, explains, “In a small 


: thinking about the consequences.” 


ble for deciding whether or not to name 


: the supplier of a VNR. Nevertheless, in February 
: 1990, New York attorney Scott Robb requested : 
: that the FCC call for mandatory labeling of VNRs 
: under the sponsorship, identification, plugola, and _: 
: payola rules of the FCC’s Communications Act. ' 
: FCC staff attorney Amy Zoslov says such a re- | 
: quest and VNRs themselves create a new and : 
: tricky puzzle. “We have not had this type of situa- 
: proliferation of VNRs may force the public to be- 
: provided free to stations, and the party who pro- ‘ 
: vides it doesn’t pay to get it on the air. With VNRs, 5 
: money doesn’t change hands.” Though news di- : 
: VNRs it’s definitely ‘Let the receiver beware.’” 


: tion presented before,” says Zoslov. “VNRs are 


: rectors aren't explicitly paid to run VNRs on the 


: air, using them saves stations a considerable : 
: tual news value, VNRs, like rotten sneakers, 
“Tf the station wanted to re-create the VNR it : 


: amount of money. 


: would [have to] spend anywhere from a couple 
: producer of News 4 in Reno, which occasionally ; 
: Robb. “Under the law, when a station uses ma- 
: market that needs to fill airtime, people are prob- : 
: ably more likely to throw them on the air without : 
: lov says, “Hopefully, the FCC will decide whether 
: or not to issue a ruling on the case within the next 
LEARLY, VNRs CAN BE abused, but | 
regulating them presents daunting legal 
and constitutional problems. According : 
to the FCC, each TV station is responsi- 
: Dennis, executive director of the Gannett Foun- 


of thousand dollars to tens of thousands,” says 


terial that has intrinsic value from an outside 
source, it must inform [viewers] of that fact.” Zos- 


six months.” 

In the meantime, critics of VNRs view the re- 
leases as a progressively threatening influence 
on the integrity of television news. Says Everette 


dation Media Center at Columbia University, “The 
news organization that uses VNRs loses control 
over the material it’s presenting on the air. 
The producers might have goaded someone into 
making a statement. It’s also perfectly possible to 
slant a piece of footage by making a product look 
more attractive.” 

In the final analysis, Dennis speculates that the 


come more knowledgeable about the news process. 
“They require people to be more aware of what 
they’re watching—more alert,” he says. “With 


Tn other words, when it comes to judging their ac- 


should be approached with caution. @ 
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John D, Harrison, Ice Cream Tasting Expert 
Dreyer's Grand ice cream (called Edy’s Grand 
ice cream east of the Rockies) 

Flavor developer for Dreyer's for the past nine 
years. Taste buds are currently insured by the company for $250,000. 
Inan April 1 appearance on KRON-TV's 5 p.m. news in 
San Francisco, Harrison demonstrated the science of ice cream tasting. 
Harrison is generally introduced as a flavor developer em- 
ployed by Dreyer's. Dreyer’s ice cream cartons form the centerpiece of 

his presentation and his lab.coat also features the Dreyer’s logo. 


Marie Rama, Romance Expert and Master Party Planner 
Korbel champagne 
Trained as a pasty chef and cake decorator at 
the Boston bakery the Window Shop 
On a December airing of KREM-TV’s KREM 2 News in 
Spokane, Wash., Rama advised viewers on how to prepare for unex- 
pected guests during the holidays. 
Rama’s main serving suggestion was to uncork a bottle of 
chilled champagne, which she demonstrated by dramatically opening a 
magnum of Korbel, 
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DEEP Dion 


BY MELINA GEROSA FE 


There is no greater need in society than that of gossip. It | Sewn 
is the principal means of passing the time, which is one " 
of the first necessities of life. —Poet Giacomo Leopardi, Ls 
quote starting Liz Smith’s first column, Feb. 16, 1976 
iz Smith hasn’t even arrived yet at Le Cirquae— => 


Manhattan’s preeminent power-lunch restaurant 

for Armani-suited, table-hopping, air-kissing celebs 

and socialites—yet Barbara Walters and gossip 

columnist Cindy Adams can already be overheard 
talking about her. Deep in conversation, their perfectly 
coiffed do’s seemingly locked together, they whisper such 
words as “Fox...Live at Five...Personalities”—referring to 
the news-making TV deal Liz has pulled off. 

Suddenly heads swivel toward the front door as Smith 
bursts into the room. This isn’t hyperbole. She’s decked in a 
bright yellow blazer, black pants, and yellow lizard cowboy 3 
boots—a big, happy bumblebee in Le Cirque’s garden of hot- : 
house flowers. 

“Hey Liz!” yells Walters 
from a table away. “We were 
just talking about you!” 

They aren’t the only ones. 
In March, Liz made gossip- 
column history when she left 
the New York Daily News— 
where she’d toiled for 15 years— 
and went to upstart New York 
Newsday, the suburban Long 
Island paper that has barged 


into the big city, for $1 million - 
a year, making her the most On Kitty Kelley 


So at age 68, Liz Smith finds herself in a unique position. She 
: is already the most powerful gossip columnist in the country. 
: (Recent example: In her column on April 30, she broke the 


highly paid gossip columnist [RSZQUS inal i) : exclusive news about Julia Roberts’ upcoming marriage to 
in America and, most likely, [IRRqgucem acai Namie : Kiefer Sutherland—a story that the tabloids might have 
the world. At the same time, [RRQQQU7caUiiyiay @ileria : paid six figures to get.) Now she’s expanding her realm. Syn- 
she jumped ship from WNBC’s [RRR@ORONGiCg a Tape | : dicated in some 60 newspapers and seen on 129 television 
local newscast, Live at Five, W@ascewon mine : stations, she’s trying to extend her influence beyond New 
to the nationally syndicated [RRRm@ameilaya ana : Yorkers and people in the entertainment industry to Ameri- 
Personalities, a breezy maga- [RMR UTAT Tes att! : cans of all persuasions. 


zine show, giving her exposure [Mjiaiseuue-Waaalane : The question: Will she stretch herself too thin? There’s al- 
in every major market. : ready concern she might. New York Newsday isn’t as widely 


MAY FU. L991 


read as the Daily News; Personalities doesn’t 
have the clout of Live at Five. By making her 
big move, will Liz lose her power base? 


Hawe you heard? The 
queen of titillating 


ONTROVERSIAL BECAUSE she’s pow- 

erful and powerful because she has access, 
Smith is often accused of pandering to the 

rich and famous—many of whom are her 

pals. (See box on page 29.) “She’s traded 
integrity for access, and it’s a deal with the dev- 
il,” says one competing columnist, who never- 
theless concedes, “The devil has done very well 
oe by her.” In her new book, Kitty Kelley takes 
teh f 2 On Sean Penn Smith to task for changing a column at Nancy 

/ 1 “It'll be real interesting Reagan's request. 

to see what happens to “She’s an idiot,” Smith says of Kelley. “Does 
Sean once he goes to the she really think Mrs. Reagan has nothing bet- 
Betty Ford clinic.” ter to do than chat with me on the phone? Her 
book makes anybody writing about gossip look 


tattleis making a 


big- bucks move 


: like ajerk.” 

: Liz rarely gets so ticked off by a colleague—and not get- 
: ting ticked off is part of her game plan. “I just didn’t want to 
: write a mean, bitchy column,” she says in her cozy Texas 
: drawl. “Nobody who is even vaguely decent or reputable 
: could possibly compete with the Star and the Enquirer. So I 
: try to do something different: I write what I think is going on, 
: what interests and amuses me.” 

:  Smith’s full-bore niceness is really the key to her success. 
: Her down-home demeanor, her sympathetic crows’ feet, her 
: habit of rambling on like a favorite aunt—all these strategies 
: put people at ease and draw them out. Such disarming tech- 
: niques produced one of the great triumphs of Smith’s career. 
: The Daily News put her photo on the front page last year 
: when she persuaded Ivana Trump to divulge her side of 
: her messy divorce from Donald. “Now, that was a great coup 
: in this totally pointless world,” says Smith, who claims she 
: was shocked and embarrassed about her cover billing and 
: that the News only ran her photo for lack of a better one. 

i “Tam always being criticized for being too in, but I didn’t 
“People are not terrified of me, | guess,’’ says Smith. “I’m just a 
: normal person interested in the same things most people are.” 
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pull any punches on that story,” says Smith. 
“The importance of access is an interesting ar- 
gument. I think if you don’t get access you 
don’t get it. When I write about my friends, I 
always say they are my friends, so people can 
discount it if they want.” Looking over at Bar- 
bara Walters, Smith continues, “You know, I 
printed [an exclusive item] about Barbara’s 
divorcee [from former Lorimar chairman 
Merv Adelson]. She was pretty iffy about 
it—everybody wants to control their own 

story—but she knew it was inevitable, so we 

sort of sat down together and worked it out. 

As a result there was no scandal about it.” 


LITTLE HISTORY. Born in 1923 in 


Fort Worth, Tex., Mary Elizabeth Smith left for New : 


York in 1949 with just $50 in her pocket. On the rec- 
ommendation of movie star Zachary Scott (Mildred 


Pierce), whom she’d interviewed for a student maga- : 
zine at the University of Texas, she got a job writing at Mod- : 
ern Screen magazine. Later she worked with Mike Wallace, ‘ 
who hosted Mike & Buff’s Mailbag, a talk show on CBS Ra- : 
dio. “She was feisty and funny,” says Wallace. “It was appar- 


ent that one way or another we would be hearing from her.” 
Liz’s job was to book guests—her biggest snare, Eleanor 
Roosevelt—and it was at CBS that she began the long pro- 


cess of building contacts. From there she became an associate | 


producer at Wide, Wide World on NBC-TV, served as film 
critic and entertainment editor for Cosmopolitan, and even 
wrote for Sports Illustrated. 

Smith got her start in the gossip trade in 1955, working 


on the Cholly Knickerbocker column at the old Jowrnal- : 
American. By 1975, she was anonymously cowriting a 


gossip column called “Robin Adams Sloane” for the Daily 


News. Smith got her own column at the News in 1976. A few 


months later the column 
leaped to prominence on page 
six, in front of the more estab- 
lished “Suzy” gossip column, 
written by Aileen Mehle. This 
set off a feud between Liz and 
Suzy and finally prompted 
Mehle’s departure for the 
New York Post. 

“Liz is the antithesis of the 
era when I started,” says vet- 
eran New York publicist 
John Springer, whose clients 
have included Marilyn Mon- 
roe, Liz Taylor, and Hen- 
ry Fonda. “Louella Par- 
sons, Hedda Hopper, 
Dorothy Kilgallen, and 
Walter Winchell were all 
vying to see who could be the 
most vicious and destructive. 
Liz never does that.” 


On Madonna 


“She's this major egoma- 


niac. Been when she was 
making Desperately 
Seeking Susan Rosanna 
Arquette told me that 
Madonna said to her, 
‘Wouldn't you love to be 


me for just half an hour?” 


Mary LT, teow 


Smith writes her column with the help of longtime assis- 

tants Denis Ferrara (standing, above) and St. Clair Pugh. She 

shares her Manhattan digs with several dachshunds (below). 
While Smith will oc- 

casionally dig for scan- 

dal, investigative is not 

‘ an adjective that has of- 

‘ ten crossed her path. 

: The bulk of her column 

comes from the flacks 

: who regularly fax and 

: phone items in to her and 

: two assistants, Denis 

: Ferrara and St. Clair 

Pugh. “Her column is one 

of the best places to break 

: news,” says publicist Pat 

Kingsley. “She can elevate 

: astory to make it an event. 

: Sometimes we'll take a 

: chance and screen a movie 

: for her, and if she likes it, it 

: becomes more important, 

: because people around the 

: country read about it. She 

: tells them what she feels 

: about it, and they believe 

: her. As good a movie as 

: Awakenings was, and it was 

: a terrific movie, she made it 

: very accessible to a general 

: audience.” 

: As swellas she is, Liz is not 

: beloved by all. Spy magazine, 

: which has made a cottage in- 

: dustry out of lampooning Liz, 

: used to regularly feature the “Liz Smith Tote Board,” a tally 

: of the number of times she mentioned her friends each 
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: month. “It’s too cozy a column,” says Spy editor E. Graydon 
: Garter. “You've got to be rude and offend people to make it 


effective. So much of what 
Liz Smith is about is sup- 
porting all of her friends. 
She should be casting a 
skeptical eye on the people 
she supports.” 

“Tf I didn’t write every 
day,” counters Liz, “Spy 
wouldn’t even notice me. 
They go on about how old I 
am, and they buy the worst 
pictures of me they can. I 
get a big kick out of that. I 
was very sorry they stopped 
doing their scorecard of me.” 

There’s at least one flack 
who holds no brief for Liz. 
“T’ve never wanted anything 
in her column,” says 
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Bobby Zarem, publicist for Dan- 
ces With Wolves, who has been feuding bitterly with Smith : most perfect moment her job offered her, a smile the size of a 
for 18 years. “I’ve always known that nobody in my industry : 10-gallon hat widens her face. “When I signed the Newsday 
: contract,” she says. And who can argue? “T left that afternoon 
knew they could get anything in it they wanted—whether it : to go to California, and after giving interview after interview, 


: I began to think, ‘Hey, wait a minute, I think I’ve arrived!’” # 


believed anything that was in the column because they all 


was true or not.” 


H, MISTAKES. A few notable gaffes have cropped up 
in the column of late. Spy sent Smith an obit last Jan- 
uary, lamenting the loss of a fictitious personal man- 
ager named Jack Fine. Smith ran a kind announce- 
ment days later (Variety was also taken in by Spy’s 


hoax). “I don’t see how anybody could have questioned that,” 
: says Liz, a bit disingenuously. “I didn’t say that I remem- 
: bered Jack Fine. Anybody can put something over on you if 
i they are determined to go to the trouble.” 


She also recently ran an item about Lisa Marie Presley 


getting ready to make a movie, Cool as Ice, with Vanilla Ice. 
: Smith’s source for the story had identified himself as a PR 
person from SBK, Ice’s record label, and seemed legit. “If 
someone calls me from MGM about a movie item, I don’t 
: question them,” says Smith. “It turns out they were trying to 
: encourage her to do the movie, so we had to run a correc- 
: tion.” Another error presently worrying Smith was her an- 


nouncement that New York Times reporter 
Alex Witchel, who is about to marry Times 
theater critic Frank Rich, is pregnant. She 
isn’t. “The person who told me is never, ever 
wrong,” Smith says with genuine concern. 
“T’m sorry I did that.” 

On flubs in general, Smith says, “Any- 
body who writes every day makes mis- 
takes, and because I correct my mistakes, 

they make a big deal out of that, like I 
make more mistakes than anybody. Inch 
for inch I don’t make any more mistakes 
than The New York Times. To me the col- 
umn is a living, breathing thing, it appears 
every day, it makes mistakes, it corrects 
itself, it makes fun of itself, it makes fun of 
other things. If you read it every day 
you'll get the whole spectrum. Also it 
gives everybody a chance to give their 
version. If they don’t think I gave them a 
fair shake, I let them say whatever they 
want to say.” 

And there are so many people who 
want to say it. After 36 years on the 
gossip grapevine, Smith still finds that 
the most difficult part of her job is deal- 
ing with an irate boldface over the tele- 
phone. “You have a lot of responsibil- 

ity with what you get,” she says. “I just 
try to be fair. But it’s hard. Sometimes 
people don’t want to let the news out, 
but finally they’ll come to their sens- 
es. I wish I had a nickel for every time 
somebody says to me, ‘I thought you 

were my friend.’ Don’t kill the messenger.” 

But the work does have its rewards. Asked to recall the 
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“T’m starting all over again,” says 
ALEC BALDWIN. “The Mar- 
the rying Man was the biggest mistake 
of my career.” @ A critical and com- 


enced disaster that came and went a month ago, The 


Marrying Man continues to 
plague its star. The making of 


the film—described by all parties 


as intensely difficult—whipped act 


up a maelstrom of bad press that tarnished Baldwin’s 


ee impeccable reputation and continues to this : 


[BY RYAN MURPH ¥ | day. On this frigid April 
| afternoon in Chicago, 
where Baldwin waits for 
a knock on his trailer door | 
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: that will call him out to shoot 
i the next scene in the forth- 
: coming Prelude to a Kiss, the 
: 33-year-old actor with the 
: matinee-idol good looks is not 
: ina forgiving mood. “I’m not 
: some psycho—which the 
: press and Disney would have 
: you believe,” he says. 


: and angry, he is. The Marry- 
: ing Man, a frothy Neil Simon 
: comedy about a millionaire 
: playboy who falls—repeated- 
: ly—for a sultry Vegas chan- 
: teuse, was troubled from the 
: start. Baldwin’s now-notori- 
: ous battles with Disney exec- 
: utives and the widespread 
: depiction of him and costar 
: Kim Basinger as spoiled 
: prima demons helped make 
: the movie a professional and 
personal crisis unlike any- 
: thing he had ever thought 
: possible. “I was so naive, 
: Baldwin says. “Never in my 
: wildest dreams...” 


: deeply cynical about the 
: movie industry and so dis- 
: gusted with the press, he 
: says, that this article will be 
: the last interview he ever 
: gives. But in a series of 11 
: extraordinary conversations that began even before The : 
: Marrying Man had finished shooting, Baldwin poured out : 
his feelings and frustrations, talking at length about the trou- 
: bled production and his controversial relationship with : 
: Basinger, 37. Concerned with getting all the details in this : Woman made close to $200 million, he is unshakable. “So what? 
: story correct, Baldwin would call often to amplify a point, : 
take issue with whatever new report of his behavior hit the 
i press, praise an ally, or eviscerate an enemy: 


If Baldwin sounds bitter 


” 


The experience left him 


Disney Studios: “Totally evil, greedy pigs.” 


Basinger: “I love her. And I get carried away over the 


things that I love.” 


: BALDWIN CAME TO the volatile production with a résumé 
: that was a textbook of smart career moves. After getting his 
: start on the soap opera The Doctors, he was noticed in strong 
: supporting roles in Working Girl, Talk Radio, Married to 
: the Mob, and Great Balls of Fire!, then leads in Beetlejuice 
: and Miami Blues. But it was his big role in last year’s The : 
: Hunt for Red October that moved him onto Hollywood’s 


MAYS Let, L979: 


sBaldwinand kim 
Basinger grew closer, 


theirrift with Disney intensified 


short list of major male stars. : 
A warm romantic comedy ' 
seemed a logical next step : 
to consolidate his reputation : 
as a hardworking, versatile : 
actor. Then, along came The : 
Marrying Man. 

In the wake of the film’s : 
poor reviews and worse box 
office (it earned a disappoint- : 
ing $11.5 million in four : 
weeks before vanishing from 
most movie screens this | 
month), the dispute over re- : 
sponsibility for this poor | 
showing has intensified. : 
Baldwin puts the blame : 
squarely on Disney, a studio : 
known for its ethic of econo- : 
my, and on studio head Jef- | 
frey Katzenberg. In the : 
famous (and gleefully paro- | 
died) “Katzenberg memo” ! 
earlier this year, the execu- | 
tive argued that stars and : 
directors would have to get | 
? used to even leaner budgets. : 
As Baldwin sees it, that’s | 
part of the problem. “A Dis- | 
ney movie is cheap, and looks 
cheap,” Baldwin says. “A : 
Disney movie is Pretty Wom- ' 
an, a movie about a hooker } 
and a corporate raider—in | 
the age of AIDS and the sav- : 
ings and loan crisis. Disney is about a bunch of guys who took 
the real creative beauty of a legendary studio, and in 10 min- 
utes strip-mined the shit out of it and lined their own pockets. 
I think their products are dismissed.” Reminded that Pretty : 


Ronald Reagan was President. There are freak accidents.” 
And The Marrying Man, Baldwin says readily, was the 


: biggest accident he has ever been a part of. Hints of trouble : 
: first appeared in two dramatic Premiere articles that called 
: Disney Studios chairman Jeffrey Katzenberg: “He’s the 
: eighth dwarf—Greedy.” 
: Pulitzer Prize-winner Neil Simon: “About as deep as a | 
: bottle cap.” 


the movie a “production from hell.” According to the maga- 


zine, Basinger caused countless delays; Baldwin threw chairs 


and swore at crew members. It’s true the set was troubled. | 


The two stars had “an us-versus-them mentality,” as one ac- 
: tor on the film put it to ENTERTAINMENT WEEKLY, and even : 
such Baldwin allies as Marrying Man editor Michael Jablow | 
: concede that “Alec can be a hothead when pushed.” Baldwin : 
: himself doesn’t deny that his behavior on the set was explo- 


sive at times, but he claims—and other informed sources ‘ 
agree—that the calamitous press he and Basinger received 


was overblown. His temper skyrocketed, he maintains, be- 
: cause he simply wanted to make a good movie and was 
: thwarted by a studio that cares about money more than art. 


Now he wishes he had spoken up sooner in his and : 


: Basinger’s defense. “I wasn’t going to, you know, go on : 
: Oprah, because I never dreamed that people would actually 
: believe these lies that were printed about me and Kim,” he : 
: says. But the charges hurt. “Do you think I’m an ass----?” 
he asks me during another interview, not altogether face- : 
: tiously. “Because I read all these articles, and I think, ‘Jeez, 


.” 


: this guy is a real ass---- 


ON THE CHICAGO SET of Prelude to a Kiss, much nicer 


: for the movie,” director Norman René says. Echoes costar 


: Meg Ryan, “He’s a real actor. He’s extremely involved in 
: what he does, yes, but he just wants what’s good for the 
: film.” In the movie based on the Obie-winning play now on : 
: Broadway, Ryan portrays a woman whose body becomes in- : 


: habited by the soul of an old geezer, to the great dismay of her 
: husband (Baldwin). 


A stiff wind is blowing off Lake Michigan and the mercury 


is hovering in the 30s on this late April day, but in the scene 


: Baldwin and Ryan are shooting it’s supposed to be balmy. : 
: Baldwin stands uncomplaining in his beige tweed jacket and : 
: marmalade-colored silk shirt, his hair gelled into a leading- 
- man helmet, while a technician wires him with a hidden mike. | 


: “I love the cold,” he says. 
: “This movie is like night and 
day, compared with what I 
: went through on The Marry- 
: ing Man.” He often says he’s 
: sick of talking about all that, 
: yet he returns to it again and 
again. “I spent a year and a 
: half working hard,” he says, 
: “and all I have to show for it is 
: The Marrying Man.” 

: To make up for that lost 
: time, Baldwin has put his 
: career in overdrive. After 
: Prelude, he begins shooting 
: Walter Hill’s The Fugitive 
: in July, and in the fall comes 
: Patriot Games, the sequel to 
: Red October. He also plans to 
: produce as well as star in an 
: adaptation of James Lee 
: Burke’s A Morning for Fla- 
mingoes, about a Louisiana 
: detective. But there will be no 
: more movies for Disney. 

: Three hours later, the scene 
: wrapped, Baldwin strides 
: through the alley toward his 
: trailer, back again on Disney: 
: “Jeffrey Katzenberg is a 
: short, bald, uppity, greedy 
? megalomaniac,” he says with 
: a certain relish. And what 
: would he do if he came face- 


aldwin gained leading- 


man status with last 
year’s ‘Hunt for Red October’ 


: to-face with the man some call the most powerful in Holly- : 
wood? “I will never see him again,” he sniffs. “I believe God : 
would protect me from that—just like I wouldn’t get AIDS.” : 

Katzenberg is a bit more restrained: He simply calls Bald- : 
win and Basinger “a couple of irresponsible actors” and : 
declines to comment on the details of Baldwin’s charges. As : 
: for the actor’s vow never to work with Disney again, Katzen- : 
: berg tells ENTERTAINMENT WEEKLY, “I’ve learned in this : 
: business never to say never.” 
_ words come up when crew members are asked about their : 
: film’s leading man. “Alec is only thinking about what is good : THE FIRST PUNCH in the Katzenberg-Disney-Baldwin ; 
: fight was thrown, sources from the film say, by Katzenberg: 
- When Baldwin waffled about signing his contract, Katzen- 
berg supposedly said, “Are you in, or are you out? I could get | 
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the guard at the gate to do this role, because the material’s 
that good.” According to Baldwin, the material wasn’t good at : 
: all, and he agreed to sign only if specific changes were made. : 
: He felt Simon’s characters were caricatures, and he was also 
concerned that the budget for the many musical numbers was : 
: inadequate. Katzenberg, he says, swore the problems would 
be solved, and he apparently wanted the two stars. Novice : 
director Jerry Rees preferred Julia Roberts for the singer, : 


but Disney insisted on Basinger. 


“That’s what’s so strange about this whole affair,” says : 
one of the production’s se- : 
nior crew members. “They : 
wanted Kim and Alec so des- : 
perately, and got them be- : 
cause they promised them : 
things, and then they walked | 
all over them. It just doesn’t : 


make sense.” 


Baldwin says 
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he and : 
Basinger knew they were in | 
for a rough shoot when they | 
met with Simon and Disney : 
executives at the Beverly : 
Hills Hilton for the first read- : 
through and “not a word had : 
been changed. We got into | 
the room, and everything was : 
about kissing Neil’s ass. The : 
only changes he wanted to do : 
were to add more jokes. : 
Which were not funny.” The : 
executives, he says, sided 
with Simon. “We were ex- : 
pected to shut up and do it, : 
which is how Disney works. I : 
could have called it in, taken : 
my money, and said, ‘F--- : 
you.’ That’s what most people : 
do.” Including, he adds, Si- : 
mon. “That’s why I’m down : 
on him. He got his money and : 
split. He hung us out to dry.” 
His anger is building now. : 
“Neil Simon,” he concludes, : 
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: “is the Antonio Salieri of the 
: American theater. You can 
: print that.” (Simon refused to 
: comment for this article.) 


: THE ELDEST of six children 
: from a working-class Mas- 
: sapequa, Long Island, family, 
: Baldwin traces his uncom- 
: promising work ethic to his 
: father, whose death from can- 
: cer in 1983 devastated the 
: close family. During the film- 
: ing, he remembers thinking 
: of his father, a schoolteacher 
: denied promotions because 
: he stubbornly refused to bow 
: to a supervisor he detested. 
: “Don’t be like Dad,” Alec’s 
: younger brother Billy (who 
: stars in the upeoming Back- 
: draft) warned him. But Bald- 
: win kept fighting. He fought 
: over the budget, the script, 
: even the poster. Disney, he 


: says, wanted him to pose lifting Basinger triumphantly in the : 
: air. They refused, because it was “silly” and Disney had used | 
| the same idea in the ads for Pretty Woman and Green Card : 
: (and more recently One Good Cop); the poster Disney ulti- 
: mately chose was a drawing that little resembled the stars. 
: Frustrated and enraged by such tactics, Baldwin says at : 
: times he punched holes in walls. Film editor Jablow says, 
: “The only sin Alec and Kim really committed was that they 


: cared too much.” 
: Other veterans of the battles are less sympathetic. One 


: actress remembers Basinger pushing aside Rees and all but i 
: directing a scene herself. Others say Baldwin smashed a : 
: cellular phone to the ground and treated the crew rudely. 
: He doesn’t deny the phone episode—he calls Disney execu- ; 
: tives “phone monkeys” and laughs that the destruction of | 
' a phone was a metaphorical response—but says he was 
: abrasive only to “spies.” “Disney is...very blame-centered. : 
: Somebody turns to somebody and says, “The budget is a 
: million dollars over for two weeks! You find out where you : 
: can cut it, or you're fired!’ And it goes down the chain. The art 


: directors came to me and told me that. Set designers.” 


: Baldwin isn’t the only star to have gripes about Disney’s : 
: penchant for penny-pinching. Madonna says she is interested : 
: in doing the musical Evita for the studio, but she’s holding 
: out for a bigger budget, which she believes is needed to do 
: the material justice. “I’ll do it if everybody can agree how : 
: much money they’re going to spend on it,” she says. Michael 
: Keaton, who stars in Disney’s current One Good Cop, also 
: butted heads with the studio: “They have a tendency to be : 
' cheap. It’s important to mention that if I were in business, I : 
: would absolutely not spend money unnecessarily. The big : 


: mistake they make is being cheap in the wrong places.” 


Baldwin says he got so frustrated that at one point he of- | 
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STAR APPEAL: 
Baldwin with Ron 
Silver, Susan 
Sarandon, Tim 
Robbins, and 


Christopher Reeve 


fered to pay $150,000, “one- : 
tenth of what I was making,” : 
to reshoot a scene he believed | 
was crucial, and Disney re- | 
fused. He made another offer ‘ 
after the film wrapped, when : 
he and Basinger were need- : 
ed for reshoots he felt were | 
unnecessary. The money prof- 
fered was $250,000, and this : 
time Disney countered with : 
its own offer: Do the reshoots | 
or be sued. “They are lawsuit | 


But the worst was yet to 


Shortly after the reshoots : 
of The Marrying Man were : 
completed, Premiere ran its : 
articles. Baldwin and others | 
believe some of the damaging | 
anecdotes were leaked to the ' 
magazine by participants in 
the film who were outraged : 
that he and Basinger refused | 
to toe the Disney line. Premiere editor : 
Susan Lyne says the magazine talked ‘ 
to more than a dozen sources who con- | 
firmed the stories. Baldwin says he | 
and Basinger were warned by Disney | 
executives to keep their mouths shut. | 
“Someone called [us] up,” he says in an- 
Italian restaurant near the Prelude set, “and said, ‘If you take 
: us on, you're going to be sorry.’ ” He claims Disney waged a : 
: “misinformation” campaign he compares to “Hitler’s big | 
lie”—and to make the point that by then he and Basinger | 
were fed up with the whole affair, Baldwin sweeps his menu : 
off the table. It slams into a wall and hits the floor with a thud. : 

“The idea that I did these things to hurt the movie—this is 
bullshit!” he fumes. “I’ve never had a problem like this in my | 
life. This was a contrived smear. There are movies that have | 
10 times the problems we had. Actors with drug and alcohol : 
problems, directors with drug and alcohol problems, and 
those people are directly responsible for ruining movies. And : 
I never hear about them. And you know why? Because if that | 
‘ stuff gets out, it’s because the studios want it to.” 

He feels the picture of Basinger—including the notion that 
she would wash her hair only with Evian water—was par- | 
ticularly mean-spirited. “They wrote that she had these peo- : 
ple walking around her with umbrellas, like Arabian slaves. 
But she has it in her contract that she can’t shoot in the sun | 
and they know that.” He says she’s prone to sun poisoning. 

Jablow agrees that much of the press coverage was 
overblown and says someone connected to the production 
was indeed leaking damaging stories about the stars. (Direc- 
tor Rees won't talk about production specifics but says he : 
: enjoyed working with Baldwin and Basinger, whose on- 
screen chemistry he likens to that of “Tracy and Hepburn.”) 


: Jablow heard one particularly bizarre fable: Before her nude : 


: scene, Basinger took off all her clothes, walked in front of the 


: crew naked, and cooed, “Here it is, boys. Come and get it!” 
: “Which is ridiculous,” Jablow says, “because Kim didn’t : 


: even have a nude scene.” 


: Baldwin believes the bad press doomed the movie. He and : 
: Basinger were in his Chicago hotel suite the day it opened : 
: and had the reviews faxed in. “That day was the worst,” he : 
: says, because nearly every review mentioned reports of their : 


bad behavior. 


: movie.” 


: THE MARRYING MAN had one white-hot bright spot: It | 
: made possible the relationship that Baldwin calls “the most : 


: important thing in my life.” 


: One of Hollywood’s most talked-about romances started : 
: before its participants even met. “Kim came into my office : 
: before we started shooting,” remembers Rees. “I had a | 
: picture of Alec and one of her pinned next to each other on : 
: a wall so we could see how they looked together. And Kim | 
: looked at them and broke out into a smile and said very | 


: softly, ‘We are going to make a terrific couple...’ ” 


: Their travails, Baldwin says, only solidified their rela- 
: tionship. Over the past year, he has steadfastly refused to : 
: talk about the romance, but on the Prelude set he spoke | 
- about it freely. “This is not some Hollywood romance that’s | 
: played out between ‘action’ and ‘cut,’ ” he says. Eventual- 
: ly, they hope to marry and add children to their already : 


: crowded household: They have 12 dogs, including a boxer 


: (the new mother of six pups) they rescued after the dog 
_ had been hit by a car. They recently bought a large apart- : 
: ment in New York with a view of Central Park and plan : 


: to move in later this year. 

: When the couple is in pub- 
: lic, as they rarely are, they 
: capture all eyes. “They look 
: like Aphrodite and Diony- 
: sius,” says Prelude author 
: Craig Lucas. When the line is 
: relayed to him, Baldwin 
: bursts out laughing. “That’s 
: true of her. She’s like this 
: thing. She’s striking; her hair, 
her skin color, her bone struc- 
: ture, her body....” But the 
: perception of them, he says, is 
: all wrong. They are homebod- 
: ies who prefer quiet nights 
: alone, reading and watching 
: favorite movies. Does that 
: mean two of the major sex 
: symbols of our time lead a 
: monkish existence? Baldwin 
: smiles. “Look at her. Look at 
: me. We are both healthy. 
: What do you think?” 


TWO WEEKS AFTER the Prelude interviews, my phone : 
: rings one Thursday at twilight. It is Baldwin calling, once : 
again, to clear things up. During some of our discussions, the : 
actor was explosive and seething; in others, upset and : 
: melancholy. Today he is all of the above. Another interview : 
has been published, and he again feels misunderstood by a : 
writer. He is beginning to think he talks too candidly. And : 
for what? Reporters print his incendiary comments without : 
the context, and he’s going to stop talking to them after we | 
: finish. “Does that mean this is your last interview?” I ask. : 
: “We just sort of sat there and thought it was sad. And un- : 
: fair....In Disney’s zeal to get me and her, they killed the : 


“Absolutely,” he says. 


One of Baldwin’s most recent zingers reads as though it : 
: was aimed at CAA chairman Mike Ovitz. “I don’t give a shit : 
: about what Mike Ovitz thinks of me. I care what Mike Ovitz’s | 
gardener thinks of me,” he was quoted as saying. What he | 
meant, he says, is that he makes movies thinking not of execs | 
: but of the average Joe who treks to the cineplex once a week : 
with his wife. “I feel like I’m in the audience with everyone : 
else,” he says emotionally. “I love movies. As a child, I : 
watched every movie in the world. I remember my passion as : 


a viewer. And I don’t want that to die. 


“The picture that has been painted of me has been of this : 
cocky wiseass. And I feel so unlike that. In many areas, I feel : 
: so insecure.” 

In conversation, Baldwin seems anything but inse- : 
cure. With no prodding, he offers astute, considered opin- : 
ions on everything from the environment to the contras. : 
But he wants it known that “as much as I’m ambitious, I 
don’t think I’m cut out for the movie business. I really : 
think that for my own sanity, I’m not cut out for it. Don’t ! 
: rule out the idea that one day I might just chuck it all 
and open a tree farm somewhere.” Or that he might run : 
for office: Baldwin, a true-blue Democrat who studied : 
political science at George Washington University, has al- : 
ways been drawn to poli- : 
tics and is very involved in : 
the Creative Coalition, an : 
advocacy group that fights : 


against censorship. 


an actor can have. 
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behind him. 


light back.” 
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Baldwin goes back toa day : 
during the Marrying Man : 
reshoots when costar Robert : 
Loggia remarked that “‘the | 
light has gone out of your : 
eyes.’ Which was very true at : 
that point.” And, he says, | 
that gleam of energy and : 
concern is the greatest gift 


But these days, with Pre- | 
lude going swimmingly and : 
his life returning to normal, | 
Baldwin feels he’s finally : 
putting The Marrying Man : 


“You know,” he says softly, 
“I feel like I’m getting the : 
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ORDINARY 
SUNSCREENS 
~ CLAIM | 
WATERPROOF 
PROTECTION | 


BAIN«SOLEIL 
SPORT LOTION 
LASTS 6 HOURS. 


nee 


At last. A non-greasy,“ 
| waterproof sunscreen that pro- 
| tects you all day—with just one 
"application. New Sport Lotion 
| from Bain de Soleil. 
Sport Lotion won't wash 
_ off, sweat off, or run into your 
| eyes, yet it feels incredibly light 
__ on your skin. 
Why settle for what may 
be only 80 minutes of protection 
_when Sport Lotion lasts six 
hours. So you can sun, swim, 
_ and sweat all day. It just may 
_ outlast you. 
New Sport Lotion, in 
' SPFs 8 and 15. For great color 
today, great skin tomorrow. 


BAINeSOLELL 


or ban the sun 
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/ A man who turns into a woman? If only Switch were half 

| as outrageous as it sounds. BY OWEN GLEIBERMAN |: |) 

E T WOULD BE foolish to deny ; tub, they proceed to shoot him, in cold 
that the premise of Blake Ed- : blood, for being an insensitive pig. : 

c wards’ $WITGH (R)—a jerky Don : Steve is sent to purgatory, where God ; 

= H 


Juan dies and returns to life as a 

beautiful woman, played by the | 
sexier-than-ever Ellen Barkin—has a : 
gimmicky allure. Steve Brooks (Perry : 
King), a studly, fortyish advertising man 
who has left a trail of broken hearts, is 
invited to a party by three of his former : 
flames. After seducing him into a hot 


and the devil cook up a deal for him: : 
He'll be returned to earth as a woman, | 
and if he can locate a single female who : 
thinks he’s a nice guy, he'll go to heaven. | 
Otherwise, it’s on to the dark place. Ed- : 
: wards seems to be setting the tone fora : 
: vivacious gender-bender farce. Right : 
from the start, though, the characters | 


Pilgrim's Progress 


IT SEEMS APPROPRIATE that Jowrney of Hope, this year’s winner of the 
Best Foreign Film Oscar, is making headlines. The $2.3 million Swiss film was 
inspired by a headline—specifically, a newspaper item about a Kurdish family 
in Eastern Anatolia who sold their land and sheep to emigrate, illegally, from 
Turkey to a better life in Switzerland. “I was writing a different script, says 
Xavier Koller, the film’s 46-year-old director-screenwriter, “but the family 
kept getting stuck in my head and in my heart. I couldn’t concentrate. I was 
caught emotionally by this incredible true story and it bothered me until I 
wrote it down.” Four days later, while on his way to Paris to work on Eclipse 
of the Moon, a biopic about writer Friedrich Diirrenmatt, Koller wrote his 
Journey of Hope story. Three weeks later, when he compared what he had 
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Journey of Hope director Xavier Koller 


written with the newspaper jour- 
nalist’s research of the actual 
event, Koller discovered that they 
were much the same. “That was 
the kick for me to go further and 
make the production,” he says. The 
director’s next stop was the small 
mountain village near Maras in 
southeast Turkey and the home of 
the family whose story so inspired 
him. Koller found them to be coop- 
erative: The film was shot in their 
house and their two sons appeared 
in the film. While Journey of Hope 
is a chronicle of heartbreaking loss, 


Koller hopes its realism will bring 


about a change in people’s attitude toward refugees. “You, or me, or the au- 
dience, we think, ‘What’s my position? How do I relate to it? Do I have to 
change my attitude? Am I close to those people?’” says Koller. “For me, the 
hope is that this would change. It’s not enough to open your purse and pay 
guilt off with money, you have to open your heart.” —Melina Gerosa 


MAY (et eg. 


: are so thin and vituperative—Steve - 
| with his swaggering, neo-1972 “male | 
: chauvinism,” the ex-girlfriends with 
: their cat-woman spitefulness—that the 
: film seems less satirical than hysterical. ; 


Gazing into the mirror, Steve (now : 


: played by Barkin) sees luxurious plati- : 
: num-blond hai, legs that won't quit, and : 
: a body that’s practically spilling out of its : 
: clothes. Before long, he’s wearing spike 
: heels and skintight minidresses, calling : 
: himself Amanda, and taking over the ; 
: advertising job Steve left behind. The 
: comic possibilities of Switch all hinge, I | 
. think, on one essential factor: that the | 
: transsexual-fantasy conceit is used to | 
: surprise the audience—to make life 


PHOTOGRAPH BY ANDY FREEBERG 


: from a woman’s point of view seem as | 


: much of a madcap discovery for us as it 
: is for the hero/heroine. Yet this never 


: quite happens. Edwards, the director | 
: who kept having Dudley Moore tumble 
: down a hill in 10, continues his penchant ; 
: (yes!) play pool, and women are sexpot 


for repetitive slapstick. Here, he has 


: Barkin tottering on her high heels in ; 
: scene after scene. As Amanda, she also ; 


' hasa way of crossing her legs that’s both 


: alittle too masculine and a little too re- 
: vealing. The comedy doesn’t go much : 


further than this. What’s disappoint- 
: ing—and, indeed, rather biz: 


: Switch is that Edwards shows almost 


: no interest in a woman’s experience out- : 
: shock of recognition, the comic arrogance 


: side of...well, the clothes. 


: isin many wa 


‘re—about : 
up-close look at what a former pick-up 
artist like Steve might behold—the : 
—literally—in a woman’s shoes, Steve 


Like Edwards’ previous sex come- : 
: dies (10, S.O.B., Victor/Victoria), Switch 
a throwback to the pre- 
sexual revolution era. It unfolds in a | 
iverse in which : 


weirdly plastic retro u 
men go to rowdy bars, talk dirty, and 


vipers who do none of these things. Yet 


the problem isn’t just that these defin- 
: ing traits are outdated; it’s that the 


characters are nothing but surfacy be- 


havioral clichés. There isn’t a scene in | 
: what he’s doing. 


which, say, someone tries to put the 


moves on Barkin in a bar and we get an : 
: framed as a selfish lothario’s comic 


: out a doubt, is ho 


WHO’S 
THAT GIRL? 
Ellen Barkin 

in Switch 


of a man on the make. Instead, the hu- 


: mor runs to Amanda socking guys in 


the jaw and grabbing their crotches. 
The talented Barkin is almost too in- 

tense an actress for this sort of fantasy- 

farce material. She isn’t a natural come- 


dian, and so she can’t create the kind of 
: slaphappy body language that Steve 


Martin brought to his role-reversal 
tunt in All of Me. What Barkin is, with- 
And that’s where 
Edwards seems only scious of 
Like the classic Tootsie, Switch is 


comeuppance. By suddenly being placed 
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is meant to gain a new sensitivity to | 
what the modern female has to endure. : 
Casting the sultry Barkin, though, estab- : 
lishes a richer layer of meaning. For : 
Steve has, of course, been transformed 
into his own wet dream. This should be } 
the movie’s deepest, most subversive | 


POSTCARD FROM 
THE EDGE: a 
Emin Sivas and” 
_ Necmettin : 
Cobfnoglu in 


joke. Yet Edwards doesn’t seem to : i 


know what to do with it. He stages sev- : | 


eral queasy homoerotic (or is it auto- 
erotic?) encounters—queasy because 
the scenes are so unresolved, so coyly | 


vague, that we’re not at all sure how to i a 
read Steve/Amanda’s attitude. Does : 9g 


Barkin seduce a beautiful, lesbian cos- : 
metics executive (Lorraine Bracco) sim- 
ply to seal a business deal, or because | 


Steve is attracted to her? And if Steve P 


is repulsed by the thought of having : 
slept with his best friend Jimmy Smits), | 
why is he so eager, after a crucial | 
plot twist, to marry the guy? Switch : 
leaves one feeling that Blake Edwards : 
is more than a little confused. C- 


Paradise Lost 


JOURNEY OF HOPE 
Necmettin Cobanoglu, Nur Surer 
(Directed by Xavier Koller, unrated) 


Te Swiss MOVIE Journey of : 
Hope, which won this year’s Academy : 
Award for Best Foreign Film, is as sim- 
ple and straightforward as its title— : 
though not nearly as upbeat. It’s about : 


CRITICAL MASS 


: that favorite theme of high school En- : 
: glish teachers: “man’s inhumanity to : 
: man.” Haydar (Necmettin Cobanoglu), : 
a Kurdish farmer with seven children, 
: decides to pull up stakes from his native : 
: Turkey and move to Switzerland, a | 
: land—he’s been told—of unimagined | 
: economic opportunity. To pay for the : 
: trip, he and his wife (Nur Surer) sell : 
: erous journey themselves. 


their land and most of their possessions 


: and take along just one of their sons, 
: leaving the rest of the children with rel- 
: atives. The journey begins happily | 
enough, with a ride from a friendly | 
: they’re abandoning is far from impoy- 
: erished). This skimpiness of background 
: gives Journey of Hope a slightly gener- 
: ic feel. It’s like one of those “universal” 
‘ animated fables about an Everyman ; 
: struggling nobly against external : 
: forces. On that elemental level, howev- : 
: er, the movie packs a punch. There’s one 


FS 
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truck driver. Before long, though, the 
three have entrusted themselves to a | 
batch of exploitative smugglers who | 


: don’t give a damn whether they make 


it to Switzerland or not. Along with | 
some other refugees, they're promised a 
guided trip over the Alps. Then they’re 
plunked down at the foot of the icy : 
mountains and left to make the treach- : 


Director Xavier Koller is working 


: from a true story, yet he never really | 


shows us why the characters need to : 
leave their native soil (the farm life 


unforgettable image: Attempting to 
: lighten his load, a refugee tosses a suit- 
: ease full of books down the mountain, 
and as it tumbles open in slow motion, 
: the books scattering everywhere, the 
movie evokes how these desperate wan- 
derers are tossing away an entire cul- 
: ture for a pipe dream of economic free- 
‘ dom. The trek through the Alps is very 
: well staged—you feel every frozen 
: gust—and Cobanoglu, with his sad, : 
: burning eyes, becomes a poignant em- 
: blem of yearning and despair. B- 


IN SHORT 


A look at this week’s other notable films, 
: reviewed by OWEN GLEIBERMAN, ; 


New Releases 


: A RAGE IN HARLEM Forest Whitaker, Robin : - 
: Givens (Directed by Bill Duke, R) There's ‘ 
just enough atmosphere, comedy, and raw ; 
acting talent in Bill Duke’s amiable gang- 
ster-caper movie to make you wish the plot 
weren’t a complete shambles. Based on a 
novel by Chester Himes, it’s set in Harlem 
in 1956, where Jackson (Forest Whitaker), a 
religious young man with portraits of Jesus 
and his mother hanging over his bed, finds 
: himself in the middle of a violent gang war 
: centering on a chest of stolen gold. Jackson 
: has been made into such a primly devout 
nerd that, despite the best efforts of the 
roly-poly Whitaker, he never comes alive as : 
a character. A Rage in Harlem starts out 
: full of high spirits but quickly deflates. Still, : 
it may well be remembered as the movie 
debut of Robin Givens, who, clad in the 
: slinkiest of slinky dresses, wiggles and 
vamps with a comie panache that rivals 
: Ann-Margret’s. It’s one thing to ooze sex : 


appeal. Givens does it with style. C- 


' RIGH GIRL Jill Schoelen, Don Michael Paul 
: (Directed by Joel Bender, R) This synthetic 
piece of piffle about a wealthy young wom- 
an turned cocktail waitress and the wrong- 
side-of-the-tracks rebel rock star she falls 
for has the same relation to a real James : 
; Dean movie as Love Connection has to Ro- : 
: meo and Juliet. The only times the film 
: even rises to the level of camp are during | 
: its unfathomably icky, pulse-pounding mu- 
: sical numbers, in which the beefcake hero : 
: (Don Michael Paul—why do I suspect he : 
wasn’t born with that name?) screams out 
such power-schlock lyrics as, “Love stops 
the hands of time/In the middle of a dream, 
we cross the line/Love stops the hands of 
time/We can last forever or at least 


: tonight!” D- 


: Now Playing 


: GITIZEN KANE (Unrated) Re-released on its : 
50th anniversary, Orson Welles’ 1941 mas- : 
terpiece still seems richer, bolder, more : 
spectacularly alive than any other film of : 
: the studio-system era. In effect, Welles was : 


That's the Afterlife 


MOVIEGOERS, DO NOT GO GENTLE into that good multiplex seeking an- 


swers regarding life after death. But if you do, be aware that Hollywood’s 


version of the hereafter, as revealed in a recent spate of spirited films, 


may not be reliable. With the release of Switch (as well as the upcoming 


Truly, Madly, Deeply, a British version of Ghost), there’s yet another take on 


what it’s really like when you finally buy the farm. Here’s a cinematic guide to 


that uncharted territory as shown in four recent films. —Ned Geeslin 


THUMBNAIL 
COSMOLOGY 


WORST THING 
ABOUT 
BEING DEAD 


BEST THING 
ABOUT 
BEING DEAD 


AFTERLIFE 
FASHIONS 


SEX 
AFTER 
DEATH? 


GREATEST 
DISCOVERY 
FROM THE 
GREAT 
BEYOND 


DEFENDING 
YOUR LIFE 


Judgment 
City: Rein- 
carnation 
and est meet 
Disneyland 


Shirley 
MacLaine 
holograms 


The food is 
great and 
you can eat 
all you want 


Comfortable 
flowing 
white robes 


Yes, but only 
if you can 
“overcome 
your fears” 


When you're 
alive, more 
than 95 
percent of 
your brain is 
unused 


Well, there’s 
a good place 
and a bad 
place... 


Only Whoopi 
Goldberg can 
hear you 


Mastery of 
NewYork 
subway sys- 
tem is yours 


Whatever 
you died in, 
but it never 
gets dirty 


can only make 


Picking up a 
penny isn’t as 
easy as when 
you're alive 
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JACOB’S 
LADDER 


Zen Buddhism 
meets A 
Nightmare 
on Elm 
Street 


Danny Aiello 
is your angelic 
chiropractor 


Elizabeth 
Pefia is your 
girlfriend 


A postman’s 
uniform 


Elizabeth 
Pena is your 
girlfriend 


Macaulay 
Culkin can 
do drama as 
well as 
comedy 


SWITCH 


Purgatory 
meets Let’s 
Make a Deal 
and Love 
Connection 


You really are 
punished 
for your sins 


You come 
back as Ellen 
Barkin 


A never-end- 
ing parade of 
sexy outfits 


No way to 
avoid it 


High heels 
are painful to 
wear 
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re-creating movies, turning them into an inge- 


niously modern form. The film is being shown 
in a new print that allows us to luxuriate in 
the still-startling chiaroscuro imagery. A+ : 


ter. Both women are played by Sean Young, 
who seems to have founded a whole new 


school of bad acting. It’s not just that her 
line readings are flat; it’s that she isn’t quite 
there—she has the goony imperviousness 
of a puppet. Despite the Vertigo-esque pre- 
mise of having Dillon court the “same” wom- 
an twice, there are no real tricks to the plot. i 
: OUT FOR JUSTICE (R) Steven Seagal’s lat- : 
; est isn’t so much a thriller as a series of | 
: spontaneous muggings, with the pony-tailed 
action star exchanging his martial arts 
MORTAL THOUGHTS (R) In this unusually | 
grim mystery-thriller, a young working-class 
woman (Demi Moore) arrives at the police : 
station to accuse her best friend of murder. 
It seems that the friend (Glenne Headly) 
was married to James (Bruce Willis), a 


The movie is like an intentional homage to 
the slow, eerily plastic thrillers Hitchcock 
made during the mid-’60s, D- 


struttingly insensitive macho blowhard. We 
see the marriage in flashback, and it’s a 
kitchen-sink nightmare: I Married Andrew 
Dice Clay. But then James ends up with his 


the story of how the two women attempt to 
cover up the crime. In effect, they become 
sisters in homicide. Despite some good mo- 


ments from the two actresses, the movie is 
didactic and almost garishly implausible. C- : 


ONE GOOD GOP (R) Imagine a down-and- : 
Dirty Harry-style thriller about a righteous 
New York cop trying to take down a drug 
kingpin. Now imagine a sweet, inspirational 


domestic drama about a couple who inherit 
three adorable little girls and struggle to 


keep them. Put the two together and you've 


got One Good Cop, a schizophrenic high- 


concept movie in which Michael Keaton car- : 


ries out an Eastwood-Bronson-like vendet- 


ta—but all because he wwvs his new family. 


Writer-director Heywood Gould has a 


knack for live-wire action scenes, but the : 


movie plays as an unconscionably cynical 
blend of violence and sentimentality. C- 


THE OBJECT OF BEAUTY (R) Jake (John 


Malkovich) and Tina (Andie MacDowell) are 


floating bons vivants who travel from country 
to country, running up tabs in swanky hotels 
and keeping one step ahead of their credi- 
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: tors. Writer-director Michael Lindsay-Hogg : 
gently satirizes love in an era of buy-now- : 
pay-later brinkmanship. The film’s casual 
tempo is often a little too lifelike, but the 
: stars establish a teasing intimacy. B 
A KISS BEFORE DYING (R) Insanely inept. : 
Matt Dillon plays a psycho who pushes his ; OSCAR 
fiancée off a ledge and then marries her sis- : 
who learns that his wily young accountant 
: (Vincent Spano) is planning to marry his : 
daughter (Marisa Tomei). Many laborious 
high jinks follow, though Tim Curry, look- 
ing like a stuffed cod, brings a prissy, nerd- 
ish glee to the role of a madly obsequious 


linguistics professor. D+ 


moves for a blow-you-away Magnum, D- 


THE SILENCE OF THE LAMBS (R) Jonathan : 
Demme's hypnotic thriller is about an FBI | 
agent-in-training, Clarice Starling (Jodie : 
Foster), trying to track down a serial killer. : 
: But the most exciting presence in the film is : 
Anthony Hopkins as Dr. Hannibal Lecter, 
the brilliant, incarcerated psychopath who ; 
: agrees to help her in her search. A 
neck slashed, and Mortal Thoughts becomes i 
: TOY SOLDIERS (R) A terrorist takes the stu- : 
: dents at a fancy prep school hostage, and the 
: kids launch a successful counterattack: It’s 
Dead Poets Society meets Die Hard. This ‘ 
kiddie thriller is pretty much free of false, 
: baby-Rambo heroies, and so you can almost 
overlook its central drawback—that the stu- 


dents don’t have much personality. € 


TRUTH OR DARE (R) In this canny and exv- | 
: berant cinema verité rock-doc, Madonna 
_ does what she’s always threatening to do: : 
She exposes herself—and the more we ex- i 
perience her giddy, childlike impulsiveness, 
the more we like her. Shot during the 1990 
: Blond Ambition tour, the movie is a fasci- 
nating look at how this smallish, pert wom- 
an, her grin a sunbeam of libidinous plea- 
sure, has turned her natural exhibitionism 
; into a liberating form of showmanship. For 
most of Truth or Dave, Madonna reigns 
over managers, technicians, musicians, and 
dancers like a combination dictator and den 
mother. The most daring—and revelato- | 
i ry—aspect of the movie is how candidly it 
depicts her symbiotic relationship with her 
: dancers, almost all of whom are gay. A- i 


(PG) Sylvester Stallone plays 
“Snaps” Provolone, a Prohibition racketeer 


Less Is...Less 


HoLy wasHouT! For the sixth con- 
secutive weekend of 1991, key films did 
less business than they did in the cor- 
responding period last year. The Mi- 
chael Keaton family-action thriller, 
One Good Cop, took in just $3.3 million, 
and the previous week's openers—Os- 
car, A Kiss Before Dying, and Toy Sol- 
diers—continued to generate unspec- 
tacular numbers. The highest per-screen 
average belonged to A Rage in Harlem, 
which collected $2.5 million at only 5387 
sites. Insiders, though, expressed doubts 
about whether the idiosyncratic gang- 
ster movie will have a wider appeal. 
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FAMILY MAN: Keaton (center) in Cop 


GROSS WEEKS IN 
TODATE RELEASE 


“woss), TOP TEN 
4 :S4:16 OBOAR Sic. ccssesssecoscucovsoes $10.74 2 
Hollywood Pictures 
(1,391 screens) 


2 $3.36 ONE GOOD COP............... $3.36 1 
Touchstone 
(1,333 screens) 


3 $3.07 A KISS BEFORE DYING ....... $8.82 2 
Universal 
(1,542 screens) 

4 $3.00 TOY SOLDIERS................. $8.36 2 
Tri-Star 
(1,854 sereens) 

5 $2.77 OUT FOR JUSTICE .......... $31.64 4 


Warner Bros. 
(1,791 screens) 


6 $2.54 SILENCE OF THE LAMBS...$112.19 12 
Orion 
(1,619screens) 


7 $2.50 A RAGE IN HARLEM ......... $2.50 1 
Miramax 
(587 screens) 

8 $2.02 MORTAL THOUGHTS............ $13.99 3 


Columbia 
(1,190 screens) 


9 $1.84 DANCES WITH WOLVES..$165.36 26 
Warner Bros, 
(1,478 screens) 


10 $1.67 TEENAGE...TURTLES Il.......372.69 
New Line 
(1,850 screens) 


= 


SOURCE: EXHIBITOR RELATIONS CO. INC 


* WEEKEND OF MAY 3-5 
(ALL DOLLAR FIGURES IN MILLIONS) 


Tom Selleck (Three Meh and 
a Baby), Laura San Giacomo 
(sex, es and videotape) . 
and Alan Rickman 

(Die Hard) stat in this 
action-packed western 

with a big heart! 


Now on Videocassette 
and Letter-box Laserdisc! 


LAURA SAN GIACOMO ALAN RICKMAN 


A PATHE EN 


MGMUAGEE = oe=,  _LAURASAN GIACOMOMMA ALAN RICKAIAN 


Distributed by MGM/UA HOME VIDEGRING: Available exclusively through WARNER HOME VIDEO 1990 Pathe Entérainmedh ie fast MGMIVA Home Video; tne. 
* \ ‘ 
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NEARLY READY FOR PRIME TIME PLAYERS: 
(clockwise from top left) Jan Hooks with Kevin 
Nealon, Dennis Miller, Chris Rock, Rob 
Schneider, Dana Carvey, Chris Farley with Phil 
Hartman, Victoria Jackson, and Mike Myers 


ILLUSTRATION BY PHILIP BURKE 


pig I a 


MAY 17, 


44 


‘Live and Well 


: NBC's Saturday Night Live still has bite. The hosts and musical guests aren’t as impressive 


as they once were, but the show’s polished ensemble keeps us laughing. BY KEN TUCKER 


T’S FASHIONABLE to say that : 
SATURDAY NIGHT LIVE (Saturdays, : 
-1 a.m.) isn’t the : 
pop-culture touchstone it once : 
was, that its era of inspired, risk- 
: taking comedy passed with the de- : 
: ing—their comic criticism of these pub- 
: Murray in 1980, But the series remains : 
: television’s most surprisingly durable : 
: franchise, capable of retaining just : 
: the Persian Gulf war proved inspira- 
tional for Dennis Miller’s gratifyingly : 
mean-spirited “Weekend Update” seg- 
ments. Noting that “the air war is like | 
: worker, Rich (“Steve! The Steve- 
ishly suggesting that the Kuwaiti oil- | 
field fires were set by New Kid on the | 
: Block Donnie Wahlberg were typical of : 
: mits Julia Sweeney more on-screen 
It took a while, but some of the rook- : 
: ie players are beginning to pull their 
: at the press and not the government, it ; 
: meant that public opinion approved of 
: the way the Bush administration was : 


11:30 p.m. 


: partures of John Belushi in 1979 and Bill 


: enough of its cutting edge to...well, to 


: help set policy during times of war. The : 
: New York Times recently reported that : 
: after seeing SNL’s Feb. 9 broadcast— : 
: which opened with a sketch ridiculing : 
: pushy, ill-informed reporters during a : 
: gulf war press briefing—White House : 


: aides decided that there was no reason 


: to ease the tough press restrictions on 3 
: covering the war. Why? Because, the | 


: reasoning went, if SVL was poking fun 


: handling the war. 


: On other fronts, the show that used : 
: to pride itself on its ragged individualism ; 
: has become most pleasurable for its en- : 
: semble seamlessness. Jan Hooks, Kevin 
: Nealon, Mike Myers (see story, page 46), : 
: Dana Carvey, Victoria Jackson, and the : 
: understatedly great Phil Hartman are : 
: the exact stylistic opposites of SNL's glo- : 
: rious hams from the past—Belushi, Mw : 
: ray, Dan Aykroyd, Gilda Radner, Eddie ; 
: Murphy, and Chevy Chase. A modest, : 
: sly actor like Hartman brings a depth : 
: and understanding to the portrayal of : 
: middle-aged white guys that this youth- : 
: culture show has never had, whether : 
: he’s shouldering his way through a : 
: blunt Frank Sinatra impersonation or : 
: playing an unctuous pitchman for “Execu- : 


: John, the briefcase you can poop in.” 


: The current cast downplays star per- : 
: sonality and prides itself on its convine- : 
: ing, prickly impersonations. Hooks’ : 
: Diane Sawyer, for example, is an ex- : 


PHOTOGRAPH BY JOHN ABBOTT 


ploding blond bombshell who doesn’t 


know the difference between reporting : 
and flirting; Carvey’s George Bush is : 
: blackest 15 minutes on television. Why 
: only 15 minutes? Because the Man 
: wouldn’t give me an hour!”). There was 


a dithering WASP emitting feel-good 
buzzwords. It really doesn’t matter 
what lines Hooks and Carvey are recit- 


lic figures is contained in the perfor- 
mances themselves. 


sanctions with a bad attitude” and imp- 


Miller’s culture-stomping style. 


: own weight. There was Chris Rock’s 


sharp black-militant talk show spoof, 
“The Dark Side With Nat X” (“The 


Chris Farley’s revelatory Tom Arnold 


: impersonation, which somehow man- 
: aged to be both affectionate to Rose- 
The White House notwithstanding, 
: of him at the same time. 


anne Barr’s husband and contemptuous 


And of course, there was this sea- 
son’s breakout character, Rob Schnei- 
der’s obnoxious, name-mangling office 


meister! Baron Von Steve, makin’ 
copieeeees!”). Next season, let’s hope 


executive producer Lorne Michaels per- 


time—with her bright eyes and heart- 


: shaped face, Sweeney has shown glim- 


Jill Power: Clayburgh as Ireland 


WHEN JILL CLAYBURGH WAS CAST in NBC’s Reason for Living: The 
Jill Ireland Story (May 20, 9-11 p.m.), the contrast intrigued her: Clayburgh 
has conducted her life privately, while Ireland revealed intimate details of her 
cancer and her son’s drug addiction in two autobiographies. (The second, Life 


Lines, inspired the film.) “I really tried to wrap 
my brain around it,” says the two-time Oscar 
nominee. “It’s so unlike my instinct to reveal 
things, and Ireland was on The Joan Rivers 
Show two weeks after her son died. When she 
was dying herself, she was right out there. I 
could never do it myself, but I know it fed her.” 
NBC’s production faced troubling obstacles: 
Both Ireland, who had intended to play herself, 
and her son died before filming began, and Ire- 
land’s husband, Charles Bronson, subsequent- 


ly sought to block the project. Executive pro- GOING PUBLIC: Jill Ciagbureh 
ducer Bonny Dore says the dispute was settled. ———_ 
“amicably,” and Ireland’s presence in the movie is strong: She’s credited as 
co-executive producer, and Clayburgh drew on hours of videotaped interviews 
with her for background. “She was close to death,” Clayburgh notes. “But at 
a time when most people would have said, ‘Hand me the drugs,’ she was pas- 
sionately involved in the script.” —Mark Harris 
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The Gnarly World of Mike Myers 


A comic from the Great White North is now ‘Live, from New York.’ BY NV is 


J ELCOME TO Wayne's World. Here's : 

' your excellent host, Wayne Camp- : 

eth , My bell: His hair is greasy, verging on : 
\ | dreadlocks, he lives in a single pair : 
of reeky, shredded jeans, his eyes : 

: Wayne is everybody I grew up with. In my neighborhood, 
the benefit of the doubt) TV and junk food, and he speaks : 
: the basement, which doubled as table tennis. Everyone had 


are pemnanently glazed from an overdose of (let’s give him 


in a combination of heavy-metal fanatic and surfer-dude. 


But behind the dazed veneer, Wayne is smart—a tribute to 


the lively intelligence of the 
guy in the costume. Since 
he joined NBC’s Saturday 
Night Live in January 1989 
as the youngest member of 
the show’s comedy ensem- 
ble, 27-year-old writer-per- 
former Mike Myers has 
brought a sharp pen and an 
acute sense of observation 
to a host of characters: Mid- 
dle-Aged Man, a potbellied 
superhero who imparts hum- 
drum wisdom to the young 
(“I understand escrow!”); 
Dieter, a German talk show 
host with a pet monkey and 
a penchant for ambiguous 
epigrams (“Your work pulls 
down my pants and taunts 
me’); and most of all, Wayne, 
the Illinois teenager who 
hosts a public-access TV show 
from his parents’ basement. 

“You don’t want to do the 
same thing all the time,” 
says Myers. “You can get 
really bored. People come 


“T was a feral child raised by television,” says the Cana- 
dian-born actor, who forged the very middle-American 
Wayne out of his own childhood in Scarborough, Ontario. 
“It’s a very suburby suburb of Toronto, very flat—there 
are a lot of doughnut stores and factory carpet outlets. 


everyone had a basement. Everyone had table hockey in 


aluminum siding. You know, I think there’s a homogeneous 
North American adolescent 
heavy-metal suburban ex- 
perience. Kids from Vir- 
ginia would stay in our 
house during soccer tour- 
naments, and they’d say, 
‘Oh, your mom has wood 
paneling in the basement 
too, huh?’” As for Wayne’s 
not-as-dumb-as-he-looks 
observations, “I used to 
hang out with metalheads 
like that, and half of them 
would just quietly do their 
homework and get A’s and 
not say anything about it. 
Basically, they were all 
pretty decent people who 
liked to have fun.” Myers 
himself was more passion- 
ate about punk, smuggling 
Sex Pistols albums past his 
British father. “He’s a 
working-class monarchist,” 
Myers says with a laugh, 
“and it was like, ‘Look 
what they’re sayin’ about 
the Queen! Oi’m not ’avin’ 


EE 
SOLO ON ICE: Hockey fan Myers in a Wayne kind of moment 


up to me and say, ‘Do you 


do Wayne every week?’ This year I’ve done it just three : 


times.” Among Wayne’s most memorable stints as cultural 
commentator this season were his review of Madonna’s 


givin’ herself a paw!”) and his concise analysis of CBS’ war 
coverage (“Dan Rather... NOT!”). 


week, you can respond,” Myers says. “The idea for the 
‘Wayne’s World’ [about war coverage] was agreed upon at 
11:30 Friday night. We wrote until four in the morning, and we 
rewrote it until about 23 seconds before it went on the air.” 
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thatrubbish in the ’ouse!’” 
An actor since the age of 8 (he once played Gilda Rad- 


ner’s son in a Canadian TV commercial), Myers honed his 
: improvisatory skills at Second City troupes in Toronto and 
“Justify My Love” video (“Omigod! Look at her! She’s : 


Chicago, the same comedy groups that spawned many of 


: SNL's first generation. And even now, that moment at 
: 1am. when he gathers at center stage with the rest of the 
“The beauty of the show is that if things break in the : 


Saturday Night Live ensemble waving good-bye “blows 


my mind. I stand there thinking, Aykroyd was here. Bill 
: Murray was here. Belushi was here. I watched the very 
: first show in 1975,” 
: ‘Wouldn’t it be great to be one of them?’” 


he recalls. “I remember saying, 


PHOTOGRAPH BY STEVE HILL 
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: mers of mock-innocent cleverness, but 
: she hasn’t been allowed to shine yet. 


: The guest hosts have proven more : 
' problematic. You never know who's go- | All reviews are by ENTERTAINMENT : 
| ing to make a good one or who's going | WEEKLY TV critic KEN TUCKER. | 
to be a flopping fish out of water. Both | Capsules are by Benjamin Svetkey. : 
: Kevin Bacon (who hosted on Feb. 9) : 


: and Alec Baldwin (Feb. 23), who are not : 


7 


FRIDAY 
: particular was more beguiling than he has : 
: ever been in the movies, and his range : 
: of impersonations was impressive—the : 
; looks at the life and career of one of Amer- 
: On the other hand, I was looking for- : 
: ward to the April 13 show, hosted by : 
: the luminous Catherine O’Hara. Yet : 
: O'Hara was left stranded in the middle : 


1991 MISS UNIVERSE PAGEANT (CBS, 9- : first-sight to mutual respect. And, oh yes, 


: known for their low-down comedic flair, 
: threw themselves into their assigned 
: sketches with enjoyable relish. Bacon in 


: man does an excellent Vanilla Ice. 


: of half-thought-out sketches; she was 


: so underused that most of the time she : 
: seemed to be gazing at the studio ceil- : 
: contest for the first time. Dick Clark and 
: Home Alone while waiting to say her : 


: ing, toting up her profit points from 


: next line. 


: As for this season’s musical guests— : 
well, the time is long past when SNL 
: strove to rile up its audience with some- : 
: thing new. Mariah Carey, Vanilla Ice, 
: Whitney Houston—obvious choices all. : 
: Even when SNL opts for groups slight- : 
: ly out of the mainstream—the Black : 
: Crowes, for example, or Deee-Lite— : 
: they’re invariably acts that have al- 
: ready been overexposed on MTV and in : 
; countless magazine and newspaper pro- 
: files. The predictability of SNL’s choices : 
: signals its cultural conservatism more : 
: overtly than any other aspect of the show. : 
Looking at SNL reruns these days on : 
: Nick at Nite and CTV: The Comedy : 
: Network, it’s striking how uneven the : 
: shows used to be—moments of hilarity : 
: were followed by scenes of stupefying | 


: banality. 


:  What’s clear about the current ver- : 
: sion of SNL is that the show has, toa ! gsuNDAY 
large extent, sacrificed brilliance for 

: consistency—you don’t get the extreme : NBA BASKETBALL (NBC, 3-6 p.m.) Eastern 
: highs and lows, but you can watch com- : 
: fortably, knowing that Hartman and : 
: company are giving you what David : 
: Letterman calls “solid, professional : 
: comedy.” Consistency and professional- 
: ism are qualities that were distorted in : 
: the ’80s; for Satwrday Night Live in the : 
: ’90s, they seem to be the secrets of con- 
: run down the bad guys. 


: tinued success. B+ 


: successful San Diego businesswoman whose 


All times are Eastern daylight. 


OUR SONS (ABC, 9-11 p.m.) Julie Andrews 
makes her TV-movie debut as Audrey, a 


: son, James (Hugh Grant), is gay. James’ 


lover, Donald (Zeljko Ivanek), is dying of 
AIDS, and he has long been estranged from 


his mother, Luanne, a lower-middle-class Ar- 


: kansas woman played by Ann-Margret. An- 


drews’ Audrey has, ostensibly, a close rela- 
tionship with her son; by contrast, Luanne 
: has cut off all contact with Donald for years 


: because she cannot accept his homosexuality. 


DENNIS HOPPER: GRAZY ABOUT THE MOVIES 
(Cinemax, 8-9 p.m.) A new documentary 


ica’s finest method actors. The show in- = 
cludes clips from his films as well as inter- 
views with family, friends, and coworkers. : 


The movie is about the way Donald’s im- 


: pending death forces these two very differ- 


ent women to meet for the first time. In the 
process, Luanne learns to overcome her 


prejudice, Audrey learns that she wasn’t 


quite as open-minded as she’d always be- 


: lieved, and the two women go from hate-at- 


11 p.m.) Helllooo glasnost! Miss Bulgaria 
and Miss Romania join the annual beauty : 


Leeza Gibbons are hosts. 


Donald dies. 
The script, by William Hanley (The 


: Kennedys of Massachusetts), is more than a 
: little calculated. As Ann-Margret recently 


NOT YOUR FATHER’S SET OF WHEELS: KITT sports a new look in Knight Rider 2000 
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: told The New York Times, “AIDS is just the 
catalyst that brings these two women to- 
gether.” Allen Sabinson, executive vice 


: president of ABC’s TV-movie and mini- 


conference play-off game. Check local list- ; 
ings for teams and location. 


series division, told the Times that “the pri- 


mary thrust of the promotion will be the 


: two actresses....We are not going to hit peo- 


ple over the head with the notion of AIDS 


KNIGHT RIDER 2000 (NBC, 9-11 p.m.) Back 
to the future: In the year 2000, aging hunk : 
Michael Knight (David Hasselhoff) and his 
wisecracking talking car KITT (the voice of 
William Daniels) hit the road once again to 


: and homosexuality.” It would seem that 


ABC doesn’t want a repeat of the right- 
wing protests and advertising pullouts that 
occurred over a thirtysomething episode 
featuring gay characters last season. 

Now, look—Sabinson has often seemed 
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¥ 
A VIXEN’S VICTIMS: 
Jean Smart and 
Peter Coyote in 
A Seduction in 
Travis County , 


an intelligent executive, but in this case, his : 
network is being weaselly. The movie's di- : 
rector, John Erman, also directed An Early 
Frost, the taboo-breaking 1985 TV movie : 
that told the story of an AIDS-infected gay 
“It’s much } 
safer to take the route of dealing with the 
: 11 p.m.) Peter Coyote (£.T., Cross Creek) 
: stars as a small-town Missouri lawyer who 


character. He said of Our Sons, 


two mothers” as the protagonists. 
Well, why the devil make a TV movie 
about gay men and AIDS in the first place, 


then? Why exploit this tragedy as a show- : 
case for two stars? This is to take nothing 
away from Andrews and Ann-Margret, both 
of whom transcend their ugly stereotypes 
(Andrews is upper-class and therefore in- 


telligent and liberal; A-M is working-class 


and therefore dumb and bigoted). And it’s 
also not to deny the skill of Grant and Ivan- : 
ek, who transcend their own set of imposed 
stereotypes (Grant speaks in fussily elabo- 
rate sentences; Ivanek watches old movie 
musicals and quotes Judy Garland a lot). 


MAY DT; 8:9e1 


: ing Women’s 


Our Sons means well, and its perfor- 
: real fast. 


mances are above reproach. But it’s also an 


infuriating piece of work that insults the in- 
: IV is that its real heroes—the people who : 
—KT } 
ter—are a gaggle of New Age psychics who 

( (CBS, 9- : 
and say things like, “Oh, there’s nothing : 


telligence of everyone involved, especially 
its audience. D 


. eeannTial 16 TRAUe nANEe 
A SEDUCTION IN TRAVIS COUNTY 


: defends Lesley Ann Warren (Victor/Victo- 
thing like, say, Misty Cosmos, New Age De- : 


ria) when she’s accused of murdering her 


husband. After she’s acquitted, Warren’s : 


character starts flirting with the lawyer, 


who tries to convince her he’s a happily : 
married man; his wife is played by Design- 
: lovers—her ex-husband (Robin Thomas) : 


Jean Smart. Next thing you 
know, Smart has been murdered and Coy- 
ote has been framed—Warren exacts her 


revenge for being spurned. Will Coyote be 


able to beat the rap? 


Most of the time, the plodding, obvious 
A Seduction in Travis County is Fatal At- : 


:; and murmured line readings. C- 


MONDAY 


: mits in Omen IV. 


: traction crossed with Matlock. Coyote : 
overdoes the foxy folksiness; when he says, : 
“Gran’ jury gon’ fahn mah clahnt zan’cent!” 
he sounds like Andy Griffith on novocaine. 


As for Warren, she is required to slink 


around in miniskirts and short-shorts, driving 
all the guys in town crazy while making goo- 
: goo eyes at Coyote. The role would be an em- : 
barrassment were Warren not skillful enough 
to communicate some of this woman’s pa- 
thetic desperation through her darting eyes 


—KT i 


AEN IV: THE AWAKEN 


G (Fox, 8-10 p.m.) 


The original Omen, a 1976 feature film star- : 
: ring Gregory Peck and Lee Remick, was 
probably as convincing a movie as we’re 
: ever going to see about parents who dis- 
; cover that their son is the Antichrist. The 
; sequels to this horror movie, however, have 
: sunk lower in quality each time, and this 


TV movie is just plain ridiculous. i 
Michael Woods (War and Remembrance) 
and Faye Grant (Unternal Affairs) star as 
parents who discover that their daughter 
is the you-know-who. Their 8-year-old girl 
is played by Asia Vieira, who seems to take 
great delight in biting the head off her Bar- 
bie doll and causing a wet spot to appear on 
the pants of a boy she doesn’t like. Yes, : 


: that’s the kind of evil the Antichrist com- 


—mischievous, prankish, 
prime-time-acceptable evil that gets boring : 


The most interesting detail about Omen 
try to help the parents to control their daugh- 


wear “healing crystals” around their necks : 


strange about metaphysics and New Thought; 
it’s very positive.” Can a Fox series—some- : 


tective—be far behind? D+ —KT 


PHY BROWN (CBS, 9-9:30 p.m.) The 
season finale: Abeaciy is torn between two : 


and her ex-boyfriend (Jay Thomas)—who 
both turn up on her doorstep the same week. : 


(NBC, 9-11 ‘am Reiizin 5 for Living is a 
based on the late Jill Ireland’s 1989 auto- : 


: biographical book about not only her strug- 


gle with breast cancer but also her attempts ; 
to help her emotionally troubled, drug- 
addicted son, Jason (All My Children’s : 
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' TUESDAY 
If the story weren’t based on fact, it : 


: THIRTYSOMETHING (ABC, 10-11 p.m.) Me- ; 
lissa goes Hollywood when a major na- 
tional magazine flies her to L.A. to shoot 


Neill Barry). Jill Clayburgh is Ireland, 
and Lance Henriksen (Aliens) plays Ire- 
land’s husband, action star Charles Bronson. 


would seem a fantasy: This is, on its surface, i 
the sort of TV movie in which rich people 
: eat expensive chocolates, ride their pet 
: horses, and nurse themselves in the lap of 
: luxury—all of the details offered as an in- 
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: Reason for Living has a couple of things | wE DNESDAY 
: going for it. One is Michael Rhodes’ direc- ; 
: 48 HOURS: FOR BETTER, FOR WORSE (CBS, 
9-11 p.m.) 48 Hours has shaped up nicely as 
one of the more serious and open-minded of 
the current prime-time news magazine | 
shows; this season, the series has done solid 
: pulls off Ireland’s English accent without : 
: calling attention to herself. And while Hen- : 


spirational story for the millions of less 
: well-heeled viewers who also have cancer. 


: tion: The movie rambles along steadily, its 


: casual storytelling undercutting the melo- 
: drama that might otherwise smother it. : 
: There’s also a lot of good acting: Quite aside 


from her smooth assurance, Clayburgh 


riksen doesn’t resemble Bronson at all, he 
: nonetheless summons up Bronson’s tough- 
guy inscrutability. 


: Ultimately, more time in Reason for Liv- 
: ing is taken up with Jason’s drug addiction 


than with Ireland’s cancer—curing him be- 


: comes her true reason for living. Accord- : 
: ing to this account, Jason was selfish and : 
spoiled, skilled only at conning people into 
giving him money for drugs. But Barry 


manages to make Jason, whom we are told 


: died in 1989 “of an accumulation of drugs in 
: his system,” seem someone more to be | 
=ET | 


: pitied than hated. ¢ 


NORTHERN EXPOSURE (CBS, 10-11 p.m.) Is 
Maggie’s love life cursed? The townfolk of 
Cicely give the pilot Janine Turner) a hard 


RENEWING VOWS: Marriages on 48 Hours 


: time when yet another boyfriend is acci- : 
dentally killed—this one by a falling satel- : 


lite dish. 


the stars, 


reporting on everything from breast cancer 
to Nashville’s country-music industry. There 
was also April’s eye-popping, depressing look 
at the spring-break saturnalia held annually 
at Daytona Beach, Fla. Folks, if the inartic- 
ulate, beer-guzzling airheads interviewed in 
that episode represent the college youth of 
America, we’re in profoundly deep trouble. 

Anyway, the series has proven its worth, 
and it’s therefore too bad that this expand- | 
ed version of the show finds 48 Hours at its 
most shallow, As its title suggests, this edi- 
tion is about marriage: A squad of 48 Hours | 
reporters fans out over the country to file 
reports on unions that are happy, unhappy, 


odd, and intolerable. 


There is, for example, the engaged cou- 
ple so petrified of divorce that they take a | 
course called “How to Fight,” so that they 
won't hurt each other's feelings too badly. | 
There’s the guy with three children from a 
: previous marriage and the woman with : 
three from hers; newly wed, they’re living 
out, as correspondent Victoria Corderi ob- 
: serves, “a real-life episode of The Brady 
: Bunch.” There's also the woman who hires 
i a private eye to find out whether her boy- 
friend is married—he is, and she gets pret- 
ty cheesed off. : 
There are, in fact, too many reports over : 
: the course of two hours, and they’re too 
one-sided; most of the time, only one mem- 
ber of a squabbling couple agrees to talk to : 
48 Hours, so you can never be sure whether 
: the person you're hearing is telling the 
: whole story—or even the truth. ¢ 


—Kr' 


Who Watched J.R.? 


IN THE CLOSING moments of Dal- 
las’ grand finale on May 3, J.R. Ewing 
may or may not have blown himself 
away, but there’s no doubt that he shot 
the competition down: The last Dallas 
surpassed even CBS’ expectations and 
became the highest-rated episode since 
January 1987. Naturally, the show rat- 
ed highest in Dallas, where it drew 
51 percent of the viewing audience. 
Although Dallas ended with a bang, 
NBC spoiled the show’s chance to go 
out on top for the week; that honor 
went to the conclusion of Switched at 
Birth, which clobbered ABC’s Colwm- 
bo movie and CBS’ strong Monday 
lineup to become TV’s most popular 
miniseries since | Know My First 
Name Is Steven in 1989. Almost as 
successful is ABC’s Dinosaurs. On 
May 3, the show’s second episode fin- 
ished seventh. Two nights later, a re- 
run of the same show jumped to fifth. 


viewers TOP TEN Weer 


1 35.2 MINISERIES: SWITCHED AT 
BIRTHS: PART: 272 0isisrsscdsesoscentveccesces = 
NBC, Monday, 9 p.m. 


DALLAS sicosccsstascevttevscisescsdctstsditee 38 
CBS, Friday, 9 p.m. 


QUERRS? sicrrcsiacanosyssccusscosevvedesses 3 
NBC, Thursday, 9 p.m. 


2 33.3 


3 31.3 


4 28.7 AMERICA'S FUNNIEST HOME VIDEOS... 4 
ABC, Sunday, 8 p.m. 

5 26.5 DINOSAURS..............ccccsseeseresereesres 2 
ABC, Sunday, 8:30 p.m. 

BE 20.59 ROSEANNE. c scitieccversicarvctessevantcvsces 8 
ABC, Tuesday, 9 p.m. 

7 248 DINOSAURS: ccs.cscecssssssecscsaeoacti snes 2 
ABC, Friday, 8:30 p.m. 

8 24.1 A DIFFERENT WORLD..............0...00 165 
NBC, Thursday, 8:30 p.m. 

9 23.8 FULLHOUSE.... 
ABC, Friday, 

10 23.6 UNSOLVED MYSTERIES.................... 13 


NBC, Wednesday, 8 p.m. 


BOTTOM FIVE 


86 6.8 TRUE COLORG..................::cccceessees 84 
Fox, Sunday, 7 p.m. 

87 6.5 AMERICA'S MOST WANTED............... 88 
Fox, Friday, 8 p.m. 

88 5.6 TOTALLY HIDDEN VIDEO................... 86 
Fox, Saturday, 8 p.m. 

BSF Gsle VO VEARBOOM (525: cnccianstasveasnayeerepercasy 89 
Fox, Saturday, 8:30 p.m. 

BO) Sid DIE Aviiiessareessspextesscestvacsaynanoncbazes 90 


Fox, Friday, 9 p.m. 


*IN MILLIONS WEEK OF APRIL29-MAY5 
SOURCE: NIELSEN MEDIA RESEARCH 
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Bard of the Ozarks 


With The Choiring of the Trees, the sixth in his Stay More series, Arkansas novelist 


Donald Harington has become America’s greatest unknown writer. 


the headwaters of the 


Buffalo River in the heart of the 
Arkansas Ozarks lies the fictional vil- : 
lage of Stay More. Indeed, so precise- : 


ly has novelist Donald Harington gone 
about locating the place that enchanted 


readers familiar with the area have : 
been tempted to search for it. (As : 


readers of Harington’s wonderful 


met his wife after she wrote him 
seeking directions.) 


But one may as well sign up for a : 
cruise to Swift’s Lilliput or trek through : 
the Amazon rain forest in search of | 
Gabriel Garcia Marquez’s village of | 
Macondo. An imaginary hamlet sited 


precisely on the boundary between fan- 


tasy and reality, Harington’s Stay More 
has served as the setting for one of the : 


OMEWHERE up ahol- : 
ler in Newton County : 
along the road from : 
Deer to Parthenon near : 


most charming and unusual sets of : 
: never penetrated by railroad tracks. : 


novels in contemporary American 


fiction. As the sixth in a series that : 
began with The Cherry Pit—a series : 
: readable, incidentally, in any order at 
all—Harington’s latest may be his best. 
If there is any justice, THE GHOIRING OF : 
THE TREES (Harcourt Brace Jovanovich, : 
: $22.95)—by turns heartbreaking and hi- ; 
: larious, ribald, satirical, and as gripping 
: legging dispute (the manufacture of | 


as any detective story—will bring the 


Fayetteville author the acclaim and : 
: wide readership his work has long : 
back-roads travel book, Let Us Build : 
Us a City, already know, the novelist 


deserved. 


For a combination of historical and : 
: imaginative reasons, Harington’s books : 
: bear almost no resemblance to the | 
South you hear about from professional 
Southerners or university professors : 
of Southern Lit. Still a frontier at the : 
time of the Civil War, the Ozarks pretty : 
much remained so until the arrival of : 
: paved roads after World War II. As 
Harington points out at least once in : 
each book, the actual Newton County | 
: tion and sketch his likeness for the front : 
: page, Monday becomes persuaded of : 
: the mountaineer’s innocence. Warned : 


An Excerpt: Execution Show 


AT SUNDOWN, WHEN THEY led him to the chair, Nail Chism began to un- 
derstand the meaning of the name of his hometown, Stay More. Down through 
the years, citizens have theorized about the origin of the name, but Nail Chism 


me CHOIRING 


TREES 


had always taken it for granted: it was just a name, like 
you call a tree a pine: you don’t wonder if the tree’s name 
is a behest too, telling you to yearn or to long or some- 
thing. But now it suddenly dawned on Nail that the name of 
the village of his birth and rearing might contain some kind 
of message, urging him not to go to the chair but to hang 
around awhile and see what the world was a-coming to. 

How could he do that, in the last few yards of walking 
space left to him? Now they were trying to budge open 
the rusty iron door that led into Old Sparky’s room. 


The hinges needed grease, and the thing hadn’t been opened since they had 
cooked that colored boy, Skip, on Halloween. Fat Gabe spoke: “Chism, lean 
your shoulder into that. That’s the ticket, here she goes.” The iron door 
creaked open. The guests had already come into Old Sparky’s room from 


their designated door. 


EM, 1:99 2 


BY GENE LYONS: 
remains the only county in Arkansas 


Some towns there, Stay More among : 
them, didn’t get electricity until the : 
early 60s. 

Set in 1914-15, The Choiring of the : 
Trees tells the tale of Nail Chism, an in- 
nocent rustic sentenced to death ona : 
rape charge trumped up by his broth- : 
er-in-law the county judge over a boot- : 


corn whiskey, though technically illegal, 
being an Ozarks pastime as common as 


: quilting or raising coonhounds). Trans- : 


ported to Little Rock—by Stay More : 
standards a metropolis of incomprehen- : 
sible size and sophistication—to await : 
execution, Chism must first endure the : 
horrors of a barbaric state penitentiary. 

Enter one Viridis Monday, emanci- : 
pated daughter of a prominent Little : 
Rock banker, former habitué of Paris’ : 


: Left Bank, and staff artist for the : 


Arkansas Gazette. Assigned by her 
newspaper to witness Chism’s execu- | 


: that the mere sight of a woman on : 
: horseback wearing jodphurs will reduce | 
: Stay More’s townsfolk to mute aston- : 
: ishment, she nevertheless sets off on a : 
: crusade to save him. Based on a true : 
: story, all this, incidentally, takes place : 
: in the opening chapters. 


As in Harington’s previous Stay : 


: More novels, the tale of love and in- 
: trigue, escape and pursuit, murder dnd : 
: revenge that follows combines a real- : 
: istic story with the “tall tale” of the : 
: American frontier and the erotic en- : 
: chantment of a medieval romance. And 
: like its predecessors, the story is de- | 
: livered in a sharply observed hillbilly ; 
: aecent entirely Harington’s own. If : 
: Huck Finn turned magical realist, The : 
: Choiring of the Trees is the book he : 
: would write. A 


wale 


"> THE STORYTELLER: 
A \ Harington at the 
Ri: 1, Washington County 

PY st Courthouse in 
Fayetteville, Ark. 


WY, dati 
TAME SI, 
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GOLDEN GLOVES: Lee still values the work of his fists 


Boxed In 


CHINA BOY 
By Gus Lee 
(Fiction, Dutton, $19.95) 


i F Gus LEpb’s first novel really were : 
a novel, readers would find it an im- : 
plausible mix of dynastic romance, : 
melodrama, fairy tale, and old-fashioned : 
boy’s story. A dispossessed aristocratic : 
Shanghai family fleeing war-torn China 
for San Francisco; a beautiful, supersti- : 
tious mother sheltering her frail Amer- 
ican-born son in a tough black neigh- | 
borhood; the mother’s early death; a 
wicked white stepmother; a scholarly : 
uncle who speaks in Confucian maxims; 
the boy’s ordeal by street-fighting and : 


his ultimate triumph. 


Fortunately, however, Lee isn’t mak- 
ing any of this up. The book is an en- | 
gaging memoir in the guise of a | 
mediocre novel. The acknowledgments | 
give it away, as does H. Norman : 
Schwarzkopf. Stormin’ Norman, who | 
was Lee’s teacher at West Point, appears 


MAY 17, L991 


: here as “H. Norman Schwarzhedd,” a : 
: “big, beefy American...with a deep 
: sense of honor, of integrity.” The lame- 
: ness of this disguise is of a piece with 
: the decision, perhaps the work of some : 
commerce-minded agent or editor, to 
: market China Boy as a novel. But once : 
you realize that it’s nothing of the sort, | 
the same lameness amounts to a seal of : 
authenticity. What might seem shop- ‘ 
worn or calculated as art becomes con- : 
vincing as life, since anything can hap- : 


pen in life—even happy endings. 


Lee, a former deputy DA in Califor- : 
nia, calls his family Ting here. Before | 
emigrating to the U.S. in 1944 they oc- : 


cupied a palatial Shanghai mansion with 
a small army of servants. Until his fa- 


ther became a soldier, the men of the : 
family “had not worked since the dis- | 
: covery of fire”—his grandfather had de- : 
voted his life to opium, concubines, and : 
calligraphy. With the Communists clos- 
ing in, the family realized that it was all : 
over for them in Shanghai and that : 
their future lay in inscrutable, machine- : 


happy America. Lee makes some come- 


dy out of the cultural cross-purposes— | 


: his mother believed with equal passion : 
: in ancient Chinese spirits and modern | 


: American refrigerators and drove the 


: family car with Taoist insouciance. 

Everything in the book is seen from : 
the point of view of the author as 7- | 
year-old boy (called Kai here), and if the : 
portrait of his doomed mother is partic- 
ularly affecting, the portrait of the : 
stepmother who replaced her—a mar- | 
tinet from Smith College—is especially ‘ 
appalling. She disapproves of children, : 
especially children who fall short of : 
Philadelphia Main Line standards of | 
> manners and grammar. She smashes | 
: Kai’s favorite toys, destroys his moth- 
: er’s Chinese keepsakes, and beats him 
: before pushing him out into the street 
: to be beaten in turn by the neighbor- : 


hood bullies. His father is apparently | 


: too stunned by his luck in acquiring a | 


. blond American wife to notice, but he : 


: finally sends Kai to take some boxing | 
: lessons at the YMCA, and this becomes | 
: the boy’s path to manhood and baptism : 
: by all-American violence. The chasm | 
‘ between the stubborn, exquisitely | 
: obsolete Chinese world in Shanghai 
: and the brash, improvising, predatory : 
: American one is the most impressive : 
thing about this account of a boy’s at- : 
—L.S. Klepp ' 


: tempt to bridge it. B 


World Warp 


: THE PLANETS 
By James Finney Boylan 
(Fiction, Poseidon Press, $18.95) 


D..: BE FOOLED. Though it | 
sounds like the “companion volume” | 
: (free with your membership pledge of : 
$100 or more) to an educational series ' 
on PBS, The Planets actually resembles 
a prime-time sitcom on the Fox net- | 
: work—sloppy, flaky, as dumb as it is | 
: funny, and jubilantly subversive. 

In James Finney Boylan’s first novel, : 
a staid Philadelphia banker dumps his : 
naked and unconscious mistress into ! 
a canoe and sends her drifting down a | 
river; a lovesick woman hurls a live | 
rabbit through a window pane; a musi- | 
cian strangles a dalmation; and an old | 
: hermit (whose diet consists of cow | 
: brains and fondue) threatens to blast 
everyone she meets, her own son in- | 


PHOTOGRAPH BY WILLIAM MERCER MCLEOD 


: eluded, with a double-barreled shot- : 
: gun. Nevertheless, when a handyman : 
: (whose diet consists entirely of beer and 
: chewing gum) muses at the story’s con- : 
: clusion that “it was in the nature of men : 
: and women to be kind,” we're inclined— : 
: erazily enough—to agree with him. : 


: Subversive, indeed. 


: Set on Easter Sunday 1984 in the : 
: ghost town of Centralia, Pa., where a : 
: mine fire has been smoldering for 22 : 
: years, and using flat, uninflected lan- : 
: guage that’s the prose equivalent of : 
: videotape, The Planets juggles half a : 
: dozen stories and a large cast of friend- : 
: ly eccentrics. Here’s police officer James : 
: Calcagno, who pines for his dead wife : 
: every time his radiator sizzles, and : 
: here’s the Outcast, a burro-riding stick- : 
up man who specializes in knocking : 
' over hardware stores (“The smell of : 
: them! All that sawdust and plastic and : 
: fertilizer! Just makes me feel so damn : 
: alive, you know what I mean?”), And : 
: here’s Judith Lenahan, “a mime, an or- 
: phan, and a nudist,” who crops her lux- : 
: urious red hair in a gesture of reinven- 
' tion, and teenage Demmie Wilkins, who : 
: swathes her face with Gillette Foamy : 
- before strapping on her Stratocaster : 
: and playing “Wild Thing” in her bed- : 
: room. And here’s Edith Schmertz— : 
: star-crossed Edith Schmertz—who fails : 
: to pull her parachute’s ripcord and ends : 
: up smashing through the roof of a : 
: summer cottage, a misadventure that : 


: springs the plot. 


Accidents pile up until, at last, all the ; 
losers in Centralia, each an isolated, 
: rogue “planet,” meet and scuffle and : 
: find their quirky salvations—their re- : 
: alignments—in the grim, dusty hall- : 
: ways of James Buchanan Memorial : 
: High School, “the kind of place that took : 
innocent...children and turned them i 
: into hooligans and maniacs and gorillas.” : 
:  All’s well that ends neatly, but it’s : 
: Boylan’s I’m-making-this-up-as-I-go- : 
along spontaneity that gives the fiction 
: its endearing kick, its dangerous edge, : 
: and its daffiest non sequiturs (“Oh, I : 
: know what that’s like, to run over some- 
: one’s pet. I once punctured a life raft : 
: with my shoe”). This is fiction for the : 
sheer giddy fun of it. How many other 
novels would provide you with a chart 
of their characters’ favorite breakfast : 
—Tom De Haven : 


: cereals? B 


Jerzy Kosinski: 1933-1991 


WRITERS ORDINARILY RESENT autobiographical speculations about their 
fiction; not Jerzy Kosinski. When The Painted Bird, his first and most famous 
novel, was published in 1965 he remarked, “Every incident is true.” The as- 
sertion was implausible, given the book’s relentless violence and the odds 
against a 7-year-old boy surviving such ordeals. The suggestion that the hor- 
rors witnessed and committed in his novels came from personal experience gave 
him an aura of mystery and danger as he moved through Manhattan society. 

So perhaps it was fitting that the last act of Jerzy Kosinski’s life could have 
been lifted from the pages of his books. On May 3 he was found; by his wife, 
naked in a half-filled bathtub with a plastic bag wrapped around his head, an 
apparent suicide. 

The circumstances of Kosinski’s death underscored the enigmas of his life 
and career. Born in Lodz, Poland, in 1933, the only child of prosperous Jewish 
parents, Kosinski was, like the narrator of The Painted Bird, sent off to the 
country to escape the Nazis. After the war he received advanced degrees in his- 
tory and sociology and, using what he later claimed were bogus letters, whee- 
dled his way out of Poland in the late 1950s to study at Columbia University. 

In retrospect, the praise heaped on The Painted Bird and Steps, which won 
the 1969 National Book Award, seems excessive. Both books appear tailor- 
made for the sexual candor and nihilism that flourished during the 1960s. As 
a refugee from both Nazism and Communism, Kosinski won sympathy that 
may have blinded critics to these novels’ flatness of voice and voyeuristic 
brutalities. Even as he exposed the Holocaust, Kosinski gave the impression 
of exploiting it. 

He turned his 1971 novel Being There—a fable about a TV-addicted sim- 
pleton who rises to political power—into a screenplay for the 1979 movie 
starring Peter Sellers and Shirley MacLaine. And, during the 1970s as pres- 
ident of the American Center of PEN, an international writers’ group, he 
campaigned energetically for the release of imprisoned authors. But his fiction 
declined markedly, and his self-portrait as a man who had done and would do 
anything led to questions about his integrity, artistic and otherwise. Of the 
body and the bathtub, at least, there can be no doubt. —Paul Gray 


JERZY ADRIFT: 
The author on a visit 
to Israel in 1988 
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Paperback Picks of the Week 


BERTHE MORISOT Anne Higgonet (Harper Perennial, $12.95) Of 
the six Impressionists whose 1874 exhibition rocked Paris, 
one, Berthe Morisot, was a woman. Higgonet gives us the es- 
sential Morisot in a little more than 200 pages, along with 
sharp sketches of the other Impressionists, including the ex- 
patriate Philadelphian Mary Cassatt. A memorable portrait of 
an admirable woman—as elegantly simple and light in touch 
as a Manet, or a Morisot. A 


THE HORST 


FAMILY PICTURES Sue Miller (Harper, $5.95) Randall, the third of the Eber- 
harts’ six children, is autistic. In an obvious, documentary sense, this 1990 
novel is about a family unlike others, a family grievously injured by a biologi- 
cal accident as arbitrary as a lightning bolt. But there’s another way to read 
Family Pictures. It’s about a family loving, suffering, enduring, and trying 
to learn. It’s about an ordinary family. A 


A] THE THINGS THEY CARRIED Tim O’Brien (Penguin, $8.95) This 
y @eae is the story of a rifle platoon humping the boonies of Quang 
TH OBRIE Ngai Province: how they lived and died, whom they killed, 
the lies they told, the truths they learned, the stories they 
believed—and some they didn’t know whether to believe 
or not. First published in 1990 and made up of 22 self- 
contained but interlocking short stories, essays, anecdotes, 
narrative fragments, jokes, fables, biographical and autobi- 
ographical sketches, and philosophical asides, the novel is held together 
by two things: the haunting clarity of O’Brien’s prose and the intensity of 
his focus. A 


THE 

THINGS 
THEY 

GARRIED 


THEN SHE FOUND ME Elinor Lipman (Washington Square Press, $7.95) April 
Epner, the narrator of this 1990 novel, Lipman’s first, has low expectations 
of just about everyone and a voice full of deadpan sarcasm. When her natural 
mother, a glitzy talk show hostess, decides it’s time to get acquainted, the 
by-now happily adopted April is less than thrilled—and eventually more 
than surprised. Lipman, a sort of pared-down Carrie Fisher, is both funny 
and shrewd. A- 


THE DIARY OF H.L. MENGKEN Edited by Gharles A. Fecher (Vintage, 
$16.95) The contusions and abrasions of Mencken’s prose style 
made him one of America’s most successful journalistic cur- 
mudgeons. Although he didn’t start making diary entries until 
he was 50 (at the beginning of the 1930s), he seems to have been 
storing up his opinions—on Dreiser’s fiction, FDR’s New Deal 
“impostures,” Hearst’s journalism, F. Scott Fitzgerald’s “boozing” —for a life- 
time before that. The diaries, first published in 1989, repay both occasional 
and sustained reading. A 


GALL AND RESPONSE T.R. Pearson (Avon, $10.95) Pearson is a 
young Faulkner with a warmer heart, more humor—and short- 
er sentences. Call and Response, originally published in 1989, 
wanders all over the tiny burg of Neely, N.C. (the setting for all 
his novels so far), and if it isn’t Pearson’s finest hour, that’s prob- 
ably because his 1986 A Short History of a Small Place and 
1987’s The Last of How It Was are tough acts to follow. B 


: urbs, is actually... 


IN SHORT 


: Brief reviews of other books that have 
: recently been published. i 


Fiction 


: PIOUS SEGRETS Irene Dische (Viking, : 
$18.95) It’s hard not to envy certain writ- 
: ers their bios. Take Irene Dische, for ex- : 
: ample. Born in Manhattan’s Washington if 
Heights in 1952, Dische dropped out of high : 
=: school at 17 to study the harpsichord in : 
: Salzburg, Austria, traveled throughout the 
Middle East and Africa, and eventually be- : 
: gan to churn out articles, stories, and li- | 
bretti, as well as directing a prizewinning 
: documentary, Zacharias. What a slouch. 
And to make things worse, she’s produced i 
an enviable first novel in Pious Secrets. : 
: This slim work, already a best-seller in Eu- : 
: rope, recounts a romance between two : 
: pathologists at the New York City morgue. : 
: Dr. Ronald Hake enjoys dwelling on the | 
: metaphysical mysteries of his job, insist- : 
: ing that “inside man lay not only insides, 
but also a soul, and that inside each soul was : 
: a dirty secret.” Dr. Connie Bauer, “a blonde : 
with a bosom so maternal she could not see : 
her feet from a standing position,” is decid- : 
edly more earthy. Yet Connie, too, may be 
: mucking around with secrets. For certain : 
pieces of evidence suggest that her father, : 
: a retired architect living in the Jersey sub- : 
Adolf Hitler. The premise : 
sounds like fodder for the baddest of bad 
movies, but Dische exploits it brilliantly, 
obliquely, and with a sneaky sense of come- : 
; dy. Rich and exact, her prose keeps peeling : 
: away layers of character and concealment, 
and true to its subject—the human soul— 
: it lets at least a shadow of doubt fall over 
the story’s conclusion. A- —James Marcus 


Nonfiction 


THE NEXT WAVE: THE WORLD OF SURFING =: 
Edited by Nick Carroll (Abbeville Press, $45) 
: Big boys, small bathing suits, blue sea and 
sky—ample evidence that the life of rig- : 
orous self-indulgence is well worth living. A : 


: WHITE LIES: RAPE, MURDER, AND JUSTICE : 
: TEXAS STYLE Nick Davies (Pantheon, $23) : 
On a blazing summer morning in 1980, a 16- 
year-old girl named Cheryl Fergeson was 
: sexually assaulted and strangled to death : 


DEAN WILMOT 


< 


RADICAL MOVE: World surfing champ Martin Potter in The Next Wave 


: at the high school in Conroe, Tex., a non- i 
descript little town 40 miles north of Hous- 
; ton. The immediate suspects were four 
: janitors and their black supervisor, 
: Clarence Brandley. A policeman who inter- 
: rogated Brandley and one of the janitors set H 
: the tone for everything that would follow: DIXIE RIGGS Sarah Gilbert (Warner Books, 
$18.95) You keep wanting Diwie Riggs to 
: take off. Narrated by a funny, spirited red- 
: neck girl, Sarah Gilbert's second novel is 
i like a cheap roller-coaster ride: jerky ups : 
and downs, an occasional leaner around a | 


: “One of you two is gonna hang for this. 
: Since you're the nigger, you’re elected.” 


From that moment, Clarence Brandley 


: never stood a chance. British journalist 


: Nick Davies’ true-crime narrative offers a 
: relentless scenario of ineptitude, collusion, : 


; corruption, and racism. 


: Brandley spent nearly 10 years on death 
row and watched from his cell as 27 men 
: were led away to be executed during that 
i decade. He was finally released in January 
: 1990. One of the ambitious and charming 


district attorneys who prosecuted him to- 
day holds a judgeship. Two of the white 


men who emerged as chief suspects in the : 
: murder of the teenager have never been ar- : 


i rested or questioned.B © —Don Graham 


i ROTTEN REJECTIONS: A LITERARY COMPAN- : 
: ION Edited by André Bernard (Penguin, | 
! $5.95) New hope for the rejected. Here are | 
: excerpts from some kiss-off letters about | 
: books whose writers have since had the last 


i laugh: “You're welcome to le Carré—he 


: hasn’t got any future” (John le Carré’s 
: The Spy Who Came in From the Cold). “If 


you insist on rewriting this, get rid of all 
that Indian stuff” (Tony Hillerman’s The | 
Blessing Way ). “It is impossible to sell an- 
imal stories in the U.S.A.” (George Orwell’s 


Animal Farm). A 


corner, and lots of flat stretches. 


Like the 22-year-old Dixie, most of the 
characters in the novel have big dreams, : 
and most of them are going nowhere fast. 
Dixie’s main boyfriend, Buck Speed, a mus- i 
cled clod, can’t decide between being Mr. : 
Universe or a televangelist. Dixie wants to | 
: become a runway model, but she’s several | 
: inches too short. She happens to be blessed 
i with great feet, however, a perfect size 6. 
When an Italian shoe designer signs her to 
: a five-year, six-figure modeling contract, 
: she has her ticket to ride. At novel’s end, 
Dixie is sitting pretty: She has scads of : 
money, she’s pregnant, and Buck, who may 
or may not be the father, has formally pro- 
posed, in writing, no less. Dixie’s last ob- : 
servation is dead-on: “Because, you know, 
i it’s like, sometimes I think women’s biggest | 
problem is, they get all excited over nothing, ; 
—DG : 


and then they marry it.” C+ 


Going to Chicago 


URBAN PROJECT: 
Nicholas Lemann’s 
The Promised Land 
has company on the 
nonfiction list. Alex 


description of youngsters in the Henry 
Horner Homes, a squalid and dan- 
gerous Chicago housing development, 
has landed a solid spot on the list 
at No. 5. 


FICTION 


WEEKS 
ON List 


2 THE SEERESS OF KELL.. 
David Eddings, Del Rey, 


3 HEARTBEAT 
Danielle Steel, De 


4 DAMAGE 
Josephine Hart, Knopf, $18 


5 THE DRUID OF SHANNARA ..........c0ccsececseeseseeee 8 
Terry Brooks, Del Rey, $19.95 


GATE SNO VEL on ccrscesssccentpissoacstucnsserats tesscsnesteree 4 
James Michener, Random House, $23 


TEASREM GOLD cactesccesstecotetcostsnssvexccerss Soesdencons 3 
Janet Dailey, Little, Brown, $19.95 


8 THE SEVENTH COMMANDMENT ................0000+ 3 
Lawrence Sanders, Putnam, $22.95 


9 THE EAGLE HAS FLOWN... cseeeseseeseene 10 
Jack Higgins, Simon & Schuster, $21.95 


10 EYES OF PREY... 
John Sanford, Pui 


NONFICTION 


1 NANCY REAGAN: 
THE UNAUTHORIZED BIOGRAPHY.................... 4 
Kitty Kelley, Simon & Schuster, $24.95 


2 YOU'LL NEVER EAT LUNCH 
IN THIS TOWN AGAIN .........ccccccceeee BeedeuKas' cyt 
Julia Phillips, Random House, $22 


3 IRON JOHN: A BOOK ABOUT MEN 
Robert Bly, Addison-Wesley, $18.95 


4 MOVING PICTURES 


Ali MacGraw, Bantam, 

5 THERE ARE NO CHILDREN HERE..................... 3 
Alex Kotlowitz, Doubleday, $21.95 

6 HOMECOMING. ..0...... ce eeeeeecceseseeesceeseneeeesees 39 
John Bradshaw, Bantam, $18.95 

7 A HISTORY OF THE ARAB PEOPLES................ 7 


Albert Hourani, Harvard University Press, 
$25.95 


B LIFE IS TOO. SHORT «..........cc.0:.s.cccssecsececeesesas 4 
Mickey Rooney, Villard, $22.50 


9 FINANCIAL SELF-DEFENSE: 
HOW TO STOP GETTING TAKEN 
AND START MAKING MONEY...................00 22 
Charles Givens, Simon & Schuster, $22.95 


10 THE PROMISED LAND: 
THE GREAT BLACK MIGRATION 
AND HOW IT CHANGED AMERICA ................... 8 
Nicholas Lemann, Knopf, $24.95 


SOURCE; THE PUBLISHERS WEEKLY BEST-SELLER List 
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BRANGHING OUT: a 
Abdul goes out on a limb by 
looking for her serious sidé 


XANO/SAIHM AHLOWEL 


A Family Affair 


With the help of R&B up-and-comers the Family Stand, Paula Abdul tries for sophistication 


as well as fun on her new album. But in this case, opposites detract. BY DAVID BROWNE 


AULA ABDUL plunges : 
into her thundering : 


new album, SPELLBOUND 


: more than just a singing Barbie doll. 
: Eight of the album’s 11 tracks were ; 
: produced and cowritten by the Family : 
: Stand, an R&B trio who toss hip-hop : 
: rhythms, house music, and uptown funk 
: into an ebullient, constantly spinning : 
: musical Cuisinart. Prince is here too, 
: writing and producing the crunchy : 
throwaway “U,” and Abdul even cov- 
: ers a song by quirky country-folk song- 
: writer John Hiatt. The results aren’t as 
: laughable as they might seem (although : 
: She and producer Don Was turn Hiatt’s | 
: “Alright Tonight” into smiley-face fod- : 
: der for her next Diet Coke commercial). : 
: But the album strives so hard for legit- : 
: imacy that it makes you forget what : 
: was fun about Abdul in the first place. : 
: The Family Stand sound primed and : 
: pumped—perhaps too much so—for the 
: dual challenge of producing the follow- 
: up (excluding the 1990 dance-remix col- 
: lection, Shut Up and Dance) to one of : 
the biggest-selling debuts in pop histo- 
: ry, and taking Abdul’s music to a higher : 
: level. Wrapping her voice in layers of : 
: audio gauze, the producers load each : 


track with stuttering beats, synthesiz- 


At its best—notably the buoyant 


Spellbound rises or falls with its star, 


voice is merely part of the techno- 


: gle). Most revealingly, they distort Ab- 
ers that ring like glockenspiels, and any : 
: other gizmos they found in the studio. | 
(Virgin/Captive; & 13), : 
with the steely determi- : 
: nation of an underdog with something ; 
: to prove. It’s almost hard to imagine : 
: what, since Abdul's 1988 debut, Forever’ ; 
: Your Girl, established her as the hard- ; 
: working queen of the hop. But even af- 
: ter 7 million copies sold, Abdul and her : 
: producers haven't dispelled the nagging : 
: impression—exacerbated by her tiny 
: voice and the album’s heavily processed 
: sound—that despite her likability and 
: the hummable hooks of her songs, Ab- 
: dul has little to say and no particularly 
: interesting way of saying it. 
: Since nobody likes to be considered : 
: a simpleton, the Abdul of Spellbound : 
: goes overboard to convince you she is | 


dul to sound like a recording-studio spe- 
cial effect: On “Vibeology,” she at times 


: even sounds like an electronic troll. 
opener, “The Promise of a New Day”— : 
the album is a rollicking electronic play- 
ground, an inner-city carnival on its 
busiest night. For all the Family Stand’s : 
efforts to pump up the volume, though, : 


The best of Abdul’s early singles 
were joyfully synthetic in both music 
and vocal delivery—and worked for 
that very reason. The Family Stand 
don’t seem to understand that simple 


: concept. Instead, they burden Abdul 
and that’s where the album is less than : 
spellbinding: It almost doesn’t matter : 
: whether Abdul can actually sing. Her | 


with phrases like “I’m in a funky way!” 
and power-to-the-people lyrics, all in a 
vain attempt to flesh out a personality 


: that isn’t there to begin with. In doing 
: furniture, and the Family Stand shape : 
it like Silly Putty to make it sound sul- : 
: try, funky, or sincere (as on the soft-fo- 
: cus ballad “Rush Rush,” the first sin- 


so, all they accomplish is making her 
seem all the more limited: Spellbound 
ultimately proves more about Paula 


: Abdul than she probably intended. C+ 


Paula Takes the Stand 


WHEN MEMBERS OF the funk & soul trio the Family Stand were casually 
asked to contribute material for Paula Abdul’s new album, they had no idea 
they'd wind up writing, producing, and arranging eight of the aloum’s 11 songs. 


“We were producing a group called After- 
shock on Paula’s label, Virgin Records,” 
recalls Peter Lord, who with Sandra 
St. Victor and V. Jeffrey Smith makes up 
the Stand. “The people there liked it a lot 
and wanted us to submit songs for her. 
They had boxes of tapes that other writ- 
ers had already sent in, but they were 
mostly the same kind of stuff she had done 
before. Ours were funkier, with a little 
more edge to it, and lyrically stronger.” 
During a soiree at the home of a Virgin 
executive, Lord sat at the piano and 
played a ballad called “Blowing Kisses in 


SSUNLIV3s NOGNOWHOINS SHIN 


POWER TRIO: The Family Stand 


the Wind” for Abdul; she fell in love with it. One song led to another, and be- 
fore long the singer-dancer became an honorary Family member. The four- 
some would eat together, go to the circus (“We screamed like little teenagers,” 
says St. Victor), and plan late-night bowling parties (they never happened; 


sleepy Abdul always bagged out early). 


Abdul calls the Stand, who have released two albums on their own, “the 
most talented musicians I’ve ever met”—which includes everyone from 
Prince to the Jacksons. —Jeffrey Ressner 
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IN SHORT 


New and recent releases reviewed by ' 
ENTERTAINMENT WEEKLY’ critics. | 


You can hear excerpts from any album 
reviewed in this issue by calling 1-900- 
HOT-HITS. Follow the simple directions 
you'll be given when you call—or, for 
direct access to any album, dial the two- 
digit code listed after the = symbol in the 
review. (Charge: 99¢ per minute.) 


Pop/Rock 


HUEY LEWIS & THE NEWS Hard at Play | 
(EMI; ®& 14) Huey Lewis & the News sold 
a heck of a lot of albums in the mid-’80s, 
but the groups’s multi-platinum muscles : 
progressively weakened, so that 1988's | 
Small World sold a relatively modest one 
million copies. Lewis then dropped out of : 
sight, which actually may have been a } 
smart move: Despite a couple of undeni- 
ably catchy songs, the band’s attempts 
at white soul and funk made Debbie Gib- | 
son sound like Aretha Franklin, and Huey 
—well, Huey was the bland leading the | . 
band. The group's new record, Hard at : DIGITAL UNDERGROUND: 808 State makes dreamy Muzak for the masses 
Play, continues Lewis’ downward slide. 
Only one great hook, on the almost soulful 
“He Don’t Know,” inhabits this 11-song un- 
dertaking. The first single, “Couple Days 
Off,” is a tepid Weekend Warrior anthem— 


one of two on the album. The sound is very 


band is history. C- —Bill Wyman 


YES Union (Avista; @ 15) Here’s a stun- 
ningly wicked parody of an outlandish con- : 
cept: an actual reunion album by eight for- : 
mer members of the art-rock group Yes, : 
who so bitterly feuded among themselves 
during the ’80s that they actually split into 


two separate bands, Yes and Anderson, 
Bruford, Wakeman, Howe. Union is so su- 


perbly gaudy that you’d swear this was an : 


actual Yes album: horrendous cover art, 
anal-retentive track-by-track musician 


Yes’ most classic line about mountains that 
come out of the sky and, er, “stand there.” 
It’s great! Beginners may want to spend 


some time—say a few days—reading the hi- i 
larious CD booklet, particularly the passage 
that describes how a “twist of fate” brought : 
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all the players together and never once 


mentions the word money. And check out : 
that list of “additional musicians” featuring : 
14 keyboard players, including 11 on synths; 
even in its heyday, progressive rock was : 
1980s, all blaring keyboards and Pleis- 
tocene-era vocal arrangements. News? This 


never this excessive. But what really makes _: i 
: MARSHALL GRENSHAW Life’s Too Short (Par- 
adox/MCA; @ 17) It isn’t easy being a | 
Next Big Thing. Just ask Marshall Cren- 
shaw, who's been dogged by also-ran status 

' ever since his 1982 debut album. On sub- | 
808 STATE ex:el (Tommy Boy; @ 16) | 
Named after the Roland TR-808 drum ma- : 


: this set work as performance art is its ; 
complete and utter unlistenability. Imagine 
how horrifying it would be if these people 
—Dave DiMartino ' 


were serious. D+ 


chine, this fresh-faced quartet from Man- 


chester, England, is easy to dismiss as an- : 
other bunch of high-tech Eurowimps. Never- 
: theless, there’s a subtle beauty to the 
group’s dance-oriented, largely instrumen- : 
; tal mood music that has led British critics 
to label it “New Age house music”—a style ing emotions. But now the ballads have an 
credits, and, best of all, lyrics rivaling even characterized by dreamy, electronic wash- 
es of sound underpinned by earth-shaking 
beats. Long on atmospherics and texture’ : 
but short on hooks and tunes, this is highly 


energized Muzak, which 808 State make 
brilliantly, creating hypnotic, trance-induc- 
ing soundscapes. Unlike most music of its 


get up in the morning. B+ 


sequent records, Crenshaw’s brand of snap- : 
py-gait, ’60s-rooted pop has sounded 
strained. With Life’s Too Short, though, the 
pressure finally seems to be off—this is his 
most confident and relaxed album of origi- 
nal songs in years. He’s still singing about 
lovers who wander, the pangs of yearning, 
and the heartbreaking inevitability of fad- ! 


effortless grace, the rockers kick harder : 
than usual, and softer moments like | 
Walkin’ Around,” on which he asks his bet- 
ter half to work out their troubles over a | 
weekend stroll, seem to float on air. None 
: of this will change the course of rock histo- 
ry, but Life’s Too Short has more important 
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: kind, ea-el works nearly as well in the pri- 
: vacy of your living room as it does ina 
crowded nightclub. At last, a dance-music : 
album for stay-at-home types who have to 
—Frank Owen : 


: matters on its mind: coming to terms : 
i with life, letting things take their course— 
: and finding solace from any and all dilem- 
: mas in choral-like vocal harmonies, walls 
: of guitars, and hooks that never leave 
—DB : 


: the brain. A- 


: JOE JACKSON Laughter & Lust (Virgin; : 
@ 18) Joe Jackson can write great pop 
: songs when he wants to, but he rarely : 
: wants to. Like Todd Rundgren, he has : 
: often been his own worst enemy, sabotag- 
: ing his career via self-conscious recording 
: gimmicks and side trips down artistic blind 
alleys. Does he still have an audience? 
Maybe. And this album—his best and most ; 
: consistent since 1982's Night and Day— : 
: won't hurt at all. Pop prevails throughout, 
: thankfully, and such hook-filled tracks as 
; “The Other Me” and “When You’re Not i 
: Around” show that Jackson’s ear continues : 
to serve him well. But his increasing ten- ; 
dency to write about the failings of his ca- 
i reer—on such songs as “Hit Single” and 
- “The Old Songs’—only focuses the listen- | 
: er’s attention on those failings. Not a good : 
: Move, but overall Laughter & Lust is a | 
—DD : 


: return to form. B 


INSPIRAL GARPETS The Beast Inside (Mute/ 
: Elektra; @ 19) R.E.M.’s lead singer, | 
: Michael Stipe, recently announced that In- 
: spiral Carpets’ The Beast Inside was his : 
favorite new record—but I sure wonder : 
: what he likes about it. On the album, the : 
: trendy British ’60s-inspired band attempts 
: to transmogrify itself into a deeply arty 
: group, using simple musical tricks: They : 
add eerie, synthesized whooshy wind noises 
: and try Beethoven’s old trick of going | 
from soft to loud real fast. The record be- i 
i gins with a few reasonably groovy songs, 
: of which “Born Yesterday” and “Grip” are | 
: the best; the former even has—surprise!— 
; a tune. Eventually, however, things degen- : 
erate into a form of music that can only be 
called progressive rock. But, unlike Yes 
: and Emerson, Lake & Palmer, bands : 
whom the Carpets’ keyboard-heavy music : 
passingly resembles, the Carpets aren’t : 
: particularly accomplished musicians. My 
: advice? Buy Michael Stipe’s records, not : 
—Gina Arnold : 


: his opinions. C+ 


: BILLY SQUIER Creatures of Habit (Capitol; : 
: @ 20) For a decade now, Billy Squier has 
: been concocting seamless sexy mixtures : 
: of striptease funk, choirboy pop, and Led : 


ILLUSTRATION BY RUSSELL O 


JONES 


A Credit to Their Profession 


ALBUM CREDITS used to be simple: who played what, who produced which 
cuts, who took the cover photo. No longer. As demonstrated by the reams of 
names on Paula Abdul’s Spellbound, pop stars now take up inordinate amounts 
of space on their albums listing anyone who has helped them in their careers, 
from childhood buddies to any company that ever lent them a guitar. For 
proof, we offer the following recent bursts of appreciation: 


THE KENTUCKY HEADHUNTERS Electric Barnyard 

® Total Thanks: 468 (including 120 family and friends, plus the “United States 
Armed Forces”) Instrument Companies and Stores Thanked: 24 @Acronyms 
Thanked: VH-1, TNN, ACM, ASCAP, BMI, CMA, AMOA, CMT, KBA, FFA, 
NARAS @ Times God Is Thanked: 1 (“We feel this is a God-driven project...and 
we'd like to thank our driver.”) Requisite Mysterious Mention: “Special thanks 
to...American Indian Tribes” 


FISHBONE The Reality of My Surroundings 

® Total Thanks: 313 @ Times God Is Thanked: 5—although in one case the 
Supreme Being gets lower billing than funk-trash bands Jane’s Addic- 
tion and the Red Hot Chili Peppers @ Requisite Mysterious Mentions: Actors 
John Cusack and Tim Robbins and the “loyal order of water buffalo” 


ENUFF 2’NUFF Strength 

® Total Thanks: 282 @ Musical Instrument Company Logos Reproduced in Credits: 
7 @ Times God Is Thanked: 0 @ Requisite Mysterious Mentions: Actress Christi- 
na Applegate and “all the dudes at Oak Park & Oaklawn Harley-Davidson” 


PAULA ABDUL Spellbound 

® Total Thanks: 153 @ Outside Corporations Cited: L.A. Gear, MTV, VH-1, Diet 
Coke @ Gelebrities/Musicians Thanked: Gene Kelly (“How exciting it has been, 
getting to know you!”), Elton John, Prince (“You are truly a legend”) @ Uses 
of the Phrase “I Love You”: 26 ® Requisite Mysterious Mention: “Woog: You are 
the King Chili-Cheese Geek!” —DB 
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Zeppelin-style druid blues. Ever since : 
1982’s Emotions in Motion, though, : 
Squier’s output has proved increasingly : 
anonymous, despite an occasional catchy 
tune like 1986’s “Shot 0’ Love.” So the live- : 

liness and versatility of this new album is | Jazz i 
: RONALD SHANNON JACKSON Red Warrior : 
(Axiom/Mango; & 22) Is it jazz? Is it rock? 
Does it matter what you call it? Jackson’s : 
music defies categorization. The incredibly 
deft change-ups in the rhythms, combined 
: with solos by three fire-breathing gui- 
tarists, especially Stevie Salas, who is easi- 
ly recognized by his heavy use of reverb, : 
make this a dazzling breakthrough for Jack- 
son, a drummer who served his apprentice- 


encouraging. “Young at Heart” and “Hands : 
of Seduction” include short rap-rhymed so- 
liloquies, “(L-O-V-E) Four Letter Word” 
opens with a primal glitter-rock tom-tom 
chant, and “Hollywood” is a danceable : 


enough update of ’60s garage rock. True, 


the beat turns mushy whenever Billy tries 
to get serious, and he’s been getting seri- 
ous way too often lately. Still, his crew of | 
arena pros hasn’t forgotten how to build up : 
ship with such avatars of the jazz avant- 
: garde as Albert Ayler, Ornette Coleman, ‘ 
TRIBE AFTER TRIBE Tribe After Tribe : 
(Megaforce/Atlantic; @ 21) While the in- 
digenous pop we’ve heard lately from : 
: jazz and rock combine like oil and water, 


a humongous sound. B+ = —Chuck Eddy 


Africa and the Middle East can be scin- 


tillating, sometimes the efforts of musi- 
cians from these countries to make tradi- 
tional rock & roll can be a bit outré. Tribe | 
After Tribe, a seething power trio from : 
South Africa, does better than most. The : 


sound is still throwbacky—far too much like 


band left South Africa in 1987 to make it in 


L.A., but they are still concerned about pol- 


itics back home. Robb has a lot of anger, and 


he takes refuge in cliché, both musically and 


A DIFFERENT DRUMMER: Fusion rhythm king Jackson 
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lyrically. But he’s smart enough to cover : 
with the roar of his voice and the surge 
—BW : 


of his guitar. B 


and Cecil Taylor. Jackson also composed the 
diverse and cagily sculpted pieces. Unlike : 
most fusion albums, where the elements of 


Jackson allows the two genres to enhance : 
—Gary Giddins : 


each other. A 


STEVE LAGY & MAL WALDRON Hot House : 
: (Novus; @ 23) Steve Lacy makes so many : 
: records that it’s hard to keep up, but this 
U2 than is healthy for any band—but : 
singer-songwriter-guitarist Robbi Robb : 
knows how to put pedal to the floor in a 
swirling mass of harmonies and riffs. The : 
you can be certain he’ll find new ways 
to chew them up. Lacy, with his serpen- 
: tine tone, can take a phrase, invert it, : 
on songs like “What Are We Now” and ! 
“Poor Afrika” it comes through. Elsewhere | 


one is a standout. Today’s foremost so- | 
prano saxophonist is an improviser’s im- : 
proviser, and when he bites into knotty 
jazz classics, as he does on this album, 


repeat it, permute it, and build an entire- 


ly fresh melodic construction on it. Pi- : 
: anist Mal Waldron, with whom he first 


recorded more than 10 years 
ago, is an ideal partner, pro- 


mesmerizes. A- 


viding a sleek, rhythmically i 
implacable platform for Lacy : 
to deconstruct classics by : 
Herbie Nichols, Bud Powell, 
Tadd Dameron, Thelonious | 
Monk, Duke Ellington, and : 
Sidney Bechet. Bechet was : 
the man who introduced the : 
soprano saxophone into jazz, 
and Lacy pays homage to : 
him with a version of his 
most famous melody, “Petite 
Fleur,” that begins and ends 
in a kind of high-pitched bird | 
song. The tempos don’t vary 
all that much, but, on its own | 
terms, each of these pieces 
—GG : 


Strange Triumph 


SToP THE PRESSES: R.E.M.—quasi- 
underground college-radio favorites 
for most of the ’80s—have ascended 
to No. 1. Has the record-buying public 
undergone a sea change and become, 
like the band, elliptical, melancholy, 
and strange? But other “alternative” 
groups haven’t done nearly as well. 
Maybe R.E.M.’s success means that the 
college-radio era has ended, injecting 
some of its values into the ever-evolv- 
ing mainstream, and leaving its bands 
to rise or fall strictly on their own mer- 
its. Other news: Michael Bolton over- 
comes bad reviews to reach No. 8 on his 
new album’s second week on the chart. 


WEEKS ON 
CHART 


wer POP ALBUMS 


Ae BRIE Me (PEGI) isan ccesccsconsesssenesentene~ 8 
Out of Time, Warner Bros. 

MARIAH GAREY (2 42)........020-0000+5 47 
Mariah Carey, Columbia 

C+ MUSIC FACTORY (7 43)............ 19 
Gonna Make You Sweat, Columbia 
WILSON PHILLIPS (@44).........0.0006 58 
Wilson Phillips, SBK 

THE BLACK GROWES (@45).............- 61 
Shake Your Money Maker, 

Def American 

SOUNDTRACK (2 46)........cccceseereeees 9 
New Jack City, Giant 

ENIGMA: (2E47)..0....00ceeseserenceserseees 12 
MCMXC a.D., Charisma 

MICHAEL BOLTON (@48).......0.200000200+ 2 
Time Love and Tenderness, 

Columbia 

ANOTHER BAD CREATION (7 49)........ ll 
Coolin’ at the Playground Ya’ Know!, 
Motown 

ROD STEWART (T50)........00ccscceeeeee 6 
Vagabond Heart, Warner Bros. 
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32 


44 
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JAZZ ALBUMS 


SHIRLEY HORN (2 51)...........:0000000 14 
You Won't Forget Me, Verve 

JOEY DEFRANCESCO (752)............-5 6 
Part III, Columbia 


DIANNE REEVES (2 53)...........c00000000s 4 
I Remember, Blue Note 


WYNTON MARSALIS (@54)............-+-+ 4 
Standard Time Vol. 2: Intimacy Calling, 
Columbia 

CARMEN MCRAE (@55).............000000 4 
Sarah—Dedicated to You, Novus 
MARCUS ROBERTS (256)...........000-+ 16 
Alone With Three Giants, Novus 

FRANK MORGAN (@57).........-..00000- 12 
A Lovesome Thing, Antilles 

ROY HARGROVE (258)............00000008 4 
Public Eye, Novus 

HARRY CONNICK JR. (2 59)........0000+- 42 
We Are in Love, Columbia 


CHICK COREA AKOUSTIC BAND (é0)...14 
Alive, GRP 
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WORLD'S LARGEST/sw.: RECORD STORE 


Browsing through Bose Express Music Catalog is like having an enormous record store all to yourself. You can 


shop for the music you want, when you want it. We carry everything in print in Jazz, Classi- 
cal & Rock...you will find it all in our 240-page, 50,000-title catalog. 


We carry the complete catalog of all the major labels plus independents like OJC, Chesky, 
Pausa, Concord Jazz, GRP, Alligator, Rounder, Riverside, Soulnote, Pathfinder, Pablo, 
Fantasy and many more. All music videos are available as well. Ordering from us couldn't 


Boxed Set Blowout 


Led Zeppelin — Led Zeppelin Box 4 
CDs $5499 4 CAs $349? 54 tracks selected & se- 


quenced under Jimmy Page's supervision (45705) 


Eric Clapton —Crossroads 4 CDs 554°, 
4 CAs $39% 73 Songs (38475/38476) 


J. Hendrix — Lifelines: Jimi Hendrix 
Story 4 CDs *54°, 4 CAs 834°? (4seso) 


Rod Stewart — Storyteller - Complete 
Anthology: 1964-90 4 CDs *%49%, 4 CAs 
$34°° 65 Songs (40226/40226) 


The Byrds — Full Throttle 
4 CD boxed set 554°; 4 Tapes, $3499 


Contains newly-remixed classics, plus 4 newly recorded tracks 
by the reunited Byrds. (46682) 


Frank Sinatra — Reprise Collection 
4 CDs *59°, 4 CAs $49% 81 songs (47940) 


Elton John — ...To Be Continued 
4 CDs 554°, 4 CAs $29 67 tracks. (46685) 


Bob Dylan — Bootleg Series Vols. 1-3 
[Rare & Unreleased] 1961-1991 
3 CDs $4499 3 CAs §28°9 Previously unreleased, 


digitally re-mastered performances. (52716) 


James Brown — Star Time 4 CDs 56°, 


4CA $39°° 72 songs spanning the 35-year career of the 
“Godfather of Soul” (53402) 


David Bowie — Sound & Vision 
3 CDs + CDV °59% (40209), 3 (dbl. Length) 
CAs £49°° (40219). 


awost FREE CD 


New catalog subscribers may choose to receive a free 
Ras CD sampler, Steal This Disc 3. The 72-minute CD 
contains 23 tracks, including a song from 
the new Nils Lofgren release, plus Jimi 
Hendrix, Jerry Jeff Walker, Frank Zappa, 
Badfinger, DEVO, Country Joe, McGear, 
David Bowie and more. Regular Price: 
$9.99 + S&H. New Subscribers pay 
only the $3.95 S&H charge (55328) 


be easier. Call, or send the 
order form to us by fax or mail. 


A one-year subscription is $6. 
Your first issue includes a re- 
fund certificate for $6.00, plus $50.00 in additional 
merchandise credits. There is no purchase obligation 
or unrequested shipments. 


ANY TITLE IN THIS ISSUE 
$12°°/CD, $7°°/CA 


Subscribers may order any title reviewed or advertised 
in this issue for $12.99/CD, $7.99/Tape (for CDs regu- 
larly priced less than $17) plus $3.95 S&H per order. 


FREE UPDATES 


New subscribers will receive 1 FREE year of Catalog 
Updates, covering new releases & monthly specials. 


@ 1-800-233- 6357 


Subscription / Mail Order Form 1 


Start Updates & send 240-page Catalog ($6.00, refundable) 
Yes. Include my Free Rykodisc CD. |'m enclosing an extra 
$3.95 for Shipping & Handling. 

Send me the attached list of recordings (include artist, title, & 
format - CD/CA) Please include payment + $3.95 for Shipping 
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I & Handling per order (music orders only) 
Le} Overnight Catalog Delivery — I'm enclosing $5 extra. 
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Check or __CreditCard _ _Visa___MC___AMEX 
anadian Orders Credit Card Only) 


et: 


EXP 


Name 


Address 


J] City/State/Zip EW 
CALL OR MAIL WITH PAYMENT TO: 


1 Bose Express Music, 50 W 17th St., NYC, NY 10011 
L 1-800-233-6357 Fax: 1-212-627-2613 


1-800-233-6957 Fax: 1-212-627-2613 


Brothers of 
Another Era 


It was painted ‘blaxploitation.’ But Cooley High is much more 


than just guns and grooves. BY CHRISTOPHER VAUGHN 


year, more than a dozen 


Spike Lee’s upcoming Jungle Fever to 
19-year-old Matty Rich’s much-antici- 


pated Straight Out of Brooklyn. The : 


last time this many African-Americans 


were working in movies was during the : 


“blaxploitation” boom in the 1970s, 


when heroes and heroines such as : 


3 ° 
New ‘xploits 

THEY MAY NOT MAKE blax- 
ploitation movies like the ’70s pro- 
totypes anymore, but the genre is 
still kicking—and 
shooting—in a new 
series made espe- 
cially for home vid- 
eo. Starring new- 
comer Ashley East- 
wood as ace govern- 
ment agent Yolan- 
da Hill (code name: 
“Sugar”), the Sugar Hill series car- 
ries on the tradition of films such 
as J.D.’s Revenge with plenty of sex 
and action, but with an important 
difference. Unlike most blaxploita- 
tion flicks of the ’70s, Sugar Hill is 
produced by an African-American, 
J. Vincent Parris, who says he’s 
aiming to add credibility to the 
body crunches in the new videos 
(Rockin’ With a Bullet, Dealin’ 
Dirty, Retribution). Available from 
Tapeworm Video ($149.95 for all 
three), 800-367-3437. —Jess Cagle 


WAY IK, 15.91 


Y THE END of the: 


films by black directors : 
will have opened in : 
movie theaters—from : 


Shaft, Superfly, and Cleopatra Jones 
: kicked butt in the name of truth, justice, 


and American currency. 


While many of the popular black : 
movies of the ’70s were little more than | 
: TV-movie-caliber shoot-’em-ups (in- 
: cluding the new video releases J.D.’s | 
Revenge, Truck Turner, and Monkey : 
: Hustle) with black casts and white pro- 
ducers, one film rose above the blax- : 
: ploitation pack with realism and humor: : 
GOOLEY HIGH (1975, Orion, $79.98, PG), : 
: now available on video for the first time. 
: (Negotiations with Motown over music : 
: rights held up its release.) The episodic : 
: film is a rich coming-of-age action-com- ; 
: edy directed by Michael Schultz (Car 
: Wash) and starring Glynn Turman and 
: Lawrence-Hilton Jacobs (TV’s Welcome : 
: Back, Kotter). It burst on the scene with : 
: an exuberance that belied the Why- : 
: must-I-be-a-neurotic-teenager? under- ; 
: pinning of Blackboard Jungle and Rebel 
Without a Cause, while offering a side : 
: of black teen life never shown on-screen | 
: before. “It was like American Graffiti : 
: for black kids—a real slice of black : 
: life,” says Robert Townsend (The Five : 
: Heartbeats), who made his film debut : 
: with two lines in the movie. 
: You laugh, you ery, you want to steal 
: a cay, as two high school buddies from : 
: the South Side of Chicago face the joys | 
: and problems of growing up: drinking 
: cheap wine and harmonizing on street 
: corners, cutting classes, trying to get : 
: into college and into your girl’s bed- 
: room, not in that order. All this, plus a : 
: wild stolen-car chase sequence, is ac- : 
: companied by a pulsating soundtrack of 
: 60s Motown music featuring Stevie 
Wonder, Smokey Robinson, and Martha 
: and the Vandellas. 


Among the other newly released 70s _: 
films, J.D.’S REVENGE (1976, Orion, : 


: $59.98, R) is the strongest. Glynn Tur- : 


man followed his Cooley High success : 
with this nightmarish tale of the occult : 
directed by Arthur Marks. The talented : 
actor plays a young law student whose : 
body is possessed by a murdered gang- : 
ster seeking revenge. Although his per- : 
formance is a bit mannered, Turman is : 
chilling as he jumps in and out of sanity: : 
One moment, he’s the sensitive, loving : 
hero; the next, a psychopathic rapist : 


: and murderer. Surprisingly, the odd sto- 


ry of J.D.’s Revenge works better than : 


: you'd expect. While there are moments : 


NEMEC Rete etnies 


: silver screen. As TRUGK TI j 
: Orion, $59.98, R), Hayes plays a macho, : 
: muscular detective who tracks down : 


: bail-jumping convicts. As he and his : while he and several other unsavory | 


: of confusion as to who actually killed : 
: whom and why, the tension never lets : 
: up, as Turman moves madly through : 
: the movie. Set in the decaying streets : 
: of New Orleans, J.D.’s Revenge also : 
: stars Joan Pringle as Turman’s belea- : 


; turntable, but he’s a switch-off on the 
8 (1974, : 


partner (Alan Weeks) search for a run- : 
away pimp, Truck bulldozes his way : 
past madam Nichelle Nichols (Lt. Uhu- : 
: rain Star Trek) and Yaphet Kotto, head : 
of organized crime in the city. Nichols : 
and Kotto are talented actors who are : luster then and is embarrassing now. 
: guered girlfriend and Lou Gossett Jr. as : wasted in director Jonathan Kaplan’s 
: a gangster-turned-preacher; both are : sexist, racist, and exploitative drivel. 
: scenery-chewing, full-on dramatic ac- : 
: tors in great form, 
: Isaac Hayes may be a turn-on on the : 
: Marks’ MONKEY 


teaches his young charges to pull scams 


COOLEY; 
Roger: 
Ja 


characters try to stop a proposed free- 
way from leveling homes in the black 
community. While films like these gave 
black actors a chance to hone their craft 
during the ’70s, the end result was lack- 


Moreover, of these four films, only 
Cooley High (the one made by a black 


Even Hayes’ score is disappointing, : director) vividly evokes the feeling of 


: sounding like bad outtakes from Shaft. = real black life. Let’s not forget, after all, 
Kotto doesn’t fare much better in | who put the ’ploitation in blaxploitation 
HUSTLE (1977, Orion, : 
$59.98, PG), either. As the Fagin-like : 
street hustler Daddy Foxx, Kotto | 
High: B+ J.D.’s Revenge: C+ Truck 
: Turner: D Monkey Hustle: D 


films—and why it’s so important that 
today’s black producers and directors 
are calling their own shots. Cooley 
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IN SHORT 


Recent notable video releases reviewed 
by ENTERTAINMENT WEEKLY'S critics. 


Movies 


AVALON Armin Mueller-Stahl, Aidan Quinn 
(1990, RCA/Columbia, $92.95, PG) Some- 


movie look like a fabric softener commer- 
cial, and Randy Newman’s score is one 
of those tinkly and touching things that 
seems best matched to images of retirees 


eating fast food. In chronicling his family’s 


life—the arrival of the patriarch (Armin 


Levinson ultimately succumbs to excessive 
sentimentality. 


The movie is the visual equivalent of a : : 
: THE EXECUTIONER’S SONG Tommy Lee Jones, 


stranger picking out highlights from his 
family album and providing brief descrip- 


tions of them. Everything that happens in 
Avalon, be it happiness or trauma, is in- 
fused with the same tone. The result is test- 
pattern emotion; everything’s on the same : 
by blowing the bad guy away at the end. 
Made-for-TV films are especially prone to 
this gambit, but this one, about armed rob- 
: ber-turned-murderer Gary Gilmore, doesn’t 
a two-hour cut of the movie (on the USA 
label) already in stores. For one thing, it has 
: been recorded in Extended Play mode, 


level. There’s no discrimination and, hence, 
no drama. Levinson is, to use current par- 
lance, “having his feelings.” If only he were 


having his brains. D+ —Larry O'Toole 


CRITICAL MASS 


worthy opponent. 


before. C+ 


: Christine Lahti (1982, Starmaker, $14.99, 
unrated) Some movies that purport to get 


CA oS 
é * £ se 
F F oe = x= & = = o e x o + 
Heres how movie critics 9 & el o ¥s ws Fs 
e so sé G&S BF ES FS 
rated some of this week’s new = SCY GS se ee Ee Ss 
: Sy ee SS & £¥ > & ES 

video releases and top rentals es so & os S&F S$ es 
in their theatrical runs. a 

| AVG. 
AIR AMERICA D B- D D DB — OD+ D 
ARAGHNOPHOBIA B+ B- B+ B- B B B+ B 
DIE HARD 2 B- CGC C+ G+ A — B- B- 
FLATLINERS — cC- D F Cc B D Cc- 
GHOST —- Cc c+ C- B Ctr A B- 
MEMPHIS BELLE B- C- B C c B B- G+ 
PACIFIC HEIGHTS B D+ G- GCG G G CG CG 
PRESUMED INNOCENT C A- G G B+ B+ B- B- 
AVALON D A Cc B- B+ B+ Bt B- 
PREDATOR 2 —- D+ D- — G G D- D+ 
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PREDATOR 2 Danny Glover, Gary Busey (1990, : 
CBS/Fox, $92.98, R) About the only thing ‘ 
: this sequel has in common with the original 
Predator is that its title character is a mem- 
: ber of the same extraterrestrial species. 
This time, its hunting ground is futuristic 
Los Angeles instead of a remote rain for- ; 
est, and that reduces the suspense. Yet this : 
: Predator’s bigger problem is that it doesn’t : 
: have Arnold Schwarzenegger around as a 
how, Avalon looks like it is home at last 
on video. But it’s hardly a happy return. 
The characters are TV-movie clichés, the | 
dreamy cinematography makes the whole : 


That leaves Danny Glover and his fellow 
maverick cops to contend with a largely : 
unseen adversary—whenever they aren’t | 
preoccupied with drug gangs and interfer- i 
' ing feds. But as the action spills from | 
: rooftops to subways, Predator 2 starts to | 
: look like so many other “something is out 
there” thrillers. The mechanics of the cat- 
and-mouse plot are all too familiar; so, of 
Mueller-Stahl) to America on the Fourth of | 
July, the success of his son (Aidan Quinn), 
the family’s move to suburbia, the destruc- 
tive effects of television—director Barry 


course, is the predator itself when it finally 
emerges from behind its fancy camouflage 
effects. Even when fully visible, it’s less 
: than vivid on the small screen. But we can : 
: see it well enough to know we've seen it all 
—Michael Sauter : 


inside the “criminal mind” do it with cut- 
rate Freud. Then they try to relieve the 
viewer's guilt at enjoying brutal scenes 


FRANKLY AVALON: 
Levinsons and 


daughters unite 


cut any corners off the complexities. i 
Norman Mailer adapted his popular 1979 : 


: book, and director Lawrence Schiller made : 


everything look frank and unembellished. 
(It was Schiller who conceived the idea for 
the book, conducted interviews with Gil- 
more and his girlfiriend Nicole Baker, and : 
packaged the film version for NBC-TV.) : 

This newly released tape is the three- 
hour TV version, and it’s less inviting than : 


: compromising the visual and aural quality 
(a Standard Play version is available, but at i 
: twice the price). And what a difference a lit- 
! tle cutting makes: The shorter edition, lack- : 
ing a lot of draggy explication (and throw- 
ing in some sex not seen on TV), is elliptical, 
: subtler, and all the better. TV version: B- : 
: Abridged version: B+ 


—Melissa Pierson : 


| NO TIME FOR ROMANGE Eunice Wilson, : 
: Austin McCoy (1949, Tapeworm, $39.95, un- : 
rated) Forget Bride of the Gorilla and 
: Reefer Madness. Cultural-archaeology digs 
performed in the name of video have now 
: unearthed a new candidate for the distinc- 
: tion of Worst Movie Ever Made. Unlisted 
in the reference books, unknown even to | 
: specialists in all-black movies, No Time for 


Romance was shot in Burbank, Calif., in 
1948 and apparently released to a few black 
theaters the following year. Then it disap- 
peared into the producer's closet, where it 
: was discovered by his daughter in 1983. It 
: has this distinction: It’s believed to be the 


first all-black film ever made in color. 


The plot is, to be kind, moronic. Eunice 
Wilson, an obscure Los Angeles nightclub 
performer, plays singer Cinda Drake. After : 
she hears bandleader Ted Wayne (played 
by Austin McCoy) trying out a new song, 
: “A Lovely Day,” she calls her New York 
agent to tell him about it. On the basis of 
this dreadful—and repeatedly performed— 
ditty, the manager sends Wayne an advance 
on royalties of $10,000, negotiates for him 
to star on Broadway, and lands him his very 
own television show. Gee, that’s realistic. 
Meanwhile, evil bandleader Drums Miller 
(Dennis Fluellen) plots to kidnap Cinda and : 


: murder Ted. 


: Only one performer, Shirley Haven, as ; 
Marie, a proprietor of a ranch, seems to 
have had any experience in delivering lines. 
: And the soundtrack, which includes a quasi- 
: R&B version of “Home on the Range” and a 
long piece of semiclassical claptrap with a : 
boogie woogie interlude, boasts one inter- 
esting jazz piece. The trumpet player : 
: knows a few bebop licks and has a tone | 


MAMDISM AMBVE 


What's Cooking: TV Dinners 


COOKING EXPERTS CLAIM, “If you can read, you can cook.” Yet, as anyone 
who’s ever tried to create a soufflé from a cookbook knows, printed instruc- 
tions can often be half-baked. In contrast, culinary videos can actually show 
you how it’s done. Even so, not all of the many cassettes available on the art of 
cooking are well done. Here are the best of the batch. 


JULIA GHILD: THE WAY TO GOOK (1985, Knopf) Billed as “a complete home video 
cooking course,” these six fast-paced cassettes cover the basics in meticulous 
detail. For this anti-red-meat era, Poultry offers a variety of innovative main- 
course alternatives, including roast duck and broiled game hens with mus- 
tard coating. In her reassuringly familiar voice, Child matter-of-factly demon- 
strates techniques that are difficult to follow in traditional cookbooks: 
trimming chicken parts, carving breast meat, trussing a turkey. Meat, Veg- 
etables, Soups, Salads & Bread, Fish & Eggs, and First Courses & Desserts 
round out a valuable foundation for any cook’s library. All six tapes: A 


CRAIG CLAIBORNE’S NEW YORK TIMES VIDEO COOKBOOK (1985, Warner) The pre- 
eminent food editor shares his personal favorites in this internationally fla- 
vored video featuring everything from Billi Bi soup to hazelnut cheesecake. In- 
timidating-sounding dishes like chiffonade of lobster Chez Denis, extensive 
ingredients lists, and lengthy preparation times may be off-putting to novices, 
but “all good cooking takes is a little patience,” says Claiborne, who helpfully 
explains the reasons behind every step. B+ 


CHEF PAUL PRUDHOMME’S LOUISIANA KITCHEN, VOL. 1 
(1986, J2) If the lines are too long at New Or-! 4 
leans’ popular K-Paul’s restaurant, you can sam- | 
ple some of its famous cuisine described in this 
video from the crawdaddy of Cajun cooking. — 
Paul Prudhomme can wax poetic about crawfish, 
but for all the talking, he offers just five (tradi- 3 Q 
tional) recipes: Cajun popcorn, blackened redfish, 
bread pudding, yeast rolls, and Cajun martinis. Heed - 
his warning: Prudhomme doesn’t always follow his own recipes but uses dif- 
ferent measurements or ingredients in the name of creativity. B 


BON APPETIT COOKING VIDEOS (1987, Wood Knapp) The best volume in this four- 
tape series, Hasy Entertaining, lives up to its name with impressive yet sur- 
prisingly simple ideas for Sunday brunch and a special occasion dinner, Hosts 
Mark Peel (owner-chef at L.A.’s Campanile restaurant) and Susan Arnell (an 
enthusiastic amateur cook) focus as much on presentation as the recipes them- 
selves, resulting in artfully arranged garnishes that will make guests think 
you slaved over the zucchini pancakes and watercress, pear, and bleu cheese 
salad. Perfect for beginners, each video (the others are Weeknight Inspira- 
tions, Light & Fresh Cooking, and Festive Desserts) comes with recipe cards, 
shopping lists, and coupons. All four tapes: A 


PERFEGT BREAD: HOW TO CONQUER BREAD BAKING (1990, The Breadworks) How 
do you turn a sticky mess into the staff of life? In this easy-to-follow video, 
Betsy Oppenneer clearly and patiently shows that baking bread is simpler 
than you probably think. Step by step, she kneads, rolls, shapes, and glazes, 
teaching you how to develop rhythm and recognize the sign of proper kneading 
(air pockets in the dough). A —Lois Alter Mark 
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reminiscent of the legendary Freddie Web- 


cians are unidentified. Maybe they pre- : 
—Gary Giddins : 


ferred it that way. F 


Documentary 


THE ASTRONOMERS (1991, PBS Video, $19.95 


each, $129.95 for bowed set) In a multimedia 


release, The Astronomers was made avail- 
able to videocassette viewers in its entirety 


even before the $5.3 million, six-part series 
of science programs had its run on PBS, 


along with a handsome $24.95 companion 


hardback book. Judged by the luxurious | 
production and strikingly lucid content of : 


the videos, this marketing supernova is cer- 
tainly justified. 


While the hour-long tapes excel in their : 


ground-level explanations of stratospheric 
concepts (gravity waves, background radi- 


ation), they are best at humanizing and ex- 
plaining this most romantic of sciences by : 
showing a range of its practitioners: the : 
venerated elder pioneers, the current 
heavyweights, and the fresh-faced gradu- 
ate assistants. The common source of their 


drive, invoked repeatedly through these 
tapes, is a bedrock curiosity articulated 


by Bell Laboratories’ Tony Tyson: “the 


fact that more than 90 percent of every- 


thing in the universe is something that 


we know nothing about.” While not pre- 
suming to offer answers, The Astronomers 


series helps us to understand the directions 


from which those answers are likely to 
come. A —Terry Catchpole 
MAY 


it, 1 :9'a 


LOVE BOAT: 

Bianchi, _ 
* Connery 
Brace through 


Laserdisc 


ster’s. Unhappily, he and the other musi- : : 
: FROM RUSSIA WITH LOVE Sean Connery, : 
Daniela Bianchi (1964, Voyager, 2 CAV discs 
: $79.95, digital sownd, PG) This second 
: James Bond outing became really famous 
: only after its follow-up, Goldfinger, grossed 
: amint and kicked the series into permanent : 
big-budget overdrive. From Russia With : 
Love marked the last time the scale would 
: be human, and it remains 007's leanest, most 
intelligently crafted screen escapade. The : 
plot concerns an intelligence decoder, not : 
: global domination, and the supporting cast 
—including Lotte Lenya as a dagger-shoed : 
Russian defector and Robert Shaw as a : 
: bleached-blond hit man—make the villains 
: genuinely threatening instead of absurd. 
For this new laserdisc edition, the film’s ; 
: color has been significantly enriched, and 
: the shape of the screen image has been | 
slightly “letterboxed” to accommodate the : 
rectangular picture (it’s cropped in other 
tape and disc versions), making the action : 
easier to follow and restoring an elegant 
balance to fights, stunts, and scenery. 
There’s also a still-frame appendix of pro- : 
duction photos, posters, original book cov- 
: ers, and an alternate audio track that lets 
you hear commentary from director Ter- : 
ence Young, editor Peter Hunt, and writer : 
Richard Maibaum. While their anecdotes 
have little repeat value (and give away al- 
: most too much of the trickery involved in : 
film production), the gorgeous look of this 
: disc makes it as elegantly attractive as : 
: Bond’s own Bentley. B+ 


—Steve Daly : 


Jungle Fever 


THE MOUSE ROARS: Disney just 
won't give up its domination of the 
sales chart, as the studio’s latest video 
release, the 1967 animated feature The 
Jungle Book, debuts on the chart at 
No. 1. More impressive, Disney has 
three titles in the top 10 and 12 in the 
top 40. And that’s not counting five 
Rocky and Bullwinkle cartoon compi- 
lations on subsidiary label Buena Vista 
or the cartoonish live-action feature 
Pretty Woman on Disney's Touchstone 
label. All this adds up to an extraordi- 
nary 18 out of the 40 best-selling videos 
—no Mickey Mouse achievement. The 
Jungle Book proves a solid renter as 
well, landing at No. 12 on the rental 
chart in its first week. 


WEEKS IN 
RELEASE 


wk RENTALS 


(leek A LESS reer eerie 6 
Patrick Swayze (Paramount) 

2 2 MARKED FOR DEATH...................::00+8 2 
Steven Seagal (CBS/Fox) 

3 3 PRESUMED INNOCENT...................0004 5 
Harrison Ford (Warner) 

BROOK. (ence corscsevsy piaqacecasserrersaresens© 1 
Sylvester Stallone (MGM/UA) 

5 5 PACIFIC HEIGHTS ...............cceecsreeeees 6 
Michael Keaton (CBS/Fox) 

G72) FEATEINERG soc, <cctesps secsecehcosaserecceen 12 
Kiefer Sutherland (RCA/Columtia) 

7 6 | MEMPHIS BELLE... .cocccsscnscosesseseuqess 4 
Matthew Modine (Warner) 

8 7 ARACHNOPHOBIA ................cc:ceseeeeees 9 

- Jeff Daniels (Hollywood) 

BS TOMO S PEAV 2 icc vescrsevesconcsreorenaysves 3 

Alex Vincent (MCA/Universal) 
10 12 NARROW MARGIN .............::cccseeeeeneee 6 

Gene Hackman (LIVE) 
SALES 

1 — THE JUNGLE BOOK................:::ceeee = 
Animated (Disney, $24.99) 

2 1 VOICES THATCARE..............:ccessecseee 5 


Various artists (Warner Reprise, $9.98) 
RICHARD SIMMONS: SWEATIN’ TO 

TUE OLDIES <o<35.c.ccccesdacosnscvenscssvacess 37 
Richard Simmons (Warner, $39.98) 
TEENAGE MUTANT NINJA TURTLES ...... 31 
Judith Hoag (FHE, $24.99) 

SING ALONG SONGS: UNDER THE SEA....33 
Animated (Disney, $12.95) 

TEENAGE MUTANT NINJA TURTLES: 

PIZZA BY THE SHRED..............-.-22000000e 7 
Animated (FHE, $14.95) 

PRETTY WOMAN.................2ceceneseeeeee 28 
Julia Roberts (Touchstone, $19.95) 

RR RERPAM iracrcoscxcstaatacenncssescsyoaccnnc 34 
Animated (Disney, $24.99) 

MICHAEL JORDAN'S PLAYGROUND....... 12: 
Michael Jordan (CBS/Fox, $19.98) 
GALLANETICS 
Callan Pinckney (MCA/Universal, $24.95) 


10 40 


SOURCE: VIDEO BUSINESS 
FOR THE WEEK ENDING MAY 5 


The Ultimate Dare 
is to tell the Truth. 


TRUTH OR DARE 


She does it this May in theatres everywhere. 
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3 FOR WAYS TO CONVINCE YOUR PARENTS 

RAISE YOUR ALLOWANCE? WHY NOT | 
NARROW THE FAMILY VIDEO. CAMERA AND List 
RUKS THAT ADVERTISERS LSE ON YOU 27 


ILLUSTRATION 


BY 


STEPHEN 


KRONINGER 


Mag-netic Field 


From enduring favorites like Cricket to lively audio monthlies like Boomerang!, these 


publications provide humor, good advice, and lively inspiration. 


at large. Once involved, 


: it a little easier, is a guide to the most 


SESAME STREET MAGAZINE (303-447-9330, 
: 10 issues, $14.97, ages 2 to 6) This mag- 


: azine will be colored and cut to shreds : 
: by the time a young child is through : 
: age tricks like buying on credit. Boom- 
erang.’s account of the Persian Gulf cri- : 
sis in its January edition was one of the : 
: didly evaluate such products as bicycle 
: helmets. No real ads appear, but plenty 
about the instability in that region fo- 
: sider information on how products are 
: marketed to make them seem irre- 


: with it. Activities follow the seasons: 


: Readers try to match Bert and Ernie | 
: with their shadow silhouettes around : 
: Halloween and help Big Bird draw a : 
: path to Granny Bird’s Nest at Thanks- : 
: giving time. All the while there are re- : 
: minders that people are different: Some : 
: kids may speak a foreign language, oth- : 
: ers may ride in wheelchairs. Whether : 
: or not the young reader knows Cookie : 
: Monster's deep, silly voice from the PBS : 
: show doesn’t matter. Practically any : 
: preschooler would enjoy the variation : 
: on pin-the-tail-on-the-donkey that ap- : 
: peared in a recent issue: Kids were asked 
: toshut their eyes and try to tape paper cut- 
: out cookies in the monster’s mouth. As | 
: C.M. himself would say, “Yum! Yum!” A | 


P3: THE EARTH-BASED MAGAZINE FOR KIDS : 
ages 6 to } 
: 12) P3, which stands for “Planet 3” in | 
: the solar system—the Earth—has a | 
: renegade MTV look and a breezy, can- | 
: do attitude. Whether it reports on : 
: dwindling wolf packs or proliferating | 
: discarded six-pack plastic rings, the | 
: magazine always suggests that kids can | 
: write letters to people with the power : 
: to correct environmental problems. It : 


: (802-326-4669, 5 issues, $12, 


HILDREN’S magazines : 
hit the mark when they : 
engage kids in the world : 


kids are unwittingly mo- : 
: tivated to read, write, and calculate, : 
: even if it’s batting averages they’re fig- : 
: uring out. Because there are so many 
: titles for kids, selecting just the right : 
: ones can be a challenge. Here, to make : 
: face, I recommend he listen to this new 
: notable. (The numbers of issues and : 
: prices are for a one-year subscription.) : 
: markably vivid on a Walkman.) On this : 
: tape kids do all the talking. Stories and 
: travelogues are mixed in with features 
that demonstrate a sly sense of humor : 

: ZILLIONS (800-234-2078, 6 issues, $13.95, 
: ages 8 to 14) Formerly known as Penny 


also includes information on how chil- : 
: 1300, 12 issues, $17.95, ages 8 to 14) This 
every issue of P3 helpfully gives out : 
: George Bush’s home address in Wash- : 
: WEEKLY, features interviews with pro 
: standouts (talking about their careers 
: and childhoods), profiles of accomplished 
: young athletes, and sports puzzles. The 
: pages have a jazzy look, with female 
: athletes conspicuously present. Finding 
: out that Monica Seles frequently had to 
: improvise by using a parking lot as a 
: tennis court in her native Yugoslavia or 


dren can get even more involved. And 


ington, D.C. B+ 


BOOMERANG! (800-333-7858, 12 issues, 
$39.95, ages 7 to 12) If your preteen 
doesn’t mind being seen with a dumb 
smile occasionally flashing across his 


audio magazine. (The sounds of wild 
coyotes and bayou rhythms are re- 


as they describe how grown-ups man- 


best—and clearest—I’ve come across 
anywhere. The discussion among kids 


cused on how to cope with a bully with- 
out becoming one yourself. B+ 


BY BARBARA ENSOR 
SPORTS ILLUSTRATED FOR KIDS (800-632- 


magazine from Time Warner Inc., which 
also publishes TIME and ENTERTAINMENT 


that the NFL's Dexter Manley strug- 


gled with a learning disability can only 
: be an inspiration to young readers. A 


Power, this junior version of Conswmer 
Reports really packs a punch. Kids can- 


of very funny parodies do. Zillions’ in- 


TV Preview: Famous Faces - Fall 


MANY FACES in next season’s Saturday-morn- 
ing lineups will be different, though not exactly 
new. NBC hopes to duplicate the success of CBS’ 
top-rated Teenage Mutant Ninja Turtles with 
WishKid Starring Macaulay Culkin, an animated 
series inspired by the film Home Alone. Also mak- 
ing the leap to animation are sports stars Bo Jack- 
son, Wayne Gretzky, and Michael Jordan as athletic 
problem-solvers in NBC’s ProStars. And in Ham- 
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YOUNG M.C.: Hammerman 


merman, ABC shows the rapping power of M.C. Hammer before he made it big. 
Also on a musical note is Fox’s toon with tunes, Little Shop, transplanted 
from the original 1960 Roger Corman movie, Little Shop of Horrors. (This 


time, the plant is a good guy.) 


Along with Turtles, CBS has a cartoon version of Back to the Future (with 
the voices of Michael J. Fox and Christopher Lloyd) and Where’s Waldo?, 
based on the popular children’s book series by Martin Handford. —Suelain Moy 
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sistible should be required reading for : 
anyone growing up in this consumer cul- : 
ture. The dull overall design of the mag- 
azine, though, sometimes ends up trivi- 
alizing its strong editorial content. B+ : 


SIMPSONS ILLUSTRATED (515-243-4543, 5 


issues, $10.50, ages 8 and up) No doubt : 
some parents and teachers will heartily : 
disapprove of the new Simpsons Illus- 


trated because of its irreverent approach 


to school. For that reason, and plenty of ! : 
others, kids are sure to enjoy it. A class- | Twinkle, Little Star” and Mother Goose : 
: rhymes. Who cares if grown-ups have ‘ 
heard them before? Altogether, not i 
much is interactive, current, or other- : 
: wise modern magazine-ish about Lady- ‘ 
bug. But it is a good, whimsical bed- : 
True Story of the 3 Little Pigs from the wolf’s 
point of view. In his contemporary version 
: of the Frog Prince fairy tale, ennui and irri- 
: tation follow hard on the heels of the honey- 


room map in a recent issue was just 


right; with portions shaded to indicate : 
areas subject to “maximum teacher scru- 


tiny,” it may even have been helpful. You 


don’t need to be a regular viewer of the : 
TV show to get the jokes—as I, perhaps : 
the only person in America who has : 
never seen The Simpsons, can attest. A | OWL: THE DISCOVERY MAGAZINE FOR GHIL- 
: DREN (416-946-0406, 10 issues, $14.95, 
: ages 8 and up) You'd expect a magazine : 
put out by Canada’s Young Naturalist : 
Foundation to have extraordinary close- 
: up photos of such sights as bald eagle : 
chicks looking fluffy (but not exactly | 
cute), and the pages of OWL never dis- : 
appoint. The magazine also treats young : 
readers to the sometimes delectably : 
: gross-out life-styles of animals that spit 
: in your eye (the appropriately named 


HIGHLIGHTS FOR CHILDREN (800-255-9517, 


11 issues, $19.95, ages 2 to 12) High- : 
lights reminds me of the kind of class- 


room where everyone watches the clock. 


The stories and illustrations in this 45- 
year-old magazine have a textbook bland- : 
ness. Young readers are often treated : 
to stories with morals so obvious they're : 


uninteresting. In one recent tale, two 
competitive girls come to realize they 


should be working with, not against, | 
each other. “Like [the coach] says,” one : 
of the girls declares, “softball should be : 
fun.” Other pages are crowded with : 
puzzles, word games, and brain-teasing 
questions. Nothing much has changed : 
in this Highlights world—that’s com- : 


forting, but sometimes a little dull. C 


CRICKET: THE MAGAZINE FOR CHILDREN : 
(800-284-7257, 12 issues, $29.97, ages 6 
to 14) One of the grandes dames of kids’ 
magazines (it’s been around since 1973), 
Cricket can be a little staid at times, : 
particularly in its short stories. But the : 
“Letterbox” and “Cricket League” col- 
umns are brimming with life. “League” : 
reports on contest results (a recent : 
competition asked readers to write a : 
story about an adventure ina museum). : 
For “Letterbox,” kids from around the : 
world send in stories, inane jokes, draw- 
ings, and snippets that speak volumes. : 
“PPPS. I am Hindu,” writes 8-year-old 
Yaamini Rao from California in a letter | 
: HOPPING MAD: The Frog Prince plots his getaway 


about frogs in his backyard. B 


MAY 175 1:9:951 


LADYBUG: THE MAGAZINE FOR YOUNG CHIL- 
DREN (800-284-7257, 12 issues, $29.97, 
ages 2 to 7) Shoes take late-night walks 
on their own and elephants paint them- 


tifully illustrated classics like “Twinkle, 


time read. A- 


African spitting cobra) and cockroach- : 
es that dine on fingernail clippings. A- : 


IN SHORT 


Books 


selves in riotous colors in this elegant : 
: publication, which draws on the talents | 
: of top-notch children’s authors and il- : 
lustrators (Helen Oxenbury, Tomie de | 
Paola, Mare Brown). The magazine, : 
which comes from the same publisher : 
: as Cricket, isn’t afraid to include beau- : 
: a bit of a ditz, doesn’t seem to do much be- 


THE FROG PRINGE, CONTINUED By Jon Sci- 
eszka, paintings by Steve Johnson (Viking, 
$14.95, ages 3 to 8) The Frog Prince, a bulgy- 
eyed guy with skinny legs, lolls around the 
castle all day, idly flicking his tongue at the 
dragonflies on the wallpaper. The Princess, 


sides nag the Prince (“I would prefer that 
you not hop around on the furniture”) and 
blow-dry her hair. 

This, kids, is what comes after the “hap- 
pily ever after”—according to Jon Sciesz- 
ka, the sly satirist who in 1989 told us The 


moon. The Frog Prince decides that he’d be 
happier as a frog after all and runs off to the 
woods to find a witch who can do the trick. 

After some ill-fated encounters with 
witches from different fairy tales, the Prince 
realizes how foolish he has been and rushes 
repentantly back to his worried bride. They 
make up and kiss—and both turn into frogs. 


: The loving couple, we're told, “hopped off 
happily ever after.” Despite the couple’s 


touching reaffirmation of love, there’s 
something unsettling about that hoppy end- 
ing. Why should the Princess 
be any happier in the pond than 
the Prince was in the castle? 
Scieszka’s narrative is en- 
joyably deadpan, and kids will 
love being able to spot the ref- 
erences to other fairy tales. 
But though The Frog Prince, 
Continued has its pleasures, it 
can’t compete with the uproar- 
ious humor of his 3 Little Pigs. 
Painter Steve Johnson, an 
accomplished book illustrator, 
doesn’t have as much to work 
with in The Frog Prince. He 
does try to insert visual jokes 
into his pictures, and maybe he 
tries too hard. How many chil- 
dren will note that the witch 
from “Snow White” is sitting in 
a beauty parlor reading a copy 
of Hague magazine and be 
able to make the connection to 
Vogue? B+ —Michele Landsberg 


COMPARED TO A HONDA ACCORD, 
THE DODGE SPIRIT AND 
PLYMOUTH ACCLAIM HAVE 
MORE ROOM, A LONGER 
POWERTRAIN WARRANTY 
AND AN AIR BAG. 


WHAT ARE YOU WAITING FOR? 
A SPECIAL DEAL? 


Dodge Spirit Plymouth Acclaim 


OKAY, YOU'VE GOT IT. NOW SAVE UP TO $2,250" 
WITH REBATES OF $1,000, PACKAGE DISCOUNTS OF UP TO $750 
AND UP T0 $500 IN FACTORY-TO-DEALER INCENTIVES. 


But $2,250 is just the beginning. With additional factory-to-dealer locks, 4-speaker stereo system and more. So dont wait. See your 
incentives you could save even more. And look what the option nearby Dodge and Chrysler-Plymouth dealers. 


ackage includes: air condition- 
seetsntse’ BE Advantage: Dodge 2 Advantage: Plymouth 


*Protects engine, powertrain and against outerbody rust-through. See limited warranty and its restrictions at your dealer. Always wear your seat belt. **$1,000 rebate 
on new dealer stock, up to $750 package discount (depending on model) based on sticker price of options if purchased separately, and up to $500 factory-to-dealer 
cash which dealer may choose to pass along to you. Actual prices vary. See dealer for details. 
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The Best Party Song of All’Time 


The Kingsmen cut their immortal version of ‘Louie, Louie’ 28 years ago. BY JESS CAGLE 


“Louie, Louie,” a ditty about 
a Jamaican sailor pining for 
his girl that had been a fa- 
vorite in Northwest clubs. 
Only 45 minutes later, the 
Kingsmen were on their 
way to rock glory. They had 
unwittingly unleashed per- 
haps the greatest party rec- 
ord ever produced—a row- 
dy, infectious, sloppy tune 
that’s as impossible to dis- 
like as it is to understand. —— 


Even though the cruise bookers found : 
the tune resistible—according to gui- 
tarist Mike Mitchell, they “thought it : 


was the worst piece of garbage they ever 


heard”—within five months the song 
had been picked up by tiny Wand : 
Records. By the end of the year “Louie, : 


MACY TL: POheed 


HE KINGSMEN were ; 
just five unknown Port- | 
land, Ore., teenagers when : 
they entered a studio in : 
May 1963 to make an au- 
dition record so they could get jobs on a 
cruise ship. They chose to record 


WHAT’'D | SAY? Ely, 
‘Louie’ vocalist, in 63 


Louie” had hit No. 2 on the charts. 


Part of the song’s enduring appeal is : 
sheer mystery: No one has ever been : 
able to figure out what singer Jack Ely : 
is singing after the first two words. | 
Most accounts claim he just garbled : 
lyrics he couldn’t remember. Ely says : 
he knew the words—he just: 
had to scream them into a | 
microphone suspended 12 | 
feet over his head in the | 
hole-in-the-wall studio. “I : 
don’t know if you’ve ever | 
tried to do perfect diction 
with your neck straight 
back,” says Ely, now 47, ; 
“but it’s not possible.” | 
Nonetheless, a belief that : 
the lyrics sounded dirty if 
the record was played : 
at slow speed kicked off a nationwide : 
anti-“Louie” movement in 1964, Two | 
: FBI agents even paid a visit to Ely’s 
: home. “They said, ‘We’re here to talk 
about the obscene lyrics you put on : 
Wand recording number 143,’” he re- 
calls. “I sat down and wrote out the | 
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i lyrics and told them to try singing with 


their necks back.” 
Okay, but what exactly did he sing? 
Here are the words: 


CHORUS: Louie, Louie, me gotta go. 
Louie, Lowie, me gotta go. 

FIRST VERSE: Fine little girl she 
waits for me. 

Me catch the ship across the sea. 

Pll sail the ship all alone. 

I never think P’il make it home. @ 


May 18, 1965 


ALFRED HitTcHcock’s The Birds 
was scaring the wits out of movie audi- 
ences. Book buyers were taking a trip 
with the top-selling nonfiction title, 
John Steinbeck’s Travels With 
Charley, and TV viewers were tun- 
ing in to the new hit, The Lucy 
Show. Jimmy Soul's calypso-flavored 
“If You Wanna Be Happy” was 
No. 1 on the pop music charts. 


80 PROOF 


PEPPER FLAVORED VODKA, 


ORTER AND SOLE DISTRIBUTOR FOR THEUS. 
CARILLON IMPORTERS LTD., TEANECK, NJ. 


FOR GIFT DELIVERY OF ABSOLUT PEPPAR ANYWHERE, CALL 1-800-CHEER-UP (EXCEPT WHERE PROHIBITED BY LAW) 
PEPPER FLAVORED VODKA 80 PROOF/100% GRAIN NEUTRAL SPIRITS (ABSOLUT COUNTRY OF SWEDEN™) © 1988 CARILLON IMPORTERS LTD., TEANECK, N.J. 


After all, 
if smoking isn’t a pleasure, 
why bother? —— 


— = 
————_ 
— —— 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 


